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PREFACE.

" TaE last page of my work was completed
and, seated at my breakfast table, I anxwusly
awaited the arrival of the devil, whose dis-
continued cry of < more copy” would, 1 ‘had
fondly imagined, release me from typographl-
cal tyranny, and restore my mind to its almost
forgotten - mdependence But, .in_the most
humble stage of soclety, and more particu-
larly amongst those who are rash enough to
protrude their literary labours on the publlc
attention, there ‘will be found a contmu,al
clinging to *the pomp and mrcumstance of
empty life,” and a sacrifice of substantial
enjoyment to mere form. I confess that I am
not without my weakness in this partlcu]ar,
and felt the greatest anxiety to impress on
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the expected imp a due notion of the dignity
and importance of literature.

Tothis end I purposed to receive my visitor
with that lofty sort of condescension with
which inflated greatness sometimes quenches
the contempt it feels on the approach of an
inferior.

MYy dress, or rather my uridress; “*for that' .
I wore no coat,” consisted of the ordinaty ha-
biliments in which the despised tailor at’ once
displayis to advantage the graes of the himan
form, and conceals’ its defects; the- place of
my excepted garment was supphed’ by an
ample cotton dressing’ gowri, disposed in a
graceful drapery; which served, while it cor-
cealed the deficiency of miy righit foot, to dis-
play the red morécco slipper which' adortied
my left; and thus, with my body reelined iri
an attitude expressive of patronage and con:
ciliation, I calmly awaited the arrival of the
most humble attendant of the printing office,
My wife having arrangéed with- mathematical
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preeision A, grier. of . the breakiagt . table,
sat on the oppesite:side,. good humonredly
 sogiding -Belln, our cat; which, in the play-.

fgmess:. of its,uatyre, had utterly spoiled,'|a

hottem of brown thread,” upset the. fwbw
frame of my, tyyo, daughters, and spilt a cup of
coffee over my last sheet of paper Anothég,
time, perhaps, the. latter circumstance might
have ruffled me ; hat I had then an object to-
achieve, and I simply contented myself with,
looking sternly. at poor puss; which, by the
bye, added a deaper shade of solemnity to the
grave dignity which had prevxously govemed
mycounienance..

L had. just taken upjmysmond cup of coffee,
with theintgntion of conveying the exhilarating
bevemage -to..my lips, when my action was
arrestpd. by a lond knocking. at the .sfreet
dgor. . I confess it startled me ; -the uutasted
liquid fll. from my hand ; my wife, alarmed,
hastened. to: the window. to make @ reconsioir,
sanpe ;. while the cat, as.if participating in qur:
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feglings, aprang on-the. sofi, aiid, with: erected.
back, looked earnestly towards: the parfpar.
doar, :a6d swore-as earnestly as she looked. .
To recover my self-possessian was the werk
of ¢ an instant. “Good heavens!” excliimed
f‘ “ig it usual, my dear, for the devil to come:
with a double knock ? " <}t is siot the devil,”
réturied my Wife; theté are twoms” )
“Devils, my déar?” «“No, fiiends;” and
o' furthér conversation was interrupted by
the entrairce of Mr. Cavil and Mr. Placid. -
How hititiible soever out ciréurnstances, the
rites of hospitality showld never be violated.
Chairs were placed ; and the ustid cereiiiony"
of enquiring whether our fiiends preferrad
caffee of tea ; -if thie laster; do you take swgar?:
&¢. was duly observed, and the conversatisn:
became general ;. untit a sneaking single thp:
at the door anricuticed the arrival of another
vxéntor---teader it was the devil himmself-.-
the very devil for whese approach I had waited:
with so mieh impatience ; he had browght



withHim the labt proof; withian Ritimetioithat
bhé'Edﬁywmﬂid%quire‘ a fow’ pages of preft'
tmymmerfwreudam comiplete. & What
exelainied Placid, ~ timed guthor?”” < Aht
iy friend,”said’Cavil, “and what subject lihv’é
yod chosen ?? < A very fair" one,” sm(fl “
you wilt please to consider my early pursurts---s
the stage-—the drama---the art of acting.--
imr short, Fhave attempted to shew the quaﬁ
ficationis necessary to forma great actor, and”‘
-~ “Yeou have done wrong,” roared Cavil ;
“ why, don’t you know that the town has been:
already inundated with works profensing: thé.
objeet; scope, and design of the one you pro-
pone,and that you wilt have to contend against!
a-hout- of dlever men, who avill, for theit ownf
interent, pult your little work to preces; depre-'
ciste ite merits; end expose its favlts with «if
the makienity of eritical censure ? Wﬂlt not
be so, Mr.: Placid?”

+ Plactd,s<-Indubitably,
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- Addhor.~-<But surely, M. Placid;: you will-
allow -me ‘to observe, thtit thete: still 2y be)
points which have hitherto beén :oveilookéd Dyt
my talented cotemporaries.  “There .tay be
ideas onthe subject, which, thaugh ‘goad: in-
themselves, have been suffered to lie.dorndans .
and I.do think, with some confidence; that
the proper arrangement of an Essay.on ' thes
subject, would yet give:an author a fair chance
of success ; .at least, such is .the impression.
on:mymind : doyou not think it corregt, Mr..
Placid? - . « L

Placzd.-—-Unqnestwpably Vo il

.. Cavil,---Unquestionably! 'Why, man, if
you 6qu take time to consider the matter, you
will ot find it ‘eltpgether so ‘unquéstiona-
bly.” - We have treatises; in..abunadange on
the drama ; have we. not . theatrical .magn.-.
zines and. inquisjtors, dramatic histories of all
sorts; criticisms of “all sorts, daily, weekly,’
monthly, and quarterly; youare mistaken, my
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friend §. believerfie, youare mistaken; your sube
ject has been unfortunatély: chosen-~has it
not, Mr. Placid? , S

Placid—Certainly.

Author;--«But sarely you:will allow‘that |
may be:ehabled i so;wide; so-amfile: a:field]
to discovercsome latent: beautiesy. which have
beeri- passed: by: others ; you-will elso-allow
that, if T produee but one strikingimpression
on-the mimds- of my. readers, which: did not
previously exist, I shall effect'at léast:some
good; and that my work will'not. be held:as
altogether useless :will you: not: allow that,
Mt. Placid 2’

Plaeid.---Undoubtedly..

Cavil.---Latent beauties! nonsense. I tell
you plainly that the sabject has been' ex-
hausted, and: your attempt will be decried as
the act of one, who, from a pitiful ambition)
has endeavoured to impoee on- the public
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with * a-thrics Wtale” : Do ‘you: not’ agree
with me; Mr. Placi&?. - :

- Placid. ---Assuredly e v

Author.---But, Mr. Cavil, you mast ¢on-
feds that ‘a man: nmay” enter the. republic of
letters - with:' another: motive tham -that™ of a
“pitifal-ambition”: to thnist hislaboursbefore
~ the public ; he' may (from a sineere convic-
tion: that some benefit may result to the pub
lie) 'cheerfully devote his ‘application, his
talents, to ‘the production of a work ; and,
notwithstanding the!'market has been over-
stocked with superior books 'on the same
subject, he is still entitled to the praise of
having meant well. Do.yon concgive ¢s I
do, Mr. Placid?

. Placid-—-Exactly, o

~t Eavil.w--Pshaw ! you.are wrong, you -are
dmdedlym the wrong ; is he not, Placid ?
L JRbacid. --‘Surely., ,
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-Author --Buti 1 -have :yet anobher:argue
ment ; I am possessed ' by .the .devil.in.the
shape of an empty purse, and needs must you
know when -the-——you . know. the, adage,
Cavil? . N T P

- Cavil.——-Why, now . you speak.;, now.you
come to the point,;. that, indeed, is.an aygp-
ment that bears down all before it, and is not
to be resisted ;- there is no arguing against the
devil in the horrible form of an empty purse;
therefore you may clap me down for half g
dozen copies : you, Placid, will take half a
dozen copies also?

Placid.---Assuredly.

Thus ended the conversation of my friends ;
and being in want of matter for my preface,
I have presumed to use their assistance in in-
troducing my little work to the public. Rely
on it, courteous reader, there are in this
world thousands of Cavils and Placids; that
is, those who quarrel with every existing no-
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tion :and received opinion,.and those who, pos—
#css .00 opinion st all ;.and yet, if cach of
these elosses become: emnlous; in: the purchas—
ing of this little - work, -however: the former
may depreciate its merit, and the latter. ac-

quiesoe i their opinions, nage will have. more

-fervent cause of rejoicencut than

THE AUTHOR.
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AN ESSAY
ON THE . - ’

SCIENCE OF ACTING

¢ First follow Nature, and your judgment frame,
By her just standard, which is still the same ;
. ¢ Unerring Nature, still divinely bright,
‘¢ One clear, unchang’d, and universal light.”
POPE.

Awmonc the many arts, which shouid never
be exercised but by persons who are happy
in a variety of natural accomplishments, there
are few, to the ‘excelling in which they are
more essential, than to Actors, whether in
Tragedy or'Comedy.

The Actor is expected to delude the ima-
gination, and to affect the heart; but in order
to his attaining perfection in this difficult
task, nature must have been an assmtant fo
him in a particular manner. '

It is bssential to our being naturally pleased
with theatricallrepresentations, that the per-
formers, to wham the principal characters are
a,ssngned keep he illusion ; as it is from

B .
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them we are to expect what is to move and
affect us.

These performers, therefore, more than all
the rest, ought to he selected from persons,
whom Nature has particularly favoured.

In enquiring what are the natural endow-
ments immediately necessary ta performers,
we shall endeaveur to discuss several prelimi-
nary points, which have not hitherto been
properly or sufficiently explained, and thence
proceed to enquire what are the qualifications
necessary to particular actors.

An actor cannot absolutely excel in his
profession without a good understanding; we
frequently hear those who pretend to be the
best judges of dramatic performances, declare,
that many of our principal actors, who have
obtained a general and not wholly undeserved
applause, are still deficient, or but slightly
gifted with understanding.

But it will require no very great depth of
enquiry, or force of reasoning; to be enabled
to prove, that the actors, whom these critics .
would assajl, have more sense than they have
the discernment to distinguish in them.

It is no easy matter to avoid the allowing
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good understanding, even to those who excel
in arts that are merely mechanical ; and surely
the accomplished actor, if he has no other
title to it than that of being such, ought not,
in even-banded justice, to be denied the same
concession.’

Is it possible that a man in a series of dif-
ferent characters, can always command our
apiplause, if e has not a just and distinguish-
ing comprehension; to give him at all times,
and always with propriety, the necessary ad-
monitions for his just deportment, under
every circumstance, of every one of them?
Indeed, if he has not a nice discernment, an
agute understanding, to perceive the just
affinity of things, and the dependencies of the
incidents in ore or the other, we shall in vain
look for excellence in such an actor ; for this
must ever be the directing needle that points
ont the invariable pole both to the author and
actor. It is not emough to entitle a performer to
our applause, that he remembers every strik-
ing incident, every beauty in his part ; it is
equally necessary that he distinguish the true,
the exact manner, under which everysmgle
beauty must be represented.

B2
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It is not-sufficient that he knows how to
raise the passion ; he must also know how to
raise it by just rules, and to assign it its pe-
culiar bounds and extents, according to the
degree, the circumstance, the nature of his .
part requires, below which it must not sink,
and beyond which it must not rise.

It is requisite that his figure.be in general
good and proper for the stagé, and that his
face can pourtray the changes of his mind;
after this, we shall be displeased with him if
his person be not always in proper attitude,
and shall be dissatisfied even with the expres-
sion of his countenance, if it do not regu-
late itself under every circumstance not only
to the passion, but to the degree of the pas-
sion it is to describe. It is not only essential
to his suecess that he never let a passage
which he delivers lose the least part of its
force, or of its delicacy, in his speaking of it ;
when he has given it all the requisite justice
imaginable, he must add to that all the graces
that a studied delivery and natural action can
bestow on it.

., The actor is not to cpntent hxmself Wlth'
followmg his author strictly and falthfully,
but in all situations he must assist and sup-
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port him ; he tiust not only know how to
give the proper expression to every passage,
or incident, the author has ‘thrown into his
part, but he must frequently.add new ones;
and not only execute, but create graces.

A start, a gesture, nay, a mere attention,
properly employed, are often of as happy
«ffect as a brilliant piece of wit in comedy, or
2 noble sentiment in tragedy';' a peculiar ca-
dence in the voice, or a bare pause, judiciously
introduced, have elicited, and will more fre-
quently elicit applause than the most striking
situation the author may have placed him in.

The art of exciting the passions in an au-
dience, by a performer raising. them in him-
self, with a judgment and exactness justly
proportioned to the several circumstances, is at
least as difficult to arrive at, as that of giving
the due foree or true delicacy to each passage.

The author who has made himself master
of the power of commanding the passions,and
throwing the soul into every degree he pleases,
exerts his utmost efforts in vain, and uses
every art without success, if the actor does
not join his skill in raising the effect he in-
tended by them.
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When even a good part falls iito the hards
of a bad actor, which .is sometimes the cuse,
itis no uncommon thing to see the audienice
laugh, where the author meant to Have drhwn
tears.

Few people are apt to Judge of t.hé good
understanding nedessary to theactor,in order
to his keeping up the sense and spirit of a
sentiment, and to prevent his exaggerating it
to bombast, or weakening itand debasing. it
1o insignificance in the delivery ; and to dis-
tinguish the different steps through which his
author means to lead the passions, the ima-
gination of his audience, andby which he is
to carry himself from opposite to opposite
affections.

There is ‘an art of colouhng pecuha,r to
dramatic writing, which, though in many
respects it may be different :from that in
painting, yet. it is to be conducted by ‘the
same rules .we require :of both the :saiie
strength of . tint, und the:same distinotionsin
the distribution of the brighitness and shadow,
the sanie caution in obseevig the gradation
of lights, and the same ‘art in ‘throWing ob-
jects to a distance, or in bringing them imme-
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diately undar the eye; it iz not only the
anthor, but. the actor aleo-of whom we require
this akill in coléuring the object he ought to
presmt'to ws; the author, like the painter,
nhust be & mastet of this igenious theory of
light and shade, the skilfel application of
which is by aw insénifible gradation to con-
duet the eye from the ‘firdt and tost striking
part of the picture to whatever lies in shades
behind.

As the painter often-gives us a prospect of
a very extensive countty ih a very small
piece, the poet sometimes in a few lines gives
the actor a multitade of different expressions;
in this case, the one, tis well as the other, is
to exert his skill in distinguishing tous those
things, though placed ‘near to each other in
the one case, in the heart, or, in'the other, in
the prospect, whith is the subJect of the pic-
tare.

The actor ought‘-tb have as strict an atten.
tion to these differtneées, #nd as nice 4 judg-
ment in them, as ‘the auihar; he must no
more than the painter, confound these things
together, between Which natare has placed-a
_ vast distance, ‘though they are to be seen ina
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small compass ; ; but he must verynicely con-
duct himself in those sudden transitions,

through which tie is to make one 'passion
succeed to another, and that perhaps its.oppo-
site ; he has equal necessity. for precigion to
give the true strength and force. to every pas-
" sage in his character, and to convey the senr
timents delivered to his care w1th truth and
bennty

Nor are those quahﬁcatlons less useful to
him in dictating the necessary action which
should accompany the expression ; in forme~
ing not only his countenance, but his whole
person, according to the age, station, and
character of the person he represents ; or in
" adaptmg and proportioning the tone of his
voice, and the attitude of his figure, to the
situation in which he is to be placed.

Now, though an actor may have a just
conception of his character, and is fully im-
pressed with a due and accurate sense of his
author’s meaning, still he may fail in the exe-
cution, This remark will be obvious to every
one who may have seen that great actor the
late George Cooke act Hamlet-or - Macbeth ;
no one could for a moment accuse him of
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want of conception ; yet:we: are inchned to
imagine that among his  numerous and: warm
admirers (none. more-so. than the humble
writer of this. article) fow would be found,
had they never seen hini- in other characters
. but those now mentioned, to have. pronounced
him a great actor. = .

It may, and perhaps Justly,be allowed’that
a long familiarity with the stage will some-
times supply the place:of judgment and good
sense in the actor; he may have been gified
by Nature with particular.qualifications, and
that, in a degree in no ‘wise eminent, but
which nevertheless when' they .ave brought
into use by a judicious adaptation of them,
happen to correspond so well with the eircum- ,
stances of the scene or charaeter which he re-
presents, that we cannot withhold our ap-
plause ; this, however, is no more than the de-
ception of 8 moment, any absurdity that fol-
lows immediately afterin the voice, the action,
or expression, lets us,at once into his true cha-
ractey, and we find it was not the man, but-
merely. his . organization, that before merited
our applause ; they  doff the liow’s and hang i
the calf skin on their recreant limbs ;” how

BS
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truly pitiableis the condition of the anthor who
is under the necessity of teusting his success,
his reputation, in a new piece to those who
possess neither the judgment nor the power,
properly to appreciate, or enter into the true
spirit, the necessary feeling, and just concep-
tion of the characters assigned to them; but
on the other hand, how happy is the fertune
of the author who sees his play fall into ‘such
hands, that every character, not oMy the prin-
cipal, but ithe .subordinate ones, in the pos-
session of those alike capable. of displaying: to
advaritage the wiore obviows 'beauties of the
work, and of adding alustre to the dess strik-
ing. Many plays, faroes, opesas, &e. pro-
duced on the stage within the last forty years,
owe their ‘success wholly to the powerful ta-
lent of such actors ‘as Messrs. Lewis, Edwin,
Parsons, Quick, Suett, John Bannister, that
genuine child of mature, ‘Tom Blanchard,*

* The wife of this ‘gehtleman wes:a Miss Wright,
possessing -an ‘excellent voide, together with the ad-
vantages of a pretty face and interesting figure. She
early attracted the notice of Mr: Garrick, who pro-
mised "o introduce her ihs ‘3 singer upop the boards of
Drury-lane Theatre, but the death of that gentleman
precluded the then advarcement of our young heroine ;
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John Palmer,* :Johnstene, Munden, 'Exery,
Wiltam Blanchard, Powton, 'Oxbery,

ddied :

buyt-after & lapse of time she was-engaged, and: her first
vocal attempt was on the occasion of the monody,
produced and performed us a tribtite ‘to ‘the memory
of her deceased: patron Mr. Garrink. Dhis lady was
the original Semira, in the opera of Artaxerxes, and is
the only surviving original of the dramatis persona of
that opera. She.is the mother of Mr. T. Blanchard,
the celebrated pantaloen of Covent Garden Theatre.

* We must here correct an erroneous opinion re-
ceived by ‘the publie, of the’lagt wards inttersd by that
gentleman, when he dropt on the stage in Liverpool,
while performing the character of the Stranger; it 'is
reported, and generafly bélieved, he’ expired while dr
after repeating ¢ there js.another and a ‘better world,’
as he fell in the scene where he is recognized by his
‘early friend :ahd associaie Baron ‘Steinfort : we inform
obir readers, those words are not used in that scene at
all,—he is asked by the Baron ¢ Where is your wife ¥’
¢ 1 know not, nor ¢ o.I'wish to know ;* ¢ and your chil-
dren ? ¢ At a village hard by :’—those were the last
‘words he ever uttered, and it was the opinion of the
celebrated Dr. Curry, that the vital spark had fled
.ere his head.touched the ground, Whitefield acted the
Baron, and instantly quitted his position and ap-
proached the lifeless body, and by his looks and
imanner soon indicated the awful event; the au-
-dience  directly left the Theatre. James 'Wil'g,
the prompter, noted the words in the prompt book,
which we have often seen, and, indeed, often have
worn the identical dress in which he expired. During
‘the day, and at rehearsal, he seemed to possess a great
flow of animal spirits : he dined with old Dick Hurst,
but at the end of the first act he was seized with up-
common weakness, and much depression of spirits,~a

-
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Knight and Liston, and _to she - whing, spixie,
judgment and execution .of : the versatile-ani
still unrivalled : Elliston ; all of. whom undes-
stood the micest rules of joining: the delivate
to the natural, and adding a gracefal digmity
and just conception to the various chmracters
assigned to their personation. - - ;.
4 All men approved of ehoice ard rarest parts' -
That each particular of duty knew.” R
- Among the many professors of the ‘sceriie
art, there are few who have been regu-
larly bred to it ; vanity, the love of indolence,
(poor deceived mortals—--indolenee! ! 1) have
induced many to adopt a profession. for

~ flood of tears somewhat relieved him ; Hurst sent tothe
Theatrical Tavern for some brandy and water, which
_he merely tasted, and continued walking in the scene-
room until summoned to his duty by the call-boy—~in
the fourth act he fell. On the Sunday preceding bis
death, accompanied by Wild and Hurst, they dined at
the village of Walton about. three miles from Livét-:
pool ; during the preparation for dinner, they walked
to the churchyard to view the tombs of their old
managers, Joe Younger and Gibson, when Mr. Palmer -
said, ¢ Jem, if I die in Liverpool, I should like my re-
mains to be deposited in this ground ;> Wild eXpressed
the same desire, and it was mutually agreed ‘they
“should be huried close together, which actually took
‘place, Mr. Palmer that day fortnight, Wild some
"three years after. ' " R
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vwhich neither natore nor edueation; those ini
dispensille requisites, have ‘qualified. them ;
but interest dode muchs; they procure an ap-
peananice,.'thepugh . the - recommmendation of
mgreat;pemomgewhomthe manager cond.
ceives it meesssary to oblige, and, perhaps, in
opposition to hisibetter judgment grants the
young capdidate 8. fair ppportunity of render-
ing himself ridieulous ; the applause of his
ﬁ',lends, the Jenity; nndforbmance of the au-
dience, he. vainly attributes to his decided ex~
cellence; and- for a few nights may strut and
fret his hour upon the stage ; but-soon the
fond illusion vanishes, he finds his level, and
is obliged to relinquish Hamlet and Richard,
for the more subordinate parts of ‘Bernard?
and Catesby; every period of time has pro-
duced those bubbles of artificial fame, which
are kept up awhjile by the breath of fashion,
then break at onee and are annihilated ; but be
it said for the honour of the stage, that it is now
enabled to boast of having the support of many
persons: of sound judgment and discretion,
who unite, in themselves all the quahﬁcanons,
esséntial to the proper delineation of dramatnc'
characters, who possess not only genius but
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judgment to direch its ebullition ; mor are
less noted for their private worth  than for
their histrionie excellence ; but howevér ami-
able and praiseworthy their domestic charac-
ter, however high their professional fame,
still are they not exempt from ‘the malignant
shaft of calumeyy and detraction ;* mot enly
subject to the caprice of that bydra -the
public, the despotisim, the arrogance of ma-
nagers, the unressonabile ‘expectation. df au-
thors, but also to the censure -of every pusly
whipster, who assuies 'the lash of eritioism

* There is nothing more dreadful to an actor-then
neglect :—compared with which, reproach, hatred, and
opposition, are names of happiness ; yét -this ‘Wworst,
this humiliating fate, every actor has reason to fear.
This was strongly exemplified in the late Dick Wilson
of Covent Garden Theatre ; while yet ‘a young man,
he succeeded to many of the characters -of jthe grest
Shuter, and though very favourably received in all ‘of -
them, still the critics of that day ’neitherl;préis’ d ‘hor
dispraised him ; the omission gave him ‘infnite moré
pain than the'most virulent abuse, for it ‘mortified his
vanity ; but the kindness and liberality of Mr, John
Williams, better known by the name of ‘Anthoily
Pasquin, soon convinced him he was not forgotten, for
taking in his hand a morning paper, of which this
worthy wight was the Editor, poor Wilson found %iin-
self so overwhelmed with torrents of -abuse, that with
all his desire to be brought before the public, he could
not help thinking he was a little tco uncetemoniously
treated, and applied to the identical man who had so
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and -gives a bias ta public opinich at the 'ex-
~ pense of reason, justice, and humanity.

¢ Those half-learn’d witlinge, numerous in our isle
As half-form’d insects on the banks.of Nife.”

abused him to reply toit : a grice was stipulated, three
guineas was paid into the hands of the homest and
friendly Anthony Pasquin : the replication was'toxdp-
pear on the following morning. Eagerly and anxiously
did poor Wilson seize the morning paper, that was to
refute the malice of his unknown assailant, and stamp
his credit with the town : sanguine were his hopes, his -
expectations :—thus were they realised from the pen of
that man who had pocketted his three guineas :—
¢ *Tis said nine tailors make a man,

But will nine Wilsons make a Ned ?

No, hang me if they can.’

This Williams, for a very considerable time, was
the scourge, the pest, the tormentor, of the children
of Thespis ; neither kindhess nor liberality could screen
them from the malignity, the poisoned shafts of his
diabolical and raneorous disposition, though he made
heavy contributions on their purses, under the specious
pretext of promoting their interest by his pen; he has
been known to step ‘aside frbm the hospitable board
of his host or hostess, to prepare a torrent of abuse on .
the ‘characters-and persons of his benefactors—his too
liberal frignds ; ‘yet this man vas, avowedly, a man of
genius and talent. Shame upon genius -and talent so
wantonly prostitated, so powerfully depraved, so dan-
gérously perverted ! . 4 '

¢ Oh, heaven, that such companions thou'd'st anfold, .
And put in every honest hand a whip, .
To Jash the rascal naked through the world.”

Yet we much fear, there are still'some such Pasquins
in the world.
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Too often we fird the actor not only as~
sailed in his professional duties by those grubs,h_
those malignant. hirelings, who. with a base .
and rancorous spirit attack his priyate cha- .
racter, in his social intervals of unbended re- .
creation, stabbing their. defenceless victim in
the dark. In the estimation of every feeling.
mind, such condyct will draw forth as much
reprobation, as they would bestow on the
desperate wretch, who, goaded on by dire ne- .
cessity, robs the unprotected traveller of hls

purse' [ .- v

« Who steals my purse, steals trash; 'tis aomethmg,
nothmg,

*Twas mine, ’tis his, and has been slave.to 1honlands ;

But he that filches from me my good name,

Kobs me of that which not enriches htm,

And makes me poor indeed.” -

The judicious and mparhal crmc who Pos-
sesses 8 vigilance of observation, and accu-,.
y of djscnmmahon, will, like the skllful
surgeon, find out the dlsease and then app y
the remedy ; to ‘such, the actor should Tend 8
serious ear ; he ought to receive his admo-
nitions and corrections with as much ahcnty
as a son should the virtuous precepts of hls1

C—— ———— et
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fathier; the one as well s the other are intentl-
o for - their advantage the judgment of the
Jlldlél(ms critic will - soon” dlstmgulsh be-
tween eiror and the  defects 'of mature ;' ac-
tion- irregular, and turbulent by his ‘means
may-be reclaimed ; * vociferation vehement
and confused, may be restrained and modu- -
lated ; the stalk’ ofthetyrant will become
the gait of the man; the' yell of marticm
late distress reduced to tuman lamentation;
all these faults will be for a short time over-
looked, and afterwards censured with gentle- -
ness and candour. But if in the actor there
should still appear an utter vacancy of mean-
ing, a frigid equality, a stupid langour, a tor-
pid apathy, the greatest kindness that can be |
shewn him is a speedy expulsion from.the
stage.

It is too common for ignorance. combined
with avarice to misapply the talents of youth ;
many are destined for, and brought up to the
_most serious, the most important concerns of
life, wherein public speaking is required, who'
labour under glaring defects, and imbecilities
of expression; from which arise so many

_drowsy preachers, so many senatorial ciphers,
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such a number of imperfect pleaders, and in-
sufferably dull actors ; this parental blunder
is much the saime-as binding a purblind boy
to. a watchemaker, or one hard of hearing to
music. -Stage delivery (for theatrical expres-
sion cannot be styled oratory) #s it includes
more variety, more force of passion, than gi-
ther the bav, the pulpit, or the senate, is con-
sequently more diflicult. It requires the finest
and most significant feelings in the perfornier,
to create, by sympathy, proper sensations in
the audience ; by so doing, hé will command
atténtion, without which, vain are the best
requisites, and all the advemtitious aids of
thentrical decoration: we would have the a6-
tor enter closely into all the mice feelings of
his author, all the ‘imcidents, the situatious,
the effect, likely to be produced by them; yét,
we are not of that class of enthusiasts who ex-
jpect. an actor dctually to fancy himself the
very person he is representing ; we entertain
no such unreasonable notions, nor- cen it be
expected : -we shall ‘quote the opinion of Dt.
Johnson, and Mr. John Phitip ¥Kemble, oh
this subject. Mr: Kemble visited the Docter
frequently, their-eonversation generally turned
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on the subject of the.drama ; talking of it
one day, with that great aetor, he azked him
<¢ if he was one of thos¢ enthusiasts wWho be-
Lieved himself transformed into the very cha~
racter he represented ?” Mr. Kemble replied,
that he had never felt 5o strong a persuasion
himself ; « To-be sure not,” said the Doctor,
<¢.the thing is impossible, and if Gartick real-
1y believed himself to be that monster Richard
the Third, he deserved to behangedevety
time he perforined it.” -
- It has been asserted that. ﬁcmwus suffer-
ings sometimes lead to ‘resl infirmities, and
sometimes to death ; Mofiere, the «coniediat,
died in Paris, in 1678, while -acting: the cha-
racter of a sick man in ¢ La Maladie Imagi-
naire;” the same part proved also fatal té the
actor who succeeded him. Mr. Bohd, the
‘transhator of Buchanan’s History, yielded him-
self up so to-the force and impetuosity of his
imagination, when acting the character of
Lusignan in the tragedy of Zara, that on the
‘diseovery ‘of his daughter he fainted away,
and soon closed his eyes in death, Pliny re-
lates a story ‘of an actor who imitated alie
-gout-so naturally, as at length to bring thet
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disorder sipon: him; and ‘Madame Clairon, the
celebrated French actress, accounted for her
premature growing old in appearance by the
influences of her griefs and distresses, with
which she had been.so constantly over-
whelmed, year after year, upon the stage ; this
‘celebrated womati, bowever, had her life pro-
tracted far beyond.the usual period of exist-
ence, and, in the eighty-first year of her age,
-she delighted Mt. . John Philip Kemble, who
paid her a complimentary visit, with a most
energetic recitation of one of the scenes of
Phedra ; she died soon after Kemble's visit.
She was glways a favorite actress of our unri-
valled Garrick, who saw her when she was in
the dawn of her reputation, when he paid his
first visit to Paris in 1765, and he then ven-
tured to pronounce that she would excel all
competitors ; when he was last in that city
she had, in the opinion of the public, fulfiled
his prediction. Were an actor or actress actn-
~ ally to feel with the same acuteness they

labour to make their auditors feel, the effect
would be lost, for utterance would be denied
them: where is the aetress that would be
enabled to represent Mrs. Beverley, Belvi-
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dera, and others of that description, did they
really make their griefs and soirows their
own, by imagining themselves to be the very
persons they represent ; all that can be ex-
pected is to adhere to nature, as closely as
they can, and by forming in their own minds,
were they so placed, so situated, and undet
all the circumstances, how they would feel,
how express that feeling by look, tone, and
action :---we can well remember a very good
actress in Edinburgh performing the part of
Mrs. Haller, in the play of the Stranger:
thatin the last act, in the interview with
her injured and dishonoured hugpand, she
became so absorbed, so overcome by the
situation, as to render her unintelligible.
The audience were ungenerous enough to
attribute the failare to another cause, and
cruel enough to express their disapprobation ;
this soon. shook off all the nicer feelings.by-
which she had been"affected, and she retrieved
her. reputation by acting the scene without
feeling so mnch. A public performer is 80
much in the power of the spectators, that-all
unnecessary severity is or should be restrained
by that general law of humanity, which for-
bids us to be cruel, where there is nothing to
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be feared. In every performer something
must be pardoned ; no one can, by any force
of resolution, secure to himself the full pos-
session of his powérs, under the eye of a
large assembly; and preserve that graceful
gest.ncu]aan of manner, and correct inflec-
tion of voice which will win the plaudits of
an audience, actuated by all that variety of
feeling which we observe amongst mankind.
The ability to enlist the opinions of those,
whose impressions of necessity depend on the
distinct and separate organization of each,
must be the result of judgment aud experi-
ence ; and a due consideration of the difficul-
ties attendant on a theatrical life, should make
us pause ‘ere we use the voice of unsparing
censure, and cause us to examine our own na-
tures, that we may be enabled to judge whe-
ther the fanlt arises from our want of a just
perception, or the actor’s lack of professional
talent.

The Stage is almost as old as the sacred
inspiration of the Muse, admired when at
nurse, and even in its infant prattle pleasing ;
born in Greece, and notmshedmAthens

“ Thespis, the first professor of the art,
At country wakes, sung ballads in a cart.”
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And though Bacchus is allowed to be the
father, yet all nations, ancient, aud modern,
‘esteemed it to be a sober and instryctive en-
tertainment. The early stages were no more
than native turf, or sod ; from these turf
stages the players, such as they were, mounted
a cart, and began to travel to search for fame
and fortune :--- -

¢ Thespis the first that did surprise the age,
With tragedy, neer trod a decent stage ;
PBut in g waggon dxove his plays about,
Arnd shew’d mean antic tricks to please the rout ;

His songs uneven, rude, in every part :

His actors smutted, and the stage a cart.

Next Aschylus did greater art express,

Heé built a stage, and taught them how to. dress;

1n decent motign ke his parts convey'd,

And made them look as great as those they play’d.”

. The first Theatre in Athens was built by
the direction of Aschylus, at the public
charge: it was a_wooden pile, yet very spa-
cious, but at the representation of one of the
tragedies, the building gave way by the mon-
strons weight of twenty thougand spectators,
and a vast number were killed and maimed :
the eity caused one more magnificent to be
erected, entirely built with marble, surpass- *
ing in elegance the temples of their gods.

-
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The Athenian theatre was, beyond all doubt,
the primeval and eldest child of the drama,
and consequently must have the earliest of
the dramatic poets, and most in number.
‘We have not many more of the Roman dra-
matic bards after naming Seneca for tragedy,
and Plautus, with Terence for comedy, while
among the Grecians we have Menander, s-

* chylus, Sophocles, Euripides and Aristopha-
nes. Plautus and Terence borrowed as much
from Menander, as some of our modern play-
wrights have from Corneille, Racine, Moliere,
and many of the French tribe of Parnassus ;
but . whom has our immortal Shakespeare
stolen from? Why, not having the fear of
God before his eyes, he has sacrilegiously
stolen fiom that sacred goddess, Natire, in
all her works.- The drama in England, and

~ all over Europe, began as meanly as its origin
in Greece or Rome, and the poetry as crude.
The first play printed was called “ Gammer
Gurton’s Needle,” and first acted at Christ’s
College, Cambridge. Gammer Gurton has
lost her needle, and much anxious search is’
* made for it ; her boyis sent to blow the em-
bers, in-order to light a candle to help the
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search ; ¢ the d—d witch of a cat is got inte
the chimney with. her. ¢ two fiery eyes ;' the
boy cries. ¢ It is the devil of a.fire ; for when -
I puff, it’s out, and when I donet, it’s in.”
¢« Stir it,” cries Gammer Gurton ; the boy -
does as he is bid ; the fire, or rather the cat,
flies among a. pile of wood ; the boy cries,
¢ the house will be burnt, all hands to work.”
The cat is discovered by a priest (having a
little more cunning than therest) ; this is the
episode. The main plot and catastrophe are
full as good ; Gammer Gurton, it seems, had
the day before been mending herman Hodge’s
breeches. Now Hodge, in some game of
merriment, was to be punished by three slaps
ou his breech, by the brawny open hand of
one of his fellow bumpkins ; his head is laid
down in Gammer Gurton’s lap; the first slap
is given; Hodge, with great exclamation,
bellows out, ¢ Oh " he declares his grief, and
searching for the cause of his pain, the needle
is found buried up to the eye in the postenior
of poar Hodge ; it is pulled ‘aut with great
rejoicing, by all but the delinquent, who.ex-
presses gveat pain,-and so ends. this cemical
comedy. But time.bas polished this ride-
' c
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nesk, and true English tragedy and comedy is
allowed to stand -in the utmost perfection.
*The theatre in England came in with the
Reformation, and the long-reigned queen
Elizabeth, not only gave it every encourage-
ment, but also translated one of the tragedies
of Euripides from the original Greek for her
own amusement. QOur immortal Shakespeare
met with reward and encouragement from
that illustrious. princess, and her influence
brought forth his inimitable genius to that
high lustre, where it will shine wnrival-
led to after ages, never once clouded, but in
the time of fanaticism and drear darkness of
cant and hypocrisy. As the stage flourished
in the reign of queen Elizabeth, and James
the First, with such excellent dramatic poets
as Shakespeare, Ben Jonson, Massinger, so
had they some capital actors, Taylor, Bur-
bage, Lowen, Hemmings, Condel, Allen,
Mason, Field, Tarlton, &c. Sir Richard
Baker, in his Chronicles of England, writes -
thus of - three actors: “ Excellency in the
meanest things deserves remembrance ;—
Richard Burbage, and Edward Allen, two
such actors as no age must ever look to ‘see
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the liké again ; and to make their domedies:
complete, Richard Tatleton in clown’s parts,
never had his match, nor ever will have ;"
what this writér calls the clown’s parts' wera
such as Launcelot in the Merchant of Venice,
‘Touchstone in As you Like it, and parts of
that kind; to them succeeded Betterton,
Booth, Wilks, Bowen, Cibber, Quin,* &e,

* Handel was very fond of Mrs. Cibber, whose
voice and manners had softened his severity for her
want of musical knowledge. At her house, of a Sun-
day evening, he used to meet Quin, who, in spite of
native roughness, was very fond of music. Yet the
first time Mrs. Cibber prevailed on Handel to sit down -
to the harpsichord, while he was present, on which
occasion the great musician played the overture in
Slm, aqd delighted all with the marvellous neatness
with which he played the jig at the end of it; Quin,
after Handel was gone, being asked by Mrs. Cibber,
whether he did not think Mr. Handel had a charming
hand? replied, ¢ a kand, Madam ! you mistake, its a
foot ;?—-;-‘ poh! poh!” says she, ¢ has he not a fing
finger ¥ ¢ toes, by G—, madam !’ Indeed, his hand was
then so fat, that the knuckles, which usually appear
convex, were like those of a child, dinted or dimpled
«n, 5o as to be rendered concave ; however, his touch
was 5o, smooth, and the tone of the instrument so much
cherished, that- his fingers seemed to grow to the keys
They were s0 curved and. compact, when he played,
that no motion, and scarcely the fingers themselves,
could be discovered. '

It is not, perhaps, more difficult to Qettla the covg.
c?2
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About 1630, there were nineteen playhouses
in London, in a short time they increased to

pants of a league between mighty monarchs, than to
adjust the preliminaries of a treaty in which the high
.and potent princes and princesses of a theatre are the
parties. Mr. Garrick and Mr. Quin had too much
sense and temper to squabble about trifles. After one
or two previous and friendly meetings, they selected
snch charaeters as they intended to act without being
obliged to join in the same play. Some parts were to
be acted by them alternately, particularly Richard the
Third and Othello. The great difficulty lay in chusing
such plays as they might both appear in to advantage.
The following parts they consented to act together:
Lothario -and Horatio in the Feir Penitent; in Jane
Shore, Hastings and Glo’ster; in Henry the Fourth,
(first part) Hotspur and Falstafl; in the Distressed
Mother, ‘Orestes, Garrick,—Pyrrhus, Quin, .

" Mr. Quin soon found, that his competition with Mr.
‘Garrick, ‘'whese reputation. was hourly increasing,
‘whilst his own was on the decline, would soon become
ineffectual. ~ His Richard the Third could scarce draw
together a decent appearance of company in the boxes;
and he was, with some difflculty, tolerated in the part,
‘when Garrick acted the same character to crowded -
‘houses, and with very great applause.: '

The town had often wished to see these great
actors fairly matched in two charatters of almost equal
importance. The Fair Penitent presented an oppeor-
tunity ‘to display their several merits; though it must
be owned, that the balance was as much in favour of
Quin, as the advocate of virtue is superior in argu-
‘ment to the defender of libertinism.- ’

The shouts of applause, when Horatio and Lothario
-met on‘the stage in the second act, were so'loud, and
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twenty-eight. When Sir William Davenant
opened the theatre in Lincoln’s Inn Fields he
engaged eight women to join his standard,

so often repeated, before the audience permitted them
to speak, that the combatants seemed to be discon-
certed. It was observed that Quin' changed colour,
and Garrick seemed to be embarrassed ; and, it must
be owned, that these actors were never less masters of
themselves, than on' the first night of the contest for
pre-eminence. :

Notwithstanding the evident disparity arising from
one actor’s pleading the cause of truth and virtue, and
the other being engaged on the side of licentiousness
and profligacy, Mr. Quin was, in the opinion of the
best judges, fairly defeated; by striving to do too
much, he missed the mark at which he aimed. The
character of Horatio is compounded- of deliberate
courage, warm friendship, and cool contempt of vice.
Thne last Quin had, in a superior degree, but could not
rise to an equal expression of the other two. The
strong emphasis which he stamped on almost every
word in a line, robbed the whole of that ease and
graceful familiarity which should have accompanied
the elocution and action of a man who is calmly chas-
tising a vain and audacions boaster.

When Lothario gave Haratio the challenge, Quip,
instead of accepting it instantaneously, with the de-
termined and unembarrassed brow of superior bravery,
made a long pause, ard dragged out the words, <

¢ P’ll meet thee there!’

in such a manner as to make it appear absolutely ludi-
crous. He paused so long before he spoke, that some-
body, it is said, called out from the gallery, ¢ Why
don’t you tell the gentleman whether you will meet
him or not ¥ ’
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and bearded four of the principal actresses in
his 'own house, at the enormous charge . of
seven “shillings weekly. Now-a-days the
actresses keep their carriages, have splendid
equipages, and live in houses nearly equal ¢o
‘the:palaces of that period. Scenes were first

introduced at the English theatre about the

time of the Restoration, by Sir. William Da-
venant ; one of the play bills of - 1658 runs
thus: “ The Cruelty of the Spaniards in
PReru, expressed by instrumental and voeal
music, and by art of perspective in scenes, at
the Cock Pit in Drury Lane; to begin at

" three in the afternoon,”

The drama before Shakespeare’s time was
so little cultivated, or so ill understood, that
it is unnecessary to carry our researches
higher than that period. Dryden has truly
observed, that he ¢ found not, but created
. first the stage ;' of which no one can doubt,
who considers, that of all the plays antece-
- dent te the year 1592, when there is gwod
~ reason to believe he commenced a dramatic

writer, the titles aré scarcely known, gexcept
to antiquarians; nor is there ome .of, them
‘that will bear a second peyusal. ,- ‘Yetthese,
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contemptible and few as they are, we may
'suppose to have been the most popular pro-
ductions of the time, and the best that had
been exhibited before the appearance of
Shakespeare.

The most ancieit English playhouses, of
which we have met any accounts, are the
Curtain in Shoreditch, and the -Theatre.

Most, if not all, of Shakespeare’s plays
were performed either at the Globe, or atthe
theatre in Blackfriars. 'We shall, therefore,
confine our enquiries chiefly to these two.
It appears that they both belonged to the
same company of comedians, viz. his Ma-
jesty’s servants, which title they assumed,
after a licence had been granted to them by
king James, in 1603; having before that time
been called the servants of the lord chamber-
lain. The theatre in Blackfriars was, as has
been mentioned, a private house ; but what
were the peculiar and distinguishing marks
of a private play-house, it is not easy to-as-

' eertain.  We know only that it was very
“.small ; and that plays .were there: usuully
k répresented by candle light. - o

The ' Globe, which was situatéd -on.. the
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southern side of the river Thames, was an
hexagonal building, partly open to the wea-
ther, partly covered with reeds. ‘It was a

publi¢’ thedtre, and of considerable size ;
and there they always acted by day-
light. On the roof of the Globe and the
other public theatres, a pole was erected, to'
which a'flag was affixed. These flags were
probably displayed only during the hours of
exhibition ; and it should seem, from a pas-'
sage in one of the old comedies, that they
were taken down during Lent, in which sea«
ion no plays were represented.

- 'The exhibitions at the Globe seem to have
been caleulated chiefly for the lower class of
people ; those at Blackfriars for a more se-
lect and Judlclous audience, which may be
collected from a passage in the preface pre-
fixed by Hemmings and Condel to the first
folio edition of our author’s works : *and
though you be a magistrate of wit, and sit on
the stage at Blackfriars, or the Cockpit, to
arrainge plays dailie, know these plays have
had their tryal already, and stood out all ap-
peales.” We are also informed that one of
these therates was & winter and the other a
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sunmer house. - As the Globe was partly
exposed to the weather, and they acted there
usually by day-light, it was probably the sum-
mer theatre. The exhibitions here seem to
have been more frequent than at Blackfriars,
at least till the years 1604 or 1605, when the
Barkside appears to have become less
fashionable and less frequented than it for-
merly had been.

Many of our ancient drama.tlc pleces were
performed in the yards of carriers’ inns, in
which, in the beginning of queen Elizabeth’s
reign, the comedians, who then first united
themselves in companies, erected an occa-

sional stage. In the middle of tke G labe,and .

of the other public theatres, in the time of
Shakespeare, there was an open yard or area,
where the common people stood to see the
exhibition ; from which circumstance they
are called by our author groundlings, and by
Ben Jonson, “ the wnderstanding gentlemen
of the ground.”

.In the ancient play-houses there appears to

have been a private box ; of which it is not

easy to ascertain the situation, It seems to

have been placed at the side of the stage, to-

-
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wards the rear, and to have been at a lower.
price; in this seme people sat, eithier from
economy or singularity. The galleries, or
staffolds, as they are sometimes called, and:
that part of the house, which in private thea«
tres was named the pit, seem to have ‘been at
the same price ; and probably in housesof
reputation, such as the Globe, and that in
- Blackfriars, the price of admission into
those parts of the theatre was sixpence, while
* iil’' some meaner play-houses it was only a
penny, in others twopence. The price of
admission into the best rooms, or boxes, was
in our author’s time, a shilling though after-
wards it appears to have risen to two shnll-"
ings and half-a-crown.
- From several passages in our old plays we
learn, that spectators were admitted on the

stage, and that the critics and wits of the time
usually sat there. Some were placed on the

g*roqnd ;% others,saton stools,  of which the

* Shakespeare himself uses cock-pit to express s
smafl confined sxtuatlon, without any particular re-
fexenpe N ,

¢ Can this eock-pit hold
€ -<The Tvasty fields of France—or may we ctani,
-+ Within this wooden O, the very casques .. -
o tobiThes did affright the air of. Agincourt> . -,
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price was either sixpence or a shilling accord-
ing to the commodiousness of the sitnation ;
and they were attended by pages, who fur-
nished: them with pipes and tobacco, which
was smoked here as well as in other parts;of
~ the house ; but in the Globe, and the other
public theatres, no such licence was permitted;
The stage was strewed with rushes, which,

we Jearn from Hentzer and Caius de Ephe-
mera, in the time of Shakespeare, was the
ysual covering of the floors in England. The
curtain, which hangs in the front of the pre-
sent stage, drawn up by lines and pullies,

though not a modern_invention, (for it was
used by Inigo Jones in the masques at court)

was yet an apparatus to which the simple
mechanism of our ancient theatres had -not

¢ Being on your feet, sneake not away like a coward,
but salute all your gentle acquaintance that are spread
either on the rushes, or on stools about you; and draw_
what troops you can from the stage after you."—This
accounts for Hamlet’s sitting on the ground at Ophe-
lia’s feet, during the representation of the play before
the king and court of Denmark. * Our author has only
placed the young prince in the same situation in which*
he perhaps. often saw Essex or. Southampton at the
feet of some celebrated beauty. What some chose
fr(;)m economy, gallantty might hdve tecommended to
others,
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arrived ; for in them, the curtains opened in
the mnddle, and were drawn backwards and
forwards on an iron rod.

*A doubt has been entertained, whether in
our ancient theatres there were side and other
scenes. 'The question is involved in so much
obscurity, that it is very difficult to form any
decided opinion upon it. It is certain, that
in the year 1605, Inigo Jones exhibited an
entertainment at Oxford, in which moveablé
scenes were used ; but he appears to have in-
troduced several pieces of machinery in the
masques at court, with which - undoubtedly
the public theatres were unacqueinted. A
passage which has been produced from one
of the old comedies, proves, it must be owned,
that even these were furhished with' some
pieces of machinery, which were used when
it was requisite to exhibit the descent of some
god or saint ; but from all the cotemporary
accounts, we are inclined to believe, that the
mechanism of our ancient stage seldom went
beyond a painted chair, or a trap-door, and
that few, if any of them, had any moveable
scenes, 'When King Henry the Eighth is to
be' discovered by the dukes of Suffolk and
Norfolk, reading in his study, the scenical
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direction in the first folio, 1628, (which was
printed apparently from playhouse copies) is,
“ The king draws the curtaine (i. e. draws it
open) and sits reading pensively ;” for, be-
sides the principal curtains that hung in the
fromt of the stage, they used others as sub-
stitutes for scenes. If a-bedchamberis to be
exhibited, no change of scene is mentioned ;
but- the property-man is simply ordered #o
thrust forth abed. "'When the fable requires
the Roman capitol to be exhibited, we find
two officers enter, ‘ to lay cushions as it were
in the capitol.” So in King Richard the Se- -
cond, act 4, scene 1, ¢ Bolingbroke, &c. en-
ter as to the parliament.” Again, in Sir John
Oldcastle, 1600 : ¢ Enter Cambridge, Seroop,
and ‘Grey, as in a chamber.” In Rom¢o and
Juliet, we-doubt much whether any exhibi-
bition of Juliet’s monument was given on the

" stage ; we imagine Romeo only opened with
his mattock one of the stage trap-doors,
(which might have represented a tomb-stone)
by which he descended to a vault beneath the
stage, where Juliet was deposited ; and this
idea is countenanced by a passage in the play,
and by the poem on which the drama was
founded. :
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Sir Philip Sydney, in describing the state
of the drama and the stage in his time, says ;
“ Now you shall see three ladies wglk to
gather flowers, and then we must believe the
stage to be a garden. By and by we hear
news of a shipwracke in the same place ; then
we are to blame if we accept it not for a rock.
Upon the back of that comes out a hideous
monster with fire and smoke ; then the mi-
serable beholders are bound to take it fora
cave; while, in the mean time, two armies fly
in, represented with four swords and bucklers,
and then what hard heart will not receive it
for a pitched fi :

All these circumstances induce us bobeheve
that our ancient theatres, in general, were
only farnished with curtains, and a single
scene composed of tapestry, which appears to
have been sometimes ornamented with pic-
tures ; and some passages in our old drames
incline us to think, that when tragedies were
performed, the stage was hung with black.

In the early part of the dramatic progress,
the want of scenery seems to have been sup-.
plied by the simple expedient of wniting the.
names of the different plages -where thesheps:
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was Jaidiri the progress of the play, which were
disposed in such a manner as to be visible to
the audience.

- Though the apparatus for theatric exhrbl-.
tions was thus scanty, and the machinery of
the simplest kind, the invention of trap-doors :
appears not to be modern ; for in an old mora~
lity, entitled ¢ A/ for Money, we find a mar-
ginal direction, which implies that they were
eanly in use. - =

It appears from Heywood’s Apology Jor
Actors; that the covering, or internal roof of

.the stage, was anciently termed the heavens,
It was probably painted of a sky-blue colour,
or perhaps pieces of drapery tinged with blue-
wete suspended across the stage, to represent
the heavens.

From a plate preﬁxed to Kirkman’s Dralls,
primted in 1672, in which there is a view of a
theatrical booth, it should seem that the stage
wags formerly lighted by two large branches,
of a form similar to those. mow hung'in
churches. They being found incommodious,
as they obstructed the sight of the spectators,
gave ‘place in'a subsequent period to. small
circular wooden frames, farnished with: esn.



40 &N ESSAY ON

dles, eight of which were hung on the stage,
four at either side : and these within a few
years were wholly removed by Garrick, who,
on his retum from France, first introduced
the present eommodious method of illumina-
ting the stage by lights not visible to the au-
dience.

Many of the companies were so thin, that
one person played two or three parts ; and a
battle, on which the fate of an empire was
supposed to depend, was decided by half a
dozen combatants. It appears to have been
a common practice in their mock engage-
ments, to discharge small pieces of orduance -
on the stage. 4

Before the exhibition began, three flourishes
or pieces of music were played, or, im the
ancient language, there were three soundings.
Music was likewise played between the acts.
The instruments chiefly used were trumpets,
corpets, and hautboys. The band, which
did not consist of more than five or six per-
sons, sat in an upper balcony over what is

now called the stage-box.
The person who spoke the prologue was

ushered in by trumpets, and-usually wore a
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long black velvet cloak, which was considered
as best suited to a supplicatory address. Of
this custom, whatever might have been its’
origin, some traces remained till very lately ;
a black coat having been, within these few
years, the constant stage habiliment of our
modern prologue speakers : the dress of the
ancient prologue-speaker is still retained in
the play that is exhibited in Hamlet, - before
the king and the court of Denmark.

An epilogue does not appear to have been
a regular appendage to a playin Shakespeare 8
time ; for many of his dramas had none, at
least, they have not been preserved. In All’s
Well that Ends Well, the Midsummer Night's
Dream, As you like i, Troilus and Cressida,
and The Tempest, the epilogue is spoken by
one of the persons in the drama, and adapted
to the character of the speaker; a circum-
stance that we have not observed in the epi-
logues of any other author of that age.

The epilogue was not always spoken by
one of the performers in the piece, for that
subjoined to The Second Part of King Hemy
IV. appears to have been dehvered by a
dancer.
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The performers of male characters gene-
rally wore periwigs, which in the age of
Shakespeare were not in common use. It ap-
pears from a passage in Puttenham’s Artof
English Poesy, 1589, that vizards were on
some occasions used, by the actors of those
days, and it may be inferred from a scene in
‘one of our author’s comedies, that they were
sometimes worn in his time by those who
performed female characters. Some of the
female part of the audience likewise appeared
in masks.’

. The stage dresses, it is reasonable to sup-
pose, were much more costly at some the-
atres than at others. Yet the wardrobe of
"even the king’s servants at the Globe and
Black-friars, was but scantily furnished ;
and our author’s dramas derived very little
aid from the splendour of exhibition. No
- writer that we have met with, intimates that,
in the time of Shakespeare, it was customary
-to exhibit more than a single dramatic piece
on one day.

. The Yorkshire Tragedy, or All's ane, in-
deefl, appears to have been one of the four
pieces that were represented on the same day,
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and Fletcher has also a piece called Four
'Plays in One, but probably these were eithér
exhibited ‘on some particular occasion, or
were ineffectual efforts to introduce a new
species’ of amusement ; for we do not find
any other instances of the same kind. Had
any shorter pieces been exhibited: after ‘the
principal performance, some of them would
probably have been printed ; but there are
none extant of an earlier date than the time
of the Restoration. - The practice therefore of
exhibiting two dramas successively in the
same evening, we may be assured, was-not
established before that period. But thengh
the audiences in the time of our author, - were
not gratified by the representation of more
than one drama in the same day, the enter-
tainment was diversified, and the populace
diverted, by vaulting, tumbling, slight ef
hand, and morris-dancing ; a mixture, not
much more heterogeneous than that with
which we are daily presented, a tragedy and
a farce.

The amusements of our ancestors, before
the commencement of the play, were of vari-
‘ous kinds.” While some part of the andience
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entertained themselves with reading or play-
ing at cards, others were employed in less
refined occupations ; -.in drinking ale or smok-
ing tobacco : with these they were furnished
by male attendants, of whose clamour a satiri-
cal writer of the time of James the First loudly
complains., It was a common practice to carry
table-books to the theatre, and either from
curiosity or enmity to the author, or some
other motive, to write down passages of the
play that was represented: and there is reason
to'believe that the imperfect and mutilated
copies of some of Shakespeare’s dramas, which
are yet extant, were taken down in short hand
during the exhibition.

At the end of the piece, the actors, in no-
blemen’s houses and in taverns, where plays
were frequently performed, prayed for the
health and prosperity of their patrons; and
in the public theatres, for the King and Queen.
This prayer sometimes made part of the epi-
logue ; hence, probably, as Mr. Steevens has
observed, the addition of Vivant rex et reo‘ma
to the modern play-bills.

‘When Gosson wrote his School of Abuse
in 1579, & seems that dramatic entertain-
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ments were usually exhibited on ;Sundays ;
afterwards, they were performed on that and
other days indiscriminately. From the silence
of Prynne on this subject, it  has been sup-
posed that the practice of exhibiting plays on
the Lord’s day, was discontinued when he
published his Histrio-mastic in 16383 ; but
we doubt whether this conjecture be well
founded, for it appears from a writer at that
time, that it had not been abolished in the
third year of King Charles the First.

It has been a question, whether it was for-
merly a common practice to ride on horse-
back to the play-house ; a circumstance that
would scarcely deserve consideration, if it
were not in some sort conmected with our
author’s history, a plausible story having been
built on this foundation, relative to his first
introduction to the stage.

The modes of conveyance to the theatre,
anciently, as at present, seem to have been
various ; some going in coaches, others on
horseback, and many by water. To the Grlobe
play-house the company probably were con-
veyed by water ; to that in Blackfriars, the
gentry went either in coaches or on horse-
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back, and the common people on foot. In-an
epigram by Sir John Davis, the practlce of,
riding to the theatre is ridiculed as a piece. "of
affectation or vanity ; and therefore, we may
presume, it was not very general.

Though, from the want of newspapers and
‘other periodical publications, intelligence was
not so speedily circulated in former times as
at present, our ancient theatres do not appéar
to have laboured under any disadvantage in
this fespect ; for the players printed and ex-
‘posed accounts of the pieces that they intend-
ed to exhibit, which, however, did not con-
tain a complete list of the characters, or the
names of the actors by whom they were re-
presented. *

The long and whimsical titles that are pre-

* This practice did not commence tidl the begln-
ning of the last century. Notices of plays to be per-
formed on a future day, similar to those now daily pub-
lished, are found in the original edition of the Spec-
tators in 1711.

In these early theatrical advertisements, our author
is always stiled the immortal Shakespeare. Hence

Pope

« Shakespeare, whom' you and every play-house bill
Style the diwine, the matchless, what you will —-?
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fixed to the quarto copies of our authors
plays, we suppose to have been transcribed
from the play-bills of the time. They were
usually calculated to attract the notice of the
idle gazer in the walks at St. Paul’s, or to
draw a crowd about some vociferous Auto-
" lycus, who perhaps was hired by the players,
thus to raise the expectations of the multitude.
It is indeed highly improbable that the modest
Shakespeare, who has more than once apolo-
gised for his wntutored lines, should, in his
manuscripts, have entitled any of his dramas
most excellent and pleasant performances. A
cotemporary writer has preserved something
like a play-bill of those days, which seems to
corroborate this observation ; for if it were
divested of rhyme, it would bear no very dis-
tant resemblance to the title pages that stand
before some of our author’s dramas :

€,

Prithee, what’s the play *

(The first I visited this twelvemonth day)
They say—¢ A new invented boy of Purle,
That jeoparded his necke to steal a girl

Of twelve; aud lying fast impounded for’t,
Has hither sent his bearde to act his part ;
Against all those in open-malice bent,

That would not freely to the theft consent :
Faines all to’s wish, and in the epilogue
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- Goes out applauded for a famous—rogue.’
Now hang me if I did not look at first
For some such stuff, by the fond people’s thrust

It is uncertain at what time the usa.ge of
giving authors a benefit on :the third .day ef
the exhibition .of their piecq commenced,
Mr. OIdys, in one of his manuscripts, . intic
mates that dramatic poets had anciently their
benefit on the first day that a new play was
represented ; a regulation, which would have
been very favourable to some of the epheme-
ral produchons of modern times : but for, this
there is-not, we believe, any sufficient autho-

From Davenant, indeed, we learn, that

in the latter part of the reign of Queen Eli-
zabeth, the:poet had his benefit on the se-
cond day As it was a genperal practice, in
the time of Shakespeare, to sell the copy of
the play to the theatre, we imaging, in. such
cages, an author derived no other advantage
from his piece, than what arose from the sqle
of it. - Sometimes, however, he found it more
beneficial to retain the copy-right in his qwn
hands, and when he did so, we suppose he
had a benefit. It is certain that their gjving
autbors the profits of. the third.exhibition of
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their play, which seems to have been the
wsual mode during almost the whole: of the
two last centuries, was an established custom
inthe year 1612 ; for Decker, in - the- pro-.
logue to one of his comedies, printed in that
Yyear, speaks of the poet’s third day. 'The un-
fortunate Otway had no more than one bene-
fit on the production of a mew play, and this
too, it seems, he was sometimes forced to
mortgage, before the piece was acted.
Southerne was the first dramatic writer-
who obtained the emoluments arising -from
two representations ; and to Farquhar, in the
year 1700, the benefit of a third was granted.:
To the honour of Mr. Addison, it should be
remembered, that he first disoontinued the
ancient, but humiliating practice, of distri-
buting tickets, and soliciting company to
attend at the theatre on the poet’s nights.
When an author sold his piece to the
sharers or proprietors of a theatre, it remained
for several years unpublished; but when that
was not the case, he printed it for sale, to
which many seem to have been induced, from-
an ion that an imperfect copy might:
be issued from the press without their con~
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sent. The customary price of @ copy of 4
play in the time of’ Shnkesmare, appears to |
have been twenty nobles, or six pounds thir- |
teen shillings and fourpence. The play whes
printed was sold for sixpence ; and the usml
present from a patron, in return for a dedics-
tion, was forty shillings.

On the first day of exhibiting a new play,
the prices of admission appear to have bees
raised, dnd this seems to have been occa-
sionally practised on the benefit nights of au-
thors. ,

Dramatic poets in those times, as at pre-
sent, were admitted gratis into the theatre.

The custom of passing a final censure o8
plays at their first exhibition, is as ancient 8
the time of our author; for no less than thre
plays of his rival, Ben Jonson, appear t0
have been damned; and Fletcher’s Faithfil
Shepherdess, and The Knight of the Burning
Pestle, written by him and Beaumont, met 6
similar fate.

It is not easy to ascertain what Were.the
emoluments of a successful-actor in- the tisme
of Shakespeare. They had not then anmal |
benefits; as at present. The: peiformers: 8t |
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each theatre seem to have shared the profits-
axising either from each day’s exhibition, oc
from the whole season among them. We
think it 18 not unlikely, that the clear emolu<
ments of the theatre, after deducting what.
ever:was appropriated to the proprietors of
the house, .were divided into one hundied
pets, of which the actors had various shares,
socording to their rank or merit. From Ben
Jonson’s Poetaster, we learn, that one of
either the performers or proprietors had seven
shares and a half; butofwhatlntegral

is not mentioned.

King Charles I1. on his restoration, granted
two patents, one to sir William Davenant,
and the other to Henry' Killigrew, esq. ; the
first was called the King’s Servants, and acted
4t the Theatre Royal Drury Lane, the other
‘the Duke’s Company, who acted at the Duke’s
Theatre in Dorset Gardens. In sir William
:Davenant’s patent.there runs this clause: that
whereas the women’s pdrts in plays have
hitherto been acted by men in the habits of
women, at which. some have taken offence,
‘we:do periit: and give leave for the time to
-come, that all womenis parts be acted by we-

p 2
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men only.” Stil this deficency was>net a0’
still & neeessity for some time to’ put: the
handsomest young man imto fernale fttime ;an
aetor of the pameof Kynaston, a researkabld
handsome youth, was generally sdldcted . to
mount the stage in petticoats, which-he were
with great success. A ridiculous distress that
arose from these ehifts is thes handed doiva
to us: The king, (Charles) coming’a litte
before his time to witness the representation
of the Maid’s Tragedy, in which Kynasten
enacted Evadne, found the . actors not reaily:
to begin, when his majesty not. chusing to
exercise as much patience as his -good sab-
jects, sent to know the reason; ithe mansges)
was perplexed, but he repaired tothe roydl
box, and rightly judging, that the best.es!
cuse for their fault would -be:the true: omey
fairly told: his majesty; ¢ that theiquden reag:
not yet thaved ;” the king lnaghed heaktily ht
the manager’s ‘embarrassment, -dhd patientiyr
waitid: watil: her - majesty: had! dibestedihed)
royal chin'of the seup sulls. /it -id paiwh

+ A Mirs, Margavct Hidghes!medéshierifirst)
appearance:as  Desdethonay ithe ifirktiferide
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that eversrod the British boards ; the second
way Miss! Sazindergon; - afterwards Mrs. Bet-
w’ﬂ)ni;'} th:t;»mhrry,ngeneﬁous;f kind-hearted.
woman, ' Nell (Gwymne, did:. not .appear until
16635, sher lived : two years aftar ker royal
loven .+ Hven sih- those days the.stage could.
baast oflsdnié goed ackors, men:of great name.
ak.that thmb ; hiow: we should relish _their
styleiof atting in the present. day we. know,
not: ;| Hemmings and Condel were two very
considerable; actors, -in most .of Shakespeare’s
plays,thefiist in tragedy, the latter in .comedy,
but they are better known for being the first
editors of Shakespeare’s-works in! folio, in the-
year 1623, seven years after his death. Lowen,

thouglr lates than Burbage, was the.original
Hamiet, 'and also of Heary VIIL. In 1603,

the fivst year of king Jdmes’s reign, a licence

was. granted: under the. privy seal to Shake--
spearey Byvbage,  Fletcher, Hemumings, Con-
del, dnd .others; authorising: them to act plays,

not only at . their usual house the Globe on -
the Bankside, but inany part.of the kingdom

during his majesty’s pleasyre. . Burbage was-
the,origisal‘Richard the Third, and. greatly

distinguished hitnself: ; heiwesithe mest expert.
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swordsman of that day, and also ‘noted “fo¥
his gallantry. Shakespeare chanced to over-
hear an assignation between a lady and that
gentleman ; the signal of admittance was to
be three taps on the window, and saying,
“’Tis I, Richard the Third.” Shakespeare
took advantage of the knowledge he hud
thus gained, and repaired to the spot, sup-
planted his friend Burbage, and enjoyed ‘the
favours of the lady; and on the arrival of
that gentleman, who gave the appointed sig-
pal, and repeating, “’Tis I, Richard the
Third,” Shakespeare replied, Ay, but
William the Ceonqueror = reigned before
Richard the Third.” Allen was also an ex-
cellent actor, and founded Dulwich - College,
as famous for his honesty as for his acting.
" Dulwich College was first desighed for the
relief of six men and six women;' porsoms
" through indigence, misfortunes, or old age,
belonging to the theatres of London, but '
when the building was going forward, Mr.
Allen having left off acting, he recommend-
od a poor tradesman as door-keeper to his
quondam brother actors ; but they refused
that small favour, which so enraged him, that
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ke altered his original plan, and turned his
bounty another way. Doggett was also an
excellent low comedian, and in some charac-
ters perhaps never excelled ; he, like Shakes-
peare, expired on his birth-day, the First of
August, and left a sum of money for the
purchase of a coat and badge, to be rowed

for by young watermen out of their time, on
that day.

« Tom Doggett, the greatest sly droll in his parts,
In acting, was certain a master of arts,

A monument left—no herald is fuller,

His praise is sung yearly by many a sculler ;

Ten thousund years hence, if the world last so long,
Tom Doggett will still be the theme of their song,
Old Noll, with great Lewis and Bourbons forget,
Aud numbetless kings in oblivion shall rot.”

_ For a considerable time there appears a
chasm in theatric excellence, for we do not
find mention made of any actor of celebrity
until - the -appearance of Betterton,. who, if
we can place reliance on the chroniclers of

- those-days, was pronounced a profound master
-of His.art. :

"¢ Qi Avon's bank, where flowers eternal blow,
. If I ,but ask if any weed can grow,
Oue tragic sentence if I dare deride, !
‘Which Bettérton’s grave action dignified ; - -
. Or well mouth’d Booth, with emphasis proclaims,” &e

r

{

4
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Mr Booth ﬁrsl
1808, in the charac
prized the audienc
tien - of the captive prince? i * Db °H |
rémained- only’tv'v"o years ;- his fanidfé W
wafted to ",andhe"was'”
M. ﬁettert to® try his fortuné} o
London boards. - Mr. Booth ncgeptsd
invitation, and “was engaged at thé
enormous salary of two pounds pé’r
he ‘appeared as Pyrrhus, in the Dist
Mother, which ‘character fully e‘staﬂm
his- nght to a seat in tragedy; and;
production of Addison’s Cato, in’ wlﬁcﬁ ﬁe’
acted the hero, he was safely fixed ' Hd s
Joined in the patent, and contmued toi
crease in fame, as well as proﬁt he was
excellent scholar, but admired none of%e
heathen “deities so ‘much as Joﬂy Bacchus,
whom in his early years he was a zealdus }19
votee ; but when reason took ‘the' | refns A
abanddned the allurenients of tixe _]olli'“[g‘g{ﬂ
and fell into the opposite extreme, “hlch was,
stipposed *to have' hastened’ hs ‘déath’ “‘he
died much respected and regretted ‘and’ Iwas
buned i Saint Paul’s, Covent Gﬁrdcn

éa%‘
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-y 1‘::":?'. . A et gt ol R
] s+ tuna a. gentlepman, oﬁ«,the
ne who was supposed..to.posy

sess all the requisites of a first-rate tragedian,
and_by some thought superior, ta Betterton,
l}pt the stage was soon deprived, of . his ser-
viegs by the spirit of party. Mr, Smith was
zealously attached to the interest of James
t)le Second, and served in his army.as.a ve-
lunteer ;_after the abdication he again return-
ed to, the theatre, but was- driven from.the
stage with much clamour and disapproba-
tion, .and remained in retirement until Con-
greve produced his ¢ Love for Love,” when
he again appeared in the part of Scandal in
that comedy, and was well regeived;;. he
liyed but @ short time to enjoy his honours ;
he dled in a_fit of the cramp. The,next of,
noj;e we find on the tragic list was Quin,;
wh9 appeared under Betterton’s management
in the very subordumte character of Lieute-,
n@nt of the Tower, in Richard the Third,
\Q}uch we learn from b.ns reply to some-would-,
be ,actqt who applied to him, and, reqnested.
to appear ps Rlchaqi,, when Qu;q,; aften a
spgc;m f the young qpphcant’s quality,
}um, “Sir, I made my first appear-
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ance as Lieutenant of the Tower, and’came
at last to Richard—now, it is nry opiniomn, ' if
you appear as Richard, you will soon come
to the Lieutenant of the Tower.” For & con-
siderable time this actor was doomed to fil
the subordinate parts, which he endeavoured
by attention and assiduity to make the most
of ; it is certainly a hardship to a rising ge-
nius, on his introduction to a regular esta-
blishment, the parts are all supplied, and,
like under-officers in the army, they - must
wait for preferment, or do something extra-
ordinary before they can expect it. An ac-
cident fell out that gave Quin a happy op-
portunity ; the managers had an order from
the Lord Chamberlain to revive the play of
Tamerlane for the Fifth of November, 1716,

which was got up with great magnificence.

On the third representation Mr. Mills' (who

sustained the character of Bajazet) was sud-

denly taken ill, and with much persuasion

‘Mr. Quin was prevailed upon to read the

part, a great undertaking for an actor of his

standing ; but, contrary to expectation, and

to the mortification of some of his compe.

titors, he succeeded so well, that the audience




THE SEIENCE OF ACTING. 59

bestowed upon- him general approbation
throughout the character. The next night
he perfected himself in the words, and re-
peated the part with redoubled applause ;
still there was but slight chance of his suc-
ceeding to his wishes with Betterton; he
therefore accepted a situation with Mr. Rich,
in Lincoln’s Inn Fields, where by rapid de-
grees he attained the highest round of ap-
probation ; his personation of Falstaff was
esteemed a master-piece, and firmly esta-
blished him as a leading favorite of the town.
He had the misfortune to kill a brother actor
in a duel;, a-Mr. William Bowen, who in his
last'moments declared he was the aggressor,
by grossly insulting Mr. Quin; however,
that gentleman was tried at the Old Bailey,
and was honourably acquitted. He had the
honour of being appointed tutor to the
children of the second illustrious personage
in the kingdom, and received the thanks of
the royal personage for his care and atten-
tion ; he left the stage for some time, and
repaired to Bath for the benefit-of the waters,
but soon grew tired of inaction, and wished
once again to take the field ; in consequence

r
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ol which: thé -wibte: his: Thautites ietetion Rich
khe:manager,’ 1 lamw: st Bathile 3Qlin 5
which the:othen ab lacemieldlylvéplibd! s Kehl
there-and be darm’d==-Rich ;" however m a
short thrtte -he’ returnbd to ﬂondoh’ ﬁi‘iﬁ.
Prared in. his. favorite ehnmcmr iof o
he:.continued' for'somé time o' delight " i

‘town by ‘his ‘performances, but finding: nge
and infirmities making rapid stﬁdwm
Yeritty left ‘the stage, and again r. io
Bath. . Mr. Harper an actor; 'that‘eﬁijWed
wnuch' of his regard and' esteem, apphed,..to
him o perform Falstaff for-his beriefit > the
veteran replied, “My friend, if you g,!;er b
want of money, you know my. pumzma
your service, but I'll be damned if Wblﬁﬂe
Falstaff for you or any other. man.”.~In
his private life he was haughty, lmpéﬁ%

dnd dictatorial, but possessed a heart.opemvas
day to meltmg charity ; he died ata v‘ery
advanced age, and left behind him & pops;.
deraple property. . Still the stage was it 'its
infaney’; it remained for the gening of Gag-

rick* to foster .1!;, and brmg it to mattmty "

* Tlm grekt ac}br was’ born m inchﬁ‘eld md

NS
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doiinghe bursting fbrtly of this hitight dwmi-
pary,gthpe starsappeaged lin the . pensens..of
Hglland; Powel, Mopsop;i Brereton, Reddish,
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and Barry ; the latter gentleman was newly
imported from the Emerald Isle, and possessed
at least two requisites for the stage, much

the Third. He commenced his theatrical career in the
winter of 1741, when, like the sua bursting from be-
hind a cloud, he display’d in the very earliest dawn,
d¢ somewhat more than meridian brightness, he was
then twen!y-four years of age. On each successive
representation the theatre was crowded (o excess.
After making that remote part of the town as fami-
liar to courtiers and quality, as Wapping to sailors,
le came with a full blaze to Drury Lane. He ap-
jeared in that theatre as Chamont, in the Orphan,
or the benefit of the widow of Mr. Harper, and by
his extraordinary delineation of the young soldier, soon.
stamped his fame, and wasatonce acknowledzed as the
greatest actor that ever graced the boards ; and forced
the cynic Quin, after witnessing his performance of
Hamlet, to exclaim, ¢ by God, if he is right, we have
all ‘been damnably in the wrong;’ and right he as-
suredly was, as he copied nature solely, utterly dis-
claiming the pointed toe, the measured paces, the
grave and pompous declamation, the studied and me-
chanical action that his predecessors, with all their
boasted excellence, had long practised; his subse-
quent risé, his vast superiority over all other competi-
tors, our readers doubtless require no information on
from us; suffice it to say, his extraordinary success
soon procured him a share in the management of Drury
Lane theatre, where by his own attraction and judi-
cious management, he soon realized an ample fortune ;
he also wrote and enriched the stage with several dra-
matic pieces, which still hold their places in the fa-
vour of the town, ¢ Cymon,” an opera; the ¢ Lying
Valet;’ ¢ Miss in her Teens;’ ¢ The Jubilee ;’ the very.
elegant and éxcellent comedy of the ¢ Clandestine’
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supetiot to 'alf his ‘éﬁmbefftbrsg---ﬁ'guré; and
voice, which latter qualification obtained him
the appellation of silver-tongued Barry :---

Marriage,” was the joint production of Garrick and
Colman ; he also wrote many pointed prologues, epi-
logues, songs, and some poems of a peculiar turn, of
wit. '

The great ‘event in the life of Mr. Garrick, as ad
author, was the Jubilee at Stratford; and we mention
it chiefly to mark the limits of his genius. The poetry
confessedly his own, in the lighter and more fanciful
parts, is admirably adapted to the subject; while in
the others, it is deficient in the weight and dignity
necessary for a proper contrast. If it be not too light
a comparison, we may say that it was a feast of whipt-
syllabubs. Yet there is much genuine poetry in the
following stanza :

¢ O from his muse of fire
Could but one spark be caught,
Then might these humble strains inspire
To tell the wonders he has wrought.
To tell—how sitting on his magic throne,
Unaided and alone,
In dreadful state,
The subject passions round him wait ;
‘Who tho’ unchain’d, and raging there,
He checks, inflames, or turns their mad career;
With that superior skill, .
Which winds the flery steed at will, '
He gives the awful word—
And they all foaming, trembling, own him for their lord.’

We have quoted this stanza, because we think we
may, at least with safety to Mr. Garrick’s fame, bri
tiear it Mr. Gray’s beautiful lines, which, in Dr, J.
Warton’s opinion, contain the most poetical compli-
ment ever paid to Shakespeare ;—

“ This pencil take, she said, whose colours ckar ..

Richly paint the vernal year;
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Yy i ﬁm:‘:":r fﬁiﬂxaiz:aoiﬁﬂw hapl, 1 o4 . tr0d.
zil . 579 ?ié?ﬁf’fﬁﬁ,‘gnu‘{ rifting %g%_'g W L pame o leory
- Or ope the sacred source of nympat?etic tears, V410 ';Z !
R A T S S S APE N S SRR IS SEREVRPAS § Y O
Hissociaty was eagerly courted. by all. the frst.ddq
t: sharacters "of :.the - day,  more: panticuleily sy
the: literati ;. . his -promunciation of -the: Euplish) tano!
guage whs beld: to be the model of perfection,: and sino:
bény-the pulpit; and theisemte, all profited: by his eorer
reatness 1:thoagh Dr. Hill published a-petitionftdin thex
lestaré J nnd &/, both: eomplainmg  of terrible-grieweis
ances.ithposed -upon tirem by that great actor, whow
frequenlly banished thern: from their proper: statibnsesl:
as in. the ward : virtue, which they siid ke coavermo
into vurtue, and in the .ward segratdful, - he displacedd
the u, and made it ingrateful, 10 the great prefudical
of the said letters ; to this complaint Garrick relplied
in the following epigram-,. = .77 " eoond?
+7 "o i you say, that Dv injurid.a etier, >0 31 ¢
f .1 éharge iy note soon, and -1 hope for the betted*12 OO
3017 ¢ May thé-right use of letters, as. weH as of men) -+ 1l bed
-5 - iereafier bé: fix’d;by shé toage and. theipen, 10d ; yaw
1o o ast davoutly I wish they may both have thein e} o "old
ayso-N0Y thap £ may be never mistaken for 4 1\ it o
The léstiphrt:hsacted was ¢ Don” Félix,™ in shelod-Yo
médy off the < Wionder,” 'in - 1779, generousty gitTng
theprofitsiofithenight; as b beeomt benefit:: thizsyeard!
tosthe Charitable Fend for the support' of: the! phyeesot
&enbulongingtothit hoase; when but:of empleyren qd!
sick, or otherwise disabled. His performance whs jegns
imitable's: never-wetd the - passions: of bove, jealodly
rage, &c. so highly coloured,:or admirably setd oty ddor
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wmmw
performance ¢f Rdmeo and Juliet, in -which
Garrick’ kaﬂ Drasy Imnd,

short, he ﬁms'led is coinie’course with as high ﬂhe-
trical climax, as he had done  the Saturday bel’e:e, bis
'.l‘ag‘lc one. :  .: .

At last the plav bema ended dunn, wlneh eva'y
perforndr sderiéd tel exort:iis grentest abilitios, “came |
thecaw/ful cnisis,; when' the Roscins’of shix coaristey wast
to tekedekye bl the Sown-in hix public eapacisy. - Thels
scehe’ s ; hod:mes:ngtmbo described. - Detrthe
reader eoncdive' this universal -faveesite, imaprcssad -
with all these nicer feelings. which - bis pecutiar sisas~,"
tion must calt.farth, advancing forward, to bl fares-
well to that-pablie, which aeemll*unlvndllytohm
that they should- be the melancholy witnesses of theier
own grest loss Then, after & short psuse, as soon‘as -
he recovered a little from the ﬁntihock be tll-ld&
dressed the udxenoe

("é

¢ Ladm and Gentlemen, : v
¢ It has been customary with persom under my cir-
cumstances, to address you in a farewell epilogpe. 1
had the same intention, and turned my thoaghts that
way ; but indeed, I found myself then as’iacape-
ble of writing stch'an epilogue, as I should be how of
speaking it. “The Jjingle of rhyme, and the Ianguage
of fiction, would. bt il suit my present fealings.! -
¢ This is to-me a very awful moment; it is noh;,,
than parting. for ever with those from: whom k bave .
recaived the:grentest. kindness and favowrs, and upon. .
the spot wlqeu that kindness - snd those fmm ware /
en{b\;;i.;. - -f,.ubx) cab ERELY
e-for a; mnnem 0. WAS mblo topnoneed,
relicved by a fidod:of tewrs.) - .- o o sty
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Bairy the same charadter at Covent Ganden,
proved a lucky hit to the declining funds of
Covent Garden; Barry was, at least with

. ¢ Whatever may be the changes of my future life,
the deep impression | have of your kindness will al-
ways remain HERE (putting his hand to his breast)
fixed and unalterable. '

- ¢ I will yery readily agree to my successors having
more skill and abilities for their station than I have;
but I defy them all to take more sincere, and more
uninterrupted pains for your favour, or to be more
truly sensible of it, than is your most obedient and
grateful servant,’

_Here he retired, crowned with never-fading laurels,
amjdst the blended tears and acclamations of the most
brilliant audience, that ever was assembled in a the-

Mr. Garrick some months before he retired from the
stage, sold his share of Drury Lane theatre for35,0001.
to Dr. Ford, Mr. Ewart, Mr. Linley, and Mr. Richard
Sheridan; when the new proprietors, of their own ac-
cord, stipulated, that Mr. Garrick should continue to
keep that box which had of late years been set apart
for the accommodation of his family. These particu-
lars Mr. Garrick intimated a few days after, by an-
swering in the part of Abel Drugger, on being asked
if he had any interest at the theatre, ¢ I had some; 1
don’t know what I may have.’

He, however, still continued for some time after to di-
rect the affairs of the theatre. He died in his house at
the Adelphi.in 1777, in the sixty-third year of his age,
and wus buried with great pomp in Westminster Ab-
bey ; many of the first nobility followed the remains
of this once great actor to his peaceful home, to pay
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the female portion' of the auditery, allowed.td
carry off the palm, but we are inclined to be+
lieve Garrick stood highest in the opimion of

the last tribute to departed -genius. In the first year
of his theatrical career, there appeared in several pa

of the day, the following Knes, generally believed at
the time to be the production of his friend Samuel
Johnson, but they were afterwards traced to Mallet,
who certainly had no cause to blush for them.

¢ In Roman days, once Cato the severe,

With awful brow, went to the theatre ;

But, O! instead of manly fire and rage,

And all the true pathetic of the stage,

He saw, he heatd, the rant, the droll, the stare, '
Saw nature, and the paseions, murdered: there ;
Saw and retired—but sheuld he now revive
And see glad Nature in-her Garrick live;

He’d laugh at Ba ges, and weep with injared Ledr,
Carse tyrant Richard, but applaud the player!
By joy, rage, pity, ol the passions mov’d,

‘Garrick: wouldp 1 by Cato be approvid ;
The wise, the, nrtuoua Cato would forbear
His rigid censures, and in raptures swear,
That by some power divine the stage was trod,
And in the matchless actor, own the God.’

Perhaps our good natured readers will forgive us
should we insert another on the same subject produced
in Dublin, on his first visit to that capital, the author

' unknown.

¢ Nature, for ages made her dark abode
Obscare ; nor one could find the Jucky road;
Till Garrick strictly searched the thorny way,
And found the immorta) goddess where she lay,
Arise, fait dame, the British Rosciuy said,

Aod shew thy young admirer where to tread.
The gpddess viewed him with a pleasing eye,
And smiling gracions, made him this reply—
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" eritids, " Barry's Othelly ad akio dadindd
the bestandmost successful't athadaﬁpqared
Qafrick tried this character, but would never

Thou-art my esly, and survivingson; @ .. .1, 1 - .
Go o, and tread the path thou bast begun: .. ; o,
Go on, my child!.assert thy noble race, oA
% And et the world view nature in thy face. St
T ¢ Natave will still be pature tothe wise,”. ~ -~ * !
b Thoygh oR mistaken in a false disguise. .1 -
.. Jmmortal Sha re wrote for thee aloses . ;|
"' Proceed and fix thee ia the vacant thrope ;
7 :' 'Fhe sock and buskin were desigu‘d for thee;
i ~The stage is fetter'd, thou shalt set her free,
« »80 when in days of yore, the advent'rous knights, -, ..
hat fullowed arms, and prov'd themselves in fights ;. .., .
Each armd, alone,at umiversyl sway, . -
1" *"T¢ make unwilling tyranny obey; =
7.0 T wise Urganda fx'd a magic sword, e
Fit only for the hand of Britain's lord =
.. Many esaay'd tn f the weapon forth, . .
" Yetfailed, although accounted knights of worth;.
"7 Till he appear’d that knew the sword to wield,
1 With ease drew forth, and conquer’d all the field.” °

Jt,is to uy a maiter of surprise, that the early friehd..
ship formed between two.such opposite dispositions.as
Dr. Johnson and Garrick, should have continued” so
lon, qu'witl)oug the slightesy interruption, notwith-
t tfdipg the one was as eager to spatch at every buzo
of praise or fattery, as the other ever seemed averse o
bé JPW it; uptil the fourth volume of The Rambler
made its appearance, the character of Prospero” Gar-
rick 109k t0.be his, 3nd-he newer.forgave the offence.
Johnsan ‘used to say of him; “ he oceuld not beicom '
tepted to spi} quietly down the ‘stream of ‘repMtationi/
Without longing to taste the froth from eveny stroke of' '
the 09r.” ¢ Flattery direct sarely disgusts,” at least’ itz
W3§\.§ © Sase with-Garick jctd wareant .our 'axsertion, -
We 31all quote one or two instances, and as they (we

<.
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believe) are not generally known, wiay fct: prove un-
acceptable. H AT 1' ,l"“,,\vl, . ’=' N i 1“ _.‘.»' .‘. j
David Mallet, 'when he had finished Bis Elvira,
cast about in what manner he could best prevail upon
Mr. Garrick to act it. He knew that his révived
Eurydice and the' Masque of Btitannia, had done no-
thing for the managers, though he had gained some-
thing by ther himself. He waited on Mr. Garrick, in
the-usual intercourse of friendship, with Elvirain his
pocket." . . e o Lo

After common salute, Mr. Garrick asked him"wbat
it was that employed his studies. ¢ Why, upan my
word,’ said Mallet, ¢ I am eternally fatigued witlf pre-
paring and arranging materials for the life of thé great
duke of Marlborough ; all my nights and days are oc-
cupied with that _history ; and you know, Klr. -Gar-
rick, that it isa very brizht and interestin ; period‘in
the Brilish'annals. “But hark you, my friend ! do you
krow: that I have found out’ a plétty snug nich'é‘;li‘il:’
rujﬁu?‘,' , RPN oo e s ; (AR B l

4 Heh! how’s'thatt a niche for'me? (saill the ma's!
mger, taraing: qhickly upon him;, ‘his eyes ‘sparkling’®
withunusual fire.): ¢ How thé deviP cotld jou brifg
meinto:the listery-of John Churehill, duke of Ma¢l~"'
ngz" T T Gt e

4Fhiav’s thy business; my dedr friend’ rejoined Mal-"’
let;. “\bug §.telt iyou, 1" have Home it - W1, "'fa‘ni'ﬁ}"
Mallet;:yeu. have the art of surphisiog yout fiends in’’
the -nost. unexpeoted tnd’ thy politest ‘mavner ;' but”
whyiwon’t:you;-now, who arersoiwell yuakifled, writh '
samething: fondhe stage? ¥ou dhoold relax. Iterpont "

aw) 7oy we Das (@enanten: o v o0 o A
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hie mistréss.” Mossep’s Zanga was held by
the critics of that day to be a mest finisived
and powerful delineation, : Powel, Breretom,

tuis—ha ? you know! for I am sure the theatre is a
mere matter of diversion, a pleasure to you.’

*. Why, faith,’ said the other, ¢ to tell you the truth,
1 have, whenever I could rob the duke of an hour or
so, employed myself in adapting La Motte’s Ines de
Castro to the English stage, and here it is.” The ma~
nager embraced Elvira with rapture, and brought it
forward with all expedition.

A gentleman of the law, who could not miss such an
opportunity of laughing at Mr. Garrick’s vanity, met
him one day, and told" him he had.been applied to by
the booksellers to publish an edition of the statutes at

- large, and he hoped he should find a snug niche in
them to introduce him. .

The play of Elvira was well acted, but it was stopped
at the ninth night. Mallet, alarmed at the disconti-
nuing the run of his last and favourite offspring, ac-
quainted Mr. Garrick by a note, that he had received
forty cards from persons of distinction, all of whom
desired to know the reason why his play was stopped ;
and. for answer, he had referred them to him, the
proper judge.

Mr. Garrick had no stomach to repeat the acting™of
a‘tragedy that was not approved by the public, aud in
which he received such signal mortification. The part
of Don Pedro in Elvira was the last new character he
ever acted. o
" 'The "opinion that many people conceive of players
being in private life the characters they represent ea
the stage, is very strong : Garrick some years after
he came on the stage, received a message by an elderly
looking gentlewoman, who told him, there was a
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Reddish, aiid Holland, were all excellent tra-
gedians, and ‘esteemed - favourites with the
tewn. ' Henderson, though denied by nature of

certain lady of rank aud fortune whe had a great
partiality for him, and wanted to know whether hie
was married or not. Garrick replied in the negative ;
she seemed much pleased, and said he should sqen
hear from her dgain. Many months passed over withs
out his hearing any further about it; at last he met
the woman accidentally in- the street, whom he interra~
gated about the delay of her commission: at first she
seemed to shuffle off the question, but he insisting wpon
knowing, she confessed to him, that the lady having
first seen him in Ranger, she was charmed with his. air
and address : but soon after having appeared as Sharp,
in the Lying Valet, she thought she saw so many mean;
shifting qualities about him, that she could by no
means put either her person or fortune into his posses-
sion. There is another instance equally strong. A
grocer in the town of Lichfield, a neighbour of Peter
Garrick’s, having occasion to come up to London,
Peter gave him a letter of recommendation to- his
brothei David. The man came to town late- in the
evening, and seeing Garrick’s name up in the bills for
Abel Drugger, he went to the twoshilling gallery, and
there waited in anxious expectation of seeing, im the
person of his countryman, the greatest actor on -the
stage. On Garrick’s appearance, he was for some
time in doubt whetherit could be him or not; at last,
‘being convinced of it by the people around him, ke
felt himself so disgusted with the mean appedrance and
mercenary conduct of the ' character, which, by e
foolish combination, he attached to the player, that he
. went but of town without delivering his letter.  On
his arrival in Lichfield, Peter Garrick asked bim,
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voice and figure, yet from his great judgment
and conception, perhaps never was excelled
in Falstaff, Bemedict, Hamlet, and charae-

¢ How he was received by his brother, and how bhe
liked bim.” ¢ To tell you the truth,’ says the man, ¢ |
never delivered your letter.’ ¢ Notdelivered my letter!”
says Peter, ¢ how came that about ¥ < Why, the faet
is, I saw enough of him on the stage to make that un-
necessary ; he may be rich, as | dare say any man
who lives like hirg, must be ; but by —— (vociferating
ah oath) though he is your brother, Mr. Garrick, he is
one of the meanest and most pitiful fellows I ever
ssw in my life. .
Dr. Johnson forgeiling an appaintment he had to
with Garrick, till near one o’clock in the morning,
he sallied out at that hour, and knocked at h:s door n
Southampton-street ; Garrick putting his_ head out of
the window, told him all the company was gone, and
that he and Mrs. Garrick were going to bed. ¢ Open
the door, David,” said the doctor, ¢ I have wmething
to tell you will give you much satisfaction.” This
brought down Garrick, who, after leiting him in, im-
patiently asked, what was the news he had, that was
to give him sv much satisfaciion. ¢ Why, sit youdown
there,’ says the doctor, * and I’il flatter you.’ It was
amongst the memorabilia of Garrick’s petty habits,
that ke kept a book of all who had either praised or
sbused him ; diligently to hunt for fame is praise-
worthy, eagerly to catch at every puff of flattery, that
the interested or the designing may bestow is weak-
mess in the extreme; but detraction also was a vice,
which Garrick was not free from. Ina conversation
with the late lord Orrery it turned on theatrical sub-
jects, the peer took occasion to mention Mr. Mossop,
as the greatest tragedian of the age, excepting Mr.
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ters of that description. He lived not-long to
enjoy his well-earned latirels ; he-died at the
eatly age of 88, a victim to his passion for ang-

Garrick himself—* by no means,” said Garrick, €as it
is well known that his.voice is coarse and unharmo-
nious.’—¢ Well, butexcepting his voice, you will allow
him to bave all the other requisites of a' great trage-
dian?—¢ No, his action has a feature of sameness in it
that must ever destroy the necessary delusion of the
scene;’—¢ Well, but Garrick, excepting his voice and
action, you will allow him all the other requisites of a
great tragedian?’—¢ No, his conceptions are not go-
verned by truth ;>—¢ Well, well, David, excepting his
voice, actior, and coneeption, you will allow him to
have all the other requisites of a good tragedian,?'—-
¢ No, his person is to the last degree ungraceful.’
¢ Well, well, my friend David (to be sure I don’t un-
derstand these matters as well as you) but the devil’s
in it, if you woni’t allow, excepting his voice, action,
coneeption, and person, that he has all the other requi-
sites of a great tragedian?’ " ¢ Yes, yes, my lord, allow
me those four trifling impediments, and I will give you
full credit for your . encomium on Mr. Mossop.’

‘When Mrs. Siddons first appeared as Harriet in ihe
comedy of the Runaway, under his auspices, he gave it
ag his decided opinion, that with the exception of her
youth and figure, she péssessed not one single requisite
for the stage,'and upon several occasions, not only treat-
ed her with asperity, but rudeness ; but those who knew
his disposition well, attributed his conduct to that lady
to other feelings; his quick perception soon discovered,
though yet in embryo, the seeds of genius and of ex-
cellence, which alone wanted the genial rays, the vivi}
warnith of approbation_to ripen and diffuse its sweet.;
and as he could brook no rival near his throng, though

E. ' ’
\
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ling. In thefemale department suecessivey
appeared Mrs. Oldfield, Mrs. - Clive, M
Bellamy, Mrs. Hamilton, Mrs. Cibber, Mi

in the decline of life, he rather ¢hose to _sacrifice ki
interest to his inordinate insatiate thirst of fame ; if b
opinion of that great actress’s talent was ' founded @
truth, we can only say her subsequent excellence by
proved the fallibility of his judgment ; but if other m
tives influenced such a decision, we would - have &
signed him Ro- greater punishment, than to kv
witnessed the universal and decided admiration of il
ranks, which has since that time, to the ¢ last hour of
act’ been bestowed upon the exertions of ‘the: grestes
actress the English or any other stage ever producs
Forty years ago, in this actress we beheld the b
the pillar of tragedy. We understand that not loy
agv sir Walter Scott and Mrs. Siddons met in the s
room before Mr, Martin’s picture of the Fall of N
‘veh—two such spectators the world cannot match:ags®i
the one by the common consent of mankind, the for
most writer of the age, the other, in the eyes of sllwh
saw her prime or maturity, the queen and mistress o
the tragic scene. There was a time when thislady

to sit in parties, and at drawing-rooms, the lady Ma'y*
and the lady Dorothy’s of the day came and

into the room to get a glance of her, with more awt
and wonder, than if it had been a queen. This
honour, this was pewer. ‘Mrs. Siddons seemed to cot”
mand every source of terrorand [of pity, and to I
over their wildest elements with inborn ease and dig:
nity. Her person was made to. contain her spirit; hef
soul to fill and animate her person, her eye answ

to her voice. She wore a crown, she looked gs if de-
scended from a higher sphere, and walked the earth 7
majesty and' pride. “She combmed: the utmost gret
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Barry; Mrs. Vates, that child of natare Miss
Brunton, and Mrs. Abington; the matchless
Jordan, and the still unrivalled Siddons.
Though much had been done to naturalize
the stage, by the excellence of the great
names we have. noticed, .etill there remaiped
much to correet and amend, which indeed
had been overlooked. by all, namely, atten-
tion to eestume, and the proper dressing of
characters ; . before, and indeed long after

-Garrick’s-time, no attention had ever been

directed to this essential point; Othello was

deur and force with every variety of expression and
excellence: her transitions were rapid and extreme,

. but .were compacted into unity and breadth—there was

uothing warped or starting from its place—she
"duced the most overpowering effects without the slight-
est effort, by a look, a word, a gesture.

.Let us draw a veil over Garrick’s prejudices and
wedknesses ; and let us remember

¢ By talents only rais’d
Courtiers sought him, monarchs prais'd ;
Sparkling wits incessant blaze, .
Garrick crown’d with early bayes.
Ah'! who can tell how hard it is to climb
The steep where Fame’s prond temple shines afar ?
Ab! who can tell how many a soul sublime
Has felt the influence of malignant star,
And wag'd with;fortune an eternal war ;
Check'd by the scoff of pride, let envy 'ffown,
And poverty’s unconquerable bar ;
“In life’s low vale remote has pin‘d alone,
Then dropt into the grave unpitied and upknown, ” <

E 2
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habited in a scarlet coat, vest, and unmen-

tionables of the same colour, trimmed with
gold lace, and a long ramilie suspended from
a woolly wig; Iago and Cassio in modern
uniforms ; in Richard, Gloucester was the
only character that wore the old Engtlish
dress, his followers all attired- in modern
dresses ; Richmond and his adherents were
invariably decked out in coat, waistcoat,
breeches, silk hose ; Hamlet sported a mo-
dern suit ‘of black velvet. This incongruous
and improper mode prevailed until the classic
taste and good sense of Mr. John Kemble
« reformed it altogether;” before the appear-
ance of that gentleman a ridiculous and most
absurd - distinction prevailed in all theatres,
which was as much noticed and as tenaciously
adhered to as the distribution of characters,
which was, whose name should appear at
the top and bottom of the play bills. We
have witnessed many a foolish squabble ema-
nating from this distinction ;  Hamlet by Mr.
A. and the ghost by Mr. B.” &c. Mr.
Kemble’s correct judgment classified the
characters as they stood in rank or quality,
consequently, our kings, princes, and nobles,
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according to their rank, now take the lead in
the bills, without regard to the consequence
or talent of the actor; this great actor was
invited by the managers of Drury Lane -to
accept the lead in tragedy, he was.at that
time a great favourite with the Dublin
audience, but quitted that theatre in 1781,
and appeared as Hamlet on the boards of Old
Drury, when his success more than equalled
the most sanguine expectations of his friends ;
" his Coriolanus was a master-piece ; perhaps
nothing in the art ever had or could exceed
it. Cato ; Manuel, in the play of the Regent,
which was revived expressly for him, added
considerably to his fame: although much
praised by the critics of the day in Richard,
" Shylock, and Sir Giles ; still they. fell much
_short of his other characters, and in the parts
we have mentioned, he:was decidedly inferior
to Mr. Cooke and Mr. Kean. Colman’s pro-
duction of the Mountaineers shewed him in a
new light ; no actor ever terrified, delighted,
and astonished an-audience more than he did
in his representatlon of Octavian.; there was
such an appropnatlon of appearance, such a
conformity of expression, such simultaneous
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extfavégarce of action and utterance, ‘s in-
dicated all the fever of the brain---the:timoy
rous fear---his wild, his vacant stare---that the
compassionateé regretted that misfortine, -they
could not imagine the: spontaneous effect of
art ; Lis first appearance chilled the - bleed
with horror ; and his deliriums -alarmed: by
their fury, or by their solemnity, imposed the
reverence of awe; every look, every motion,
barrowed up - the heart; and his- attitudes;
which might-have been a study for'a painter;
united all the grace of Guido to the-terrible
. sublimity of Salvater ; in declamation he was
bold and-exiergeti¢ ; in sentiment he was pa-
thetic and impressive, in short the whole: of
his deportment consisted in the wild-excesses
of a disordered imagination, ¢ ’twas'sad by
fits, by starts ‘twas' wild.” - On the- retire-
ment of Mr. King from the sitimation of stage
manager, Mr. Kemble suceeeded: him, and
proved himself a rigid tactician ; he was-in-
defhtigable in his' duties, and exacted the
same from all concerned ;-at the close of! va-
ther an indifferent season, when little novelty
had been produced, he waited on the too- in-
dolent author of the School for Scandal; - Mr.
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Sheridan, and strongly. urged the necessity of
producing novelty to insure the success' of
their next campaign, when Sheridan coelly:
rveplied, ¢ Why, Kemble, I kmow nothing bet-
ter) than to introduce music between . your
pauses.’” He married Mrs. Brereton, the
daughter of Mrs. Hopkins,: after a very
shight courtship; the lady communicated
hiz' application: to- her "niother, who .re-
plied, “Have him; girl;” his society was
courted by the first characters: of the age.
Our present monarch, when Prince . of
Wales, was particularly attached to him, as
was the late Duke of York!; Lord Guildford
also' much distinguished him ; and when for
the - amusement: of his Lordship’s guests a
private play was. got up, Mr. Kemble acted
Sit Peter Pride, in the farce of Barnaby
Brittle, a simple country gentteman- sagaci-
ously remarked, ¢’Twas a:pity Mr. Kemble
did not play it in London, as' he felt a%ured
be would acquit himself with:very general
satisfaction in that and parts of that kind.”
He was: an exeellent classic, still he some-
times ‘pronounced words in a:way that drew
dowrr the lash of the leamed ; in the charac-
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ter of Prospero, in the Tempest, when he
speaksto Caliban, where the word aches o
curs, he invariably pronounced it as if writte
aitches. ’Tis strange if he knew himself in
the right, he did not at once silence the a-
villers by producing his authority, and
once strike conviction ; and still more strange,
if he actually could not adduce such auth-
rity, that a scholar and an actor of his grea
celebrity should affect a needless singularify
In the well remembered contest in Covel
Garden relative to the old prices, though#
manager and part proprietor he was warl
assailed by caricatures, pamphlets, news
paper squibs, ““and all the lumber they coul
thunder down,” still he conducted himse
with mich firmness, moderation,-and gentle
manly “feeling. On his retiring - from t
stage he selected Coriolanus for his last chx
racter ; the theatre was crowded to excessi
all parts, beauty and fashion graced the boxe:
wreaths of laurel were thrown from the pi
and ‘boxes on the stage as a tribute of 1
spect to the great actor, whose transcendar!
talents they were to witness for the last tine
A public dinner was given to him on the o
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casion, at which his early friend. Lard Holland
took the chair ; it was numerously attended,
some of the greatest characters of the day
honoured the table by their presence—Mr.
Campbell, the poet, wrote a complimentary
address; which was admirably delivered by
Mr. Young ; he soon after left this country,
and took .possession of a beautiful and ro-
mantic villa on the margin of the lake of
Lausanne, where twice a week his house and
table were open to those who might feel in-
clined to visit him ; his library was extensive,
and could boast of many rare and valuable
volumes ; he altered and revised many .of
Shakespeare’s plays with much judgment and
correctness ; he also furnished the stage with
several dramatic productions, Lodoiska,
Richard Cceur de Lion, the Pannel, the Farm
House, and some of lesser mnote; he also
gave to the world a collection of poems, pub-
lished many years ago, but they had no very
extensive sale; he died at his villa in the
64th year of hls age, bequeathing the bylk
of his property. to Mrs. Kemble, and his pro-
perty in Covent Garden Theatre to lus
"brother Charles. Much about the same time
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another branch of this highly talented fammily
Mr. Stephen' Kemble - appeared:iat- Covent
Garden in the charatter of Othello, amd was
well received’; he rémained: there bt a/short
time, and'was engaged for several seasoms:at
the little theatre in' the Haymarket ; -dnring
the time that theatre was closed he generally
repaired to Edmburgh, and:with the satives
“of cauld Caledonia” soon became'a distin-
guished favourite, bat his imcreasing. corpu-
lency precluded his ‘appearing: in the hewoes
of tragedy; still there remained ample seope,
and field wide enough for the. exercise-of: his
talent, by representing sucki parts as Falstaff,
Sir Christopher Cuarry in Inkle and Yarico,
Freeport in the English Merchant, Aubry.in
Cumberland’s* comedy of the Fashionable

#* Mr. Cumberland, though a philanthropic amd a
‘moral dramatist, wasstill an envious and a jealous man.
Being in the hoxes on the second might of the re-
presentation of the School for Scandal, it wds ob-
served he never once smiled at any of the geod things
which the author has put into the mouths of the scenic
personages. When the comedy wasconcluded, fié re-
marked, he was much surprized that the audience
should laugh so immoderately at what could not make
him smile. As there are social traitors in all circles,
this sarcasm was conveyed to Sheridan, who very
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Lover, -and - many othars of that. description,
all of which he performed with much; judgs
ment, feeling, and effect ; his readings were -
always the result of seund.sense amd; pro-
priety ; those actors who were under his ma-
nagement seldom failed to receive much benefit
and instruction from his most excellent di-
rection and advice ; he soon became manager
of the Edinburgh, Glasgow, Aberdeen, -and
Newecastle theatres ; in all-those places. his
integrity, his urbanity, gained him the esteem
amd respect of all who knew him ; at the ex-
piration of - his lease in the Bdinburgh theatre
e purchased of Mr. Cawdell the Sunderland,
North and South Shields, Durham, Stoekton,

and Scarborough theatres, which he con-
ducted with judgment and respectability; he
was a strictly upright' and an honest man, a -
sincere friend, a good husband and fatlier,
cheerful and affable in his disposition ; he
died at his beautifil seat The Grove, near

coolly observed, that Cumberland was truly ungrate-
ful for not smiling at the comedy in question, as he
had seen a tragedy of Cumberland’s at Covent Garden
Theatre, and laughed from the beginning to the end.
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the aity:of Durham; much esteemedandre-
gretted. -
& Still, though his tongue was sharp, was biling rude,

1 His hem was warm, bénevolent, and good. e
_ ‘ Burim.

*e o

- AS the chief design of this work is to cop-
sider the Art of Acting, and the Duty and
Qualifications of Aetors, we think it will be no
improper methody first to consider what re-
gard an actor ought to have relative to his
conduct off the stage, before we treat of what
he is to do uponit. In the time of Athenian
elegance, when learning was in taste, when
liberty was the blessing of the public, and the
parent of arts; excellence alone found ho-
nour, capacity employment, and merit re-
wards ; the stage grew suddenly from its in-
fancy to maturity ; and from being encouraged
became jtself the encourager of those taleats
and geniuses with which it was supplied ; it
was there that each spectator was taught his
particular conduct, by seeing his own repre«
sentation in the general picture of life, where
the lights were thrown alone upon virtue, and
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the shades upen vice; whereithe great: and
eminent of every age wereset up as proper obs
jects of imitation ; where'every noble, tender,
and exalted sentiment, was. recerded, and
daily inculcated'; where purity was invited,
obscenity exiled'; and where the heart was
attached to virtue by affectingly walking
through all ‘its ‘scenes of misfottunes ; and
lastly, exulting in its final reward.’

No institution less than divine, could ever
be of equal efficacy, or advantage ; for when
instruction becomes our entertainment, then,
only ‘it is, that vice grows detestable, and
virtue delightful, from the pleasure it brings ;
and hence were the sentiments of the Greclan
vulgar so exalted, that an immoral expres-
sion, though naturally introduced in an ‘im-
moral character, has been hissed off the
stage. ‘Shall we think, then, that where the
doctrine was so glorious, the preaching was
dishonourable ? Certainly not: To be ‘an
actor, then, was not to be a mimic ; no trick
of gesture, or tone of voice, could avail ; those
of distinction, were to be by nature the very
persons they represented ; they were to have
the same elevation of soul, ‘the same delicacy
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of thought, the same morality of life, the
same humanity of heart, and richness of ac-
tiens, that could at once constitute the pa-
triot, the hero, the lover, and the friend. The
words only belonged to the author, the senti-
ments were, by nature, their own ; and hence
flowed that aptness of attitude, that ease i
elocution, that expressive look, that eloguent
silence, that freedom of action, and that har-
mony of the whole, which at onee exalted,
melted, and subdued, a mighty nation to ele-
gance and virtue. When such an actor we
found, he was justly esteemed a blessing t
the community. As his talents were the ad-
miration, so his person was the delight of ol
people ; in his life he was honoured, and his
posterity provided for. Some, perhaps, may
be tempted to wish the present was the stage
of the Athenians ; but nature and manrkind
are always the same ; and though some very
- few of the profession in the past and present
- day may (in the opinion of the stern, the rigid
moralist) have deviated from the strict rules
of propriety, still we are happy to affiem, they
have secured a proud, preponderating he-
lance on the other side ; and while they cos
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tinue to receive instruction with pleasure, ap-
plause with humility, they need not fear but
they will ever receive respect, attention, and
esteem.  We  have. not found in all the cla-~
mours raised against the stage any one who
denies the usefulness of the drama, if rightly
managed. Collier and Prynne, when they *
wrete in conjunction . that huge mass .of
abuse : against the drama, eatitled, ¢ Histrio-
Mastix,” were compelled to acknowledge,that -
it still possessed ¢ some redeeming qualities,”
and archbishop Laud, another of its deter-
mined opponents, yet does allow, ‘ that the
wit of man cannot invent any more efficacious
means of ericouraging virtue, and depressing
vice.” . . e . .

The most celebrated characters of all ages
and nations, the most remarkable events lie
open to the creative genius of the dramatie
poet, under whose hands they rise to light,
with additional lustre of strong fancy and
harmonjous. numbers to embellish them.
Every noble action that can stimulate the
heart ta virtue, every distressful incident that
can touch with pity, or can melt the soul into
that softness which adds dignity to human
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pature, receives from the dramatic poet a
brighter polish. .Under- his creative genius,
the performer inspires the before inactive
scene with proper mammers ; he gives it by
voice, and performance, the semblance of
reality and the force of truth; each man may
behold his own portrait at length, where the
‘shades of vice, and the lights of virtue, are so
happily blended as to force the human heart
to acknowledge the likeness. People of all
ranks require some recreation, and so long as
this very rational one comes within the com-
pass of their purchase, it is surely preferable
to drinking, which almost imperceptibly ruins
the constitution, and sinks men beneath the
level of the vulgar ; it is also preferable to the
baneful and destructive propensity of gambling.
As some creatures from their patural con-
struction, extract poison from the most salu-
tary plants, so may the depravity and prosti-
tution of a vicious imagination, derive perni.
cious principles from the best morals. In
affirming that vicious or ridiculous charac-
ters are exhibited with any other view .than
to expose, or render them contemptible,. the
design of the poet is either mistaken or mis-
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represented ; for by Judlclously contrastmg
the virtuous, and the' vicious, there are lights
reflected - on the former, that render them
more amiable and alluring, and a shade of
horror and detestation is cast over the latter.
Thus according to its original institution the
stage may be made to answer the most use-
ful ends. As a perfect tragedy is the noblest
production of human nature, so it is capablé
of giving the mind one of the most 1mprov-
ing entertainments. “ A virtuous man,”

says Seneca, ¢ struggling with ‘misfortuanes,
is such a spectacle as gods might look'upon
with pleasure ;” and such a pleasure it is one
meets with in the representation of a - well-
written tragedy. Diversions of this kind
wear out of our thoughts every thing that is
mean and little. They cherish and ‘cultivate
that humanity which is the ornament of ‘our
nature. They soften insolence, soothe afflic-
tion, and subdue the mind to the dispensa-
tions of Providence. It is no wonder, there-
fore, that in all the polite nations of" the
world, this part of the drama has met with
public encouragement. May we not learn
virtue, and avoid vice by the instructive
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lessons’ of the drama? What premeditated
murderer would not feel compunction, or
perhaps repentance, at the speech of Torris-
mond to the queen, in the ¢ Spanish Friar,”

when she has given commission for the murder
" of the good king Sancho. ;

« Think, timely think, on the last dreadful day !
How will you trembie there to ‘stand exposed,

And foremost in the rank of guilty ghosts

That must be doom’d for murder! think on murder !

¢ That troo'r is placed apart from common crimes;
The damn’d themselves start wide, and shun that band
As far more black, and more forlorn than they.””

To which the queen replies :

¢ *Tis terrible! it shakes, it staggers me!

I knew this truth, but I repell’d the thought.

Sure there is none but fears a future state ;

And when the most obdurate swear they do not,
Their trembling hearts belie their boasting tongues.”

We find by this last speech the former
bad its desired effect, since the Queen re-
‘pented: her impious intentions,

In “ Rule a Wife,and Have a Wife,” we
have another upon the sin of adultery; the
Duke of Modena tries to debauch Margaritta,
the wife of Leon, a woman of a vicious incli-
~ nation, who married Leon merely as a tool,
but by the spirited and good conduct of her
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- husbiand’ was’ réclaimed. The Duke says,
¢ O, I am most miserable.” Margantta an-
swers,  You are, indeed.” E '
« Could not your own’ ducretlon tell you, sir, |
When I'was marry’d I was none of yours?

Your eyes were then commanded to Jaok off me ;
And I now stand in a circle, and secure. »

¢¢ Mark me but this, and then, sir, be most mlserable
*Tis sacrilegeto violate a wedlock ;
You reb two temples, make yonnelves twice guilty.;
You ruin hers, and spot her noble husband’s. »
Hence we believe it is evndent, they- sup-
pose the moral lessons, which the stage pre-
sents, may make the strongest impression on
the minds of the audience ; because the. in-
structions are conveyed with.pleasure, and
by the ministration of the passions, which
always have a stronger remembrance than
the calmer precepts of reason. But we con-
ceive there can be no manner of doubt, but
that the lives and- characters of those persons’
who are the vehicles of these instructions,
must eontribute, in a very material degree;
to the impression the fable and moral will
make; - for to-hear virtue, religien, honour
and justice, recommended by an' actor of
known loose principles, generally provokes a
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smile from those who weuld hear the same
with awe and respect by actors of known
reputation in those particulars. Look but
into religion itself, and mark how little the
words, or sermon, of a known drunkard, or
a debauchee (were'it .possible to imagine
such a character in a sacred habit) would
affect his hearers; and what an influence a
divine of a pious and regular life has on his
congregation, his virtues preparing them to
hear with attention and respect, and to be-
lieve him as a man, whose actions call not
 his faith into question.

Though the pulpit must be allowed to be
the more sacred place, as- dispensing and
_promulgating the most holy mysteries of our
Christian religion, yet since the Gospel con-
sists of the agenda, as well as credenda, of
, practlce as well as belief, and since the prac-
tice is so strongly recommended from the
stage by purifying the passions, while it con-
veys delight, the stage therefore, in- our opi-
nion, may not improperly be deemed the
handmaid of the pulpit.”

» There is no. human invention so aptly cal-
'clﬂ'ated for the forming a free-born people
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as that of a theatre. Every actor on the
stage should therefore take- virtue for. his
guide; ‘the blind may hear, the deaf, the
dumb, may see; but every sense must be
perfect to instruct and be instructed. Per-
formers, of both sexes, ought to imitate
those virtuous characters they represent
upon the stage; the dignity of the theatre
then, might emulate that of Athens. It is
not the profession brings scandal to the per-
formers, if they will take care toavoid draw-
ing it-on themselves. In our long acquaint-
ance with the stage we have seen many per-
formers, male as well as female, meet respect
and even regard, from persons of the first
rank, from their exemplary and praiseworthy
behaviour; and we are convinced every
actor, whose conduct in private life is irre-
proachable, will ever be esteemed by those
of sense, liberality, or discrimination. Moral
virtue, and an unimpeached character, will at
all times obtain respect from people of every
rank, will add weight to the characters they
represent, and will sometimes atone for want .
of excellence. - Lessons from the stage may
be- conveyed in -one respect: as strongly as
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lessons from the pulpit; for a well written
play, and well performed, where virtue sy
fers, or meets its just reward, must haves
strong force upon the mind, when the_ eyei
supposed to view .the very persons jn .the
real circumstances of history. What the
we ask, will add to this imagination? Why.
the performers to be as blameless as humas
nature will allow. We pexfectly well re-
member an actress of considerable celebrity
in her professional duties, and much ad
mired for her personal attraetions, but un-
fortunately a woman of losge principles, after
a long seclusion from the Edioburgh stage,
during which time she was living as the com-
panion of a certain noble duke, appearing in
the comedy of . Letitia Hardy, in the comedy
of -the « Belles Stratagem,” .and. in . the last
act. where ‘Doricourt reluctantly informs her
¢ heis not ignorant of her, real situation, that
she has been: the companion of Lord George
Jemnet,” Letitia indignantly exclaims, “ ridi-
culous . pretence, I a companion! No, sir,
learn to your confusion I possess a heart as
untainted-as hers you: have selected for your
bride.” This wasteo much to bear, even




THE SCIENCE OF ACTING. 95

from the grave and attentive audience of the
metropolis of Scotland, nor could. the inter-
est of the scene suppress the strong desire
that at the moment seized them, to indulge
in a hearty laugh ; the play concluded amidst
the whisperings, the titterings of an audience
not more noted for decorum and propriety,
than for taste and judgment. A similar effect
was produced a very few evenings after,
during the representation of * King Lear,”
on her repeating two lines, at her exit at the
‘end of the third act :

¢ Arm’d in my virgin innocence I’'ll fly

My royal father to relieve, or die.””
The words ¢ virgin innocence” again roused
their risible faculties, and the scene of gene-
rous pity and compassion at the close turned
to ridicule and laughter. We may find by
these examples, virtue is of some use upon
the stage, and would be more so if mere
‘practised. A modest behaviour is commen-
dable in every station, but much more ob-
served in those engaged in public profes-
sions, where the eye of thousands are upon
them. Confidence, pride, and vanity, will
draw down contempt ‘and ridicule from su-
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periors, with disregard -from all; while. hu-
mility, affability, and good-nature, must ever
insure respect and regard from all ranks;
and; if any stains are thrown upon the pro-
fession, such qualifications will wipe them
off.

Actors are too much inclined, even in
strange company, to throw out some theatri-
cal quotation, that seldom fails of declaring
what profession they follow. What need a
tailor talk of his yard and shears, a smith of
his forge, a baker of his batch, a brewer of
his grains? Let the sock and buskin be
confined to their proper and natural element,
the theatre. A celebrated actor was lately in-
vited to dine with a large party of both sexes
of condition: when the dinner seemed a
little tedious, before it made its appearance;
one of the party started up, and addressing
the actor, cried, “ Zounds, Mr. --- give us
‘To be, or not to be,’ by way of grace!”
the master of the house replied, “there was
no dinner he could give Mr. --- could possi-
bly be worthy such a speech, from such an
accomplished actor ; besides, he did not in-
vite his friend to pay for his dinner that way,
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.
..

it was only a,small acknowledgment for the

supper Mr. --- had given him “the nig be-
fore on the stage, where no cook but himself
could dress such a dish of black broth,”
(meaning Othello.) This, while it convey-
ed a severe reproof to the indelicate request
of perhaps his mconsnderate and ‘volatile
friend, was at the same time a neat and-de-
licate compliment to the actor. .

We, ourselves, “have sat at good men’s
feasts, and wip’d the tear that sacred pity
hath engendered,” and feel how necessary it
is that all, but we are inclined to think more
particularly actors, should obtain and pre-
serve an unblemished reputation; for on
that, their,consequence, their authority with
the public must necessarily depend : we have
many recent instances of actresses, whose
virtues and whose morals even in a line of
life subject certainly to temptations, that have
been héld as objects worthy of imitation. We
have seen those very characters transplanted
from the green-room to the drawing-room,

even. of royalty itself; and, as their talents.

shed lustre on themselves and the stage, so

their subsequent conduct ennobles the coro-

F
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net with which their brows. are efivirekd
No man of comrhon sepse, or reflectiy
mind, would we trust iii these enlightens
times attempt to citst obloguty or censuré a
a profession, which is in itself valuable aul
noble; the actots, in ancient times, wer
deemed honorable, and so highly esteemed
that they were sometimes chosen s an-
bassadors, and masters to two -of the mosd
noble and glorious orators that ever Gree
or'Rome produced, Demosthenes and Cicero;
still, as a truth, it cannot be denied the.stage
has produced some, whose charagters. and
habits were not' consistent with moral redt-
tude, “as where’s that palace whereinto fo
things sometimes intrude not.” ~We woild
have né man of it a drunkard, or so fond d
- his own opinion, as to imagine that a dull rv
dicule on sacred things will pass for wnt wilh
any man of sense or propriety ; -hor woul
we have him thunder out a' volley of -oath
and execrations to supply the emptyness o
his discourse, with a noise that is gffensitet
all those ears who dre not daily conwversa
with the refuse of mankind ; .that they wouk
live ‘within the -compass of -what. sheir.ir
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come affords ; they would : then:have more
léisureity ‘study ‘sheir charactets, advancd
their népiitation and:salaries the sboner, and

mieet 'with 'respect from " all! men tof ho‘neﬁy
and sende ;' Jet them be - :

"*%'Of modest wisdom and }Sacnﬁ’c truth: "
“»>Compos'd in pulferings, and io joy sedate, 1.
. Good without noise, without pretension great.””
‘We:trust and hope our worthy brethren of -
thewock and buskin, should they condescend
to' read’ our . little -work, will net . for . one
moment imagine what we have said on:
the  subject of temperance, and propriety,
(whichi‘they &ll know is essential in their
respective 'duties), is meant either as cen-
sure or reproach to any; ro, we have too
high @h opirion of their:sense and discern-
ment to admit such an idea, what we ¢“have
said comes from ‘our love,” we know 'the
rizost ‘of them well, long experience .in the
pudfssion hath brought us into cantact. with
nimny; whose hearts,. feelings, and principles
would doihenour to bunsai nature, as such
wa'rgverence and respect them---lang, long,
rithy theyiiherease inipublic favour and esti~
maation;fto enjoy in age;the labotirs of their
F 2
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youth, and when' time ¢ with his stealing steps
hath claw'd them:in his-clutoh,” may they
sink to their peaceful homes right. revprend
and respected gray hair’d ladies and; gente-
‘en j--<we would only point -out tostho
-who may hereafter adopt the stage as a/pe>-
fession, and need a faithful. pilot ito diret
their course, how to avoid the shoals; roch,
quicksands, with which the drama’s-ces
abounds, and on which too many desperst
adventurers by shewing something' of amor
-swelling sail than prudence - dletates - areitho
often fatally wrecked.- : "

- Though we have pointed out the duw
which are indispensably necessary to e
and obtam respect.from the public, yet they
are notalone sufficient to make a:goodactor;
still there remains many lessons to be-leard
for his qualifications on the 'stage ; we vil
therefore proeeed, in the hope our reades
will bear us company, for we are-rathenof
social disposition, and have no relish foror
own dull society to treat of . . . - 'Y

' UL A Lo gy b
A S A A A
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¢ Zioi ROVION IN GENERAL -0 .
R ""l‘biﬂgs ay be ‘deen ammtly, and differedtly
-shewn,. but action is visible.”

., roy his very, name we may derive lns
-duty, he is called an actor, and his excel-
'lence consists in action and speaking. Ac-
tion, indeed; has a natural excellence in it,
1smperior- to all other qualities ; action is mo-
tion,-and motion is the sapport of nature,
-without which it wonld sink again into the
sluggish mass of chpos. . Motiom, in the va-
rious and regular dances of the planets sar-
prizes and delights us: life is motion, and
:when: that: ceases, the human body so ex-
‘quisite in-form, so beautiful when enlivened
by metion,” becomes a dead and putrid
corpse, from which all turn their eyes. The
eye is caught by any thing in motion, bat
passes .over. the inanimate and motionless
thmg& a8 .not the pleasmg ‘objects of their
view! i i

‘This natural power of mot;on or. acupn is
the reason that the attention of the audience
is fixed by any irregular or yet improper
action on the stage by even an indifferent
actor ; and tedious and wearisome when the
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best actor speaks without the aid of - graedfd
motion ; but, be it remembered, ‘it is: notd
violerit nor a redundancy of action we: veould
recommend, for in thst every pretender saay
vie with Mr.  Kean, Mr. Young, 'or 'Mr
Macready ; po, it is that which is agreealde
to nature, or the subject he represents. -

Now, what he represents, is man in- 4is
various characters, manners, and passwmg
and to these heads he must adjust every ac:
tion; he must perfectly express the quality
and mameérs of the man whose persoa
he assumes. The late Mr. King, the ‘still
unrivalled and original representative of Sif
Peter Teazle and Lord Ogleby, when study-
ing the latter character, in his own apart-
ment, rose from his seat, with all that feeble-
ness and seeming debility, (which he after-
wards depicted with so much eéxcellence in
the representation) as to cause Mrs. King,
who chanced to be with him, to exclain
with considerable emotion and alarm, ¢ Good:
God, Mr. King, what is the matter, you seem
very unwell.” In this we have a powerful
proof, how strongly, how naturally; ithis
great actot entered inte the feeling, ‘the
just conception of " his"character, -which ib |
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indispensably necessery to forma gead ector:
he ought to vary with his argument, that
18, carry the person in all his mammers and
qualities in. every action and passion; he
st be enabled to transform himself mto
every person he represents, :since beistoaot
all sorts of actionis and passions.

Sometimes he is a lover, and onght to
know not only all the soft and tender ad,
dresses of such, but also what is preper to
the charaeter, that is in love; whether he pea
prince; or a peasamt, a hot and fiery maa, or
of more moderate and cool disposition.

. Sometimes he is to represent a choleric,
hot, or jealous man, aud then, he puglt to
be thoreughly acquainted with all the pas-
sions, sentiments, and looks of the person jn
sych circumstances ; sometimes he i dis-
tracted, and here nature will tell him his ac-
tion should be wild and irregular, that his
eyes, his looks, or counténance, shou}d ngver
fall into an indifferent state of calmness or
unconeern,

+ In the representation of Hamlet Riehard,
anbeth Qrestes, or Alexander, he ought
to-know well the character of all these herges,
the very same. passions differing in them. as
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their eharacters differ; a patriot. a. prinee,
a beggar, a clown, must each have their prg-
priety and distinction in . achon, -as well, as
words and language.

But to know the different composltlonsqqf |
the manners and the passions springing from
those manners, he ought. to have some knows
ledge of moral phllosophy, for they ‘produce
various ‘appearances in the looks and actions,
according to their mixtures.

For that the very same passion has various
appearances is plain, from historical painters,
who have followed nature ; the pamters, in-
deed, have observed a propriety in their pieces
which we should be happy to observe upos
the stage; for there is never any character
who has not a concern, a seeming interest in
the action; but on the stage, we are often
disgusted by observing some of the inferior
actors, whispering to each other with as mauch
indifference as if they had no right ta fed
any interest in the scene, though at that mo-
ment. some necessary question of the play -be
then to be considered, ¢ some powerful .and
affecting incideat”  that’s villainous, . such
justly merit the execration, not only af the
public, but also of the manager; we have
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ofusti had caiséno lament bhao thsiseke axurt
tions'iaf ' thessthHneipid’ wctors have ‘failed ' of
that!wacebssi whi¢h ' they latsoirred itor obtain,
solely by that want of attention drd ‘support
kwhich' was vequited - from all: Tdo  many of
thove .emphoyed -in  the ‘minor department (of
the' sthigee, fancy 'théir ‘dignity hurt, their-con-
sequeniée lessened; by béing called ‘upori'th
feprésent, what they deem third, or- fourth
rate characters ; they therefore take ‘no pains
to perfect themselves in the words of the ‘au-
thor, but depend chiefly on the aid of .the
promipter,'to the disgust of the audience, in-
jurious to the interest of the theatre, and to-
tally destroying the ‘effect of the seene: @n
imperfect actor insults his heaters, betrays
ithe trust reposed’ in him by the author and
proclaims his own demerits. ' : :

v We are aware such observations are -not
aﬁpﬁcablé 0 a London stage, but they are
‘trily 50 te'the nursery ; 'in that nursery, we
well ?dmember‘an actor, “whose transeendent
‘talént, whose excellence, will, we feclasshired,
e be forgotterby those whohave seen; for
18/ seew s bt t6 admite him. This great mal,
ot 'mdnv’muﬁths aeted the- very meﬂicreﬂt

P ) A NI I T RN S N SPRD .
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and subdrdinate characters of Herry Thunder
in the comedy of “ Wild Oats;” GCaptain
Dadley in the ¢ West Indian,” and others
equally insignificant, yet bestowed as mhuch
attention in the representation as he pasibly
could have done with Richard, Shylockj or
Iago, we mean the late inimitable and, much
lamented George Frederick Cooke ;* as an

& « We knew him well, Horatio” ** €’en when the
bigh blood ran fralic through our veins, and boyheod
-made us sanguine.” As seven cities contended for
the honour of Homer’s birth, so also bave many
been selected and disputed which our friend was bern
in. We will endeavour to set the matter at rest;
not alone from his own ipse dizit, but from more au-
thentic information, ,from the lips of an ancient lady
.in the city of Dublin, the wife of a serjeant Grabam,
the identical soldier whom the reader may have seen
in West’s celebrated picture of the death of Geneshl
Wolfe, standing in the fore-ground, with his hands
clasped, the hair of his uncovered head blown by the
wind. In the year 1808, we saw and conversed with
this old man and his still older wife, in company with
Cooke, over a glass of Peter Kearney’s Inashome
whiskey*punch, when the old lady declared she well
reniembered his birth in the barracks of Dublin, some
time in the year 1758, her husband then being absént
with his regiment in América, -shie being left behmd

a8 one of the barrack nursés : the father of Cooke was’

a nop-commissioned officer in the 70th, generally desig-
nated at that time, the'Black Cuffs, and was & - native
f 'Kelso, in Scotland, his mother was born in BPrag-

|
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astor in sond characters never surpassed, as
& mean, friendly and sincere, possessing. &
. atromg; cleir, and lively imagination ; his

heda, the daughter of a very respectable inn-keeper
in that town, in whose house George’s father chanced
10 be quartered. There a mujupd attachment sook
place, and notwithstanding. the opposition. of her fa-
ther, the indissoluble knot was tied by the chaplain of
the regiment. ¢ She packed up her {atters, and fol-
lowed the drum.” She was a Woman of strong mind,
with acquirements and education superior to her
station in. life, or generally falls to the lot of pretty
ber-maids. Prior to her husband’s . regiment being
.ardered for foreign servicey she found herself < as
wowmen wish to be, who jove their: lords,” and  in
due time gaye birth to our hero, and on that eventful
night, the. officers of the garrison acted ¢ Richard the
‘Third ;” whether our hero caught the inspiration at
that time.we know not. In thirteen months, young
George accompanied his parents to America, whers ha
‘mother, when he was not four years of age. paid the
debt of nature; and in the year 1762 his father xb-
aurped to England, and entrusted George to thecharge
of his brother, at that time a printer in our geod
tawn of Berwick upon Tweed, where his kind uscle
put him to school, and at a proper age, bound him an
appreatice to himself, as aprinter; be continued at his
.business with diligence and assiduity, until the unlucky
-atrival of some strolling players, this was the first time’
-Master.G.. Cooke had ever witnessed a theatrical exhi-
bition, it was we bali¢ve.in 1773, and however humble
have been the talents;of .the actors, yet still aa often
.might as George could find the mepus or.apportunity,
.thither he resorted ; his youthful mind. from that mio-
.menteaught fire; the {ypes, the composing stick, all, all
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cobversatiom wds setisible: idnd; instructive ;
he! bad mot the ndvantage of a - finisheq ' edu-~
ication 40 improve and illustrate: the | bonntifel

were neglected : in vain were the -wdmonitions, the
reproofs of his kind relative, his mind - was made-np.
‘The alturements of a theatre'are 8o stroivgy that pes-
haps_few exeept those ‘whe have felt them can cob-
.cejve ; hefelt them in their utmost force, and: obeying
1their - dictates accompanied by another stage-strusk
hero, a fellow-apprentice who had just .eompleted- kis
-time, named Colin Mitchell, took their departure from
Berwick, and arrived in Londen with a' light theart
amcbatill lighter purse, *their joint stock amounting
-to 17s. 8d. ; their first visit ‘'was to- a noted theatri¢hl
‘tavern, in those days the Black Lion, in Russel} Street,
Jkept at that time by a retired actor of the mame ‘of
‘Waters : to mine host they told the motive of their
-wisit to London, namely, to procure a situation en
the stage: the good-natured -Waters felt ‘for their
coadition, procured them beds: for the night, aund on
the ‘morning, painted to them in such doleful colouors,
.-the misery of a strolling player, together with . the
-jmpractibility of obtsining a situation on the London
- boards, as totally damped their youthful spirits, but
what was to be done? to return to Berwick omce
_.mere:to slave at the case, the idea was horrible, how-
.ever: by:the friendship of Waters, Colin Mitchell who
'was in possession of his indentures, obtained = situstion
iin & printing-office in -Gray’s Inn Lane, and-out ofhis
-\Tittle earnings supported Cooke, who in' return’ ocea-
«sionally relieved the labour of his friead, by-adsieting
;. Jiminthis professional duties ; i @ very shorttime they
i+ wpere rimroduced to some of theirown. age; and who,
« - ltke- themeelves,' weve ford of the:drama ! -d play ‘was
. «got up, Rickard the Thisd s theirtheatre a:hwyidofl;
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gifts of mturb;bubi il sudiicient)ito: weders
stand ipetfectly:what heundbrtodk, end judgl
tient ko \know hawe:flir it agreedior disagwesd

4heir.-only:  scene -an old: cerpet, hung. ‘over a -}ing,
syretdhed acposs : the » building, to-support - it;- their
lsghts;: small-rcandles stuck into Jumps of clay, fi-
shioned:for the purpose; their seads deal boards, -eup-
yarted . by empty beer-harrels ;- the .orehestra lad to
/boast--of . a- Scotoh -bag-piper, who, from that ~myost
sharmonious instrument ¢-blew . a blast o - loud,”arid
.aaswered the putpose. of ‘drums and trumpets; and
:when Richard exclaimed ‘¢ a flourish, trampets, strille
alarm drums,” was replied to hya blast from Sawney.
:Richard’s. dress- was a borrowed vestment of & Toot-
:map; coasisting of a searlet wiistcoat, with sleeves of
-she:same colour ; ared cloek, obtained of an ahcieht
-dame in the neighbourhood, fancifully decorated- with
-strips of  paper; embellished with-Prinee’s metal, a star
vand garter made from the same materials.- - e
-+ 1Richmond was dressed much after the same fashion,
-with. the: addition of an enormeus pair of trooper’s
7boats ; his head aderned with .a grenadier’s' cap by
+way. of helmet: the other heroes-of Bosworth Field,
.18 their characters were not- of equal magnitade;
did not.perhaps adhere so pertihaciously-to costume
;and propriety ;. the “ Dramatis. Personee” ranthus,
-4¢.Richard ’ Mr. . Briarly,”: (since . which a.respectable
.manager and. geod -actor in the northern. district/ of
- Seotland) the ¢ Earl of Richmond Mr.Colin MitcheH,”
.0 -whieh- he. added . Tressel : ‘< King Henry by 'Mr.
. Kocke,”.:‘Buckingham by Mr. Jeseph Munden ;>* the
subsequent advancement. and:excellence of thisigveat
.@otor need . not; . we trust,.be.-here set down, but to
~whew..what he .then was,  we have only'to~observe; in
‘sepeating the-lines:of Buckinghsm, .which run -thus,
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with his character ; he could soften, or glid
over, with an almost seeming negligence, the |
improprieties in any part he acted ; while, e

¢ his fall un-mourn’d and bloody as their- own.’’ M-
ter Joo exelaimed, his fall un-a-moprn'd ane bul-wudy
as their own ; however, all were extremely please
with their own ipdividual exertions. On the mightis
question there chanced to bp present the eccentric
Roger Wright, who at that time was the best repwe-
seutative of the motley coloured hero that them ho
appeared, who declared in the presence of Jemmy
Miller, the Northampton and Shrewsbury manager,
that if he was not much deceived, that long-nosed,
raw Scoichman, wonld one day prove te be a d—i
good actor. Honest Jemisy, who was in town for the
purpose of picking up recruits, repaired to the Black
Lion, saw our hero, and engaged him for. his com-
peay at the enormous salary .of 10s. per-week, < thw
bad begins, but worse remeins behind,” for poot
Miller’s business in the various theatres im his cireuit
sensibly fell off, which compelled him either to give
up his company, or reduce it to a shaning .scheme;
the clildren of Thespis communed ameng them-
selves, and as they bad strony reliance. on the jnte-
grity and honesty of Jemmy. snd wisely considering
that half a loaf, &c. &c.reluctantly adopted the, latter
proposition, agd sharing they commwenced, and poor
sharing it proved to be, for in seven weeks they ob-
tained but 9s eagh, still the ardonr of -George felt. no
abatement so long as -he obtained good-pants to aet,
¢ the siller” was but of slight or trivial consideratian ;
in Shrewsbury he made himself master of -the wanrds
of Hamlet, Othello,: Romeo, and Hotspuz ;. in Miller's
compaay he acted Tressel and Baokingham in.oge
night: Orlando, Jaertes, Cassio, Poins; Bassmio,
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the contrary, .he would dwell with -énergy
upon the beauties, as if be exerted a. latent
spirit, which had been kept back for.suchan:

(harles . Dudley, Manly; Mr. Strickland; and many
athers of ‘that elass: and as they acted but three times
a week, he had-the others for. his'own private praes
tice, during which time he applied himeelf to the
studying of such charactets as he. coneeived weuld
one day fall to his let; every hour, every minute of
his tithe was devotedly employed in clese application
to study; he was never addicted to card-playing; or
gambling of any kind ; smoking he abhorred; drink«
jng ardent liquors in those days he never indulged ing
it would have been well for his future fame perhaps if
he bad adhered to that determination, ¢ but who can
controul his fate;”’ he had been often seen by the
Rev. Mr. Strange of Shrewsbury studying in the fields,
which ciroumstance induced the worthy divine to
aceost him; and finding him.a youhg man' of great
promise, and highly pleased with the mildness of his
manners and conversation, gave him an invitation te
his house, the usé of his library, from which he im~
proved-and stored his mind with-much general infor
mation, but in a very short time he was deprived of
this, his first theatrical friend and benefactor by death;
we ‘have often heard him lament the loss of Mpr,
Strange with unfeigned sorrow and regret. George
about this time quitted the Shrewsbury company, and
Jjoted another at Canterbury, through the recommenda~
tion of his uld friend Munden, who was then an actor
in the company ; he appeared in the character of Lord
Hastings, in Jane Shore, and obtained the approbation,
not only of the good folks of Canterbury, but that of
the sovereigh of - the troop, the mighty manager; ‘but
notwithstanding “his' success in Hastings, Ne could
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aeehaion, that be cmight hiwerni | waken dad
tobhsport,inthosé plabes:ontyy whidre:th eliy
nity of his owngood sense could be supperted

make no advancement, as:all the principed pantsoere
impossession 'of” actors' who-claimed  shenr by prescrig.
tive right, and were by mo means:iinclined to {resize
thém: t4 so' youmg amd inexperiehéed: ahn i~gctor
Hamiet, Macbeth, Richard, ‘Shylock; : Rumeo;- all, sl
the ong list of theWragedy heroes, were in' passessien
6f 8 Mr. Penn and Mr. Billy: Swords:* all:this George
sa0m perceived; and was convinced there could: be n

sible chance of rising in his. profession if he e
mained with the Canterbury company, he  therefore
determined: to try his fortune where it might ' prow
kinder, and gave the manager the’ customary- notict
tonguit at the close of the season; .in this determina-
tron-he was warmly seconded by the opinion of the. ve-
teram:Macklin, who chanced to be starring it for a few
bights -in. Canterbury, and in Cooke's hearing, said
the manager, “ Sir, the weeds of your gardem you
seem to cultivate with care and attention; the only
root you possess of value, and likely to flourish, you
have planted in a barren soil, and in the shade—mark
my words, Sir, that young man (pointing to Cooke)
will one day be at the head of his profession.’” . If
.Cooke had wanted a stimuius to his exertions here was

Yvacoo i

" ® When Mvnden was a poor strolling player, he frora the lnck
of means to procure a more eligible or comfortable vehicle, -rede
{aom. Caaterbury to :London iv - a cart, sod in the course of
_Ahe journey, .the.eccentric. Billy Swords, who acco *hiom,
-and was the tragic. hero of the company, exclaimed, “-tap n;
-ayes, when you'are at Covent Gatden, and I-at Drury Lane;fot
.you know we-: shall be too ‘eminent to be-both retained inone
Jaouse,; what -will ( the theatrio biographers,say, -when they heavr
Abat the great. Billy Swords and tha.great Joe Munden, rode from
Canterbury to London in a cart ? o ' : :

— e e — . — — e ———

|
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wikh thest of hisrasitharis.in-a-word;  takehim
foniallim all) we he’er shal] leok upon-hisdike

I )
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3. powenfu] jone: praise from'an adeptin any science
will .excite‘emulation, and with many do:more-than
reward. - About this time he received an offér to joinr:
the standard of the noted and eccentric James Whitely;
the. then manager of Nottingham, Sheffield, Derby)
&c.,-but that was a sharing scheme, (as, indeed, ili.
those-days most of the provincial companies were) and.
he bad  experieneed enough of that to make him cauti«
ous how he again trusted his fortune to-so fragilea
bark, but when the manager threw into thescale the pree
pondering weight of Richard, Othello, Hotspur, and alk
the tip~tops in tragedy, he no longer hesitated, it was
« gtarving avaunt, you threaten here in vam,” ¢ fame
invites, and glory, leads the way,” and, on the lst
May, 1776, he parted from his friend Joe- Munden
and the Canterbury company, and trudged to Sheffield
to join Whitely.* L
« A handkerchief beld all the treasure he had, '

‘Which over his shoulders he threw.” o

® No man’s name is better known among the erratic tribes’ of
Thespis, than Jamie Whitely’s; the- anecdotcs arising from kils
singularity of disposition are innumerable. This-gentlemas, fork:
meriy the manager of the Manchester, Nettingham, and othet
theatres, had ever a constant and a vigilant eye to his interest ;
one evemli during the performance of Richard, gave tolerhble
preof of that being his leading  principle. Representing the
croek-backed tyrant, he exclgimed, “ Hemoe babbling dreants,
you threaten here in vain, conecience avaunt,”'—< that man in tRe
brownwig there hasgot into the pitiwithout paying,’— “Richards
himself again.” While on his-death bed in the town of Sheffield, e
sent for an undertaker, and actually made a contract with hitn
for'the expenses of his funeral, with this stipulation, he (the -
dertalter) shouid take one balf the amount in tickets, for liis' wi-
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Phe late John Philip Kemble bondescended
to' perform the. paorly drawn - character of
Earl Percy in the Castle Spectre, and gave |

He appeared as Jacquet in ““ A§ you Like Tt,”” and
Petruchio on the 11th’ Mady, and met with very de-
cided applause, and during the remainder of the sea.
son sucaessfully-acted Richard, Shylock, Othelfo, Lord
Townley, and betame with the good folks of Sheffield
an established favourite ; they shared upon the average
3s. each night’s performance, which was four timesa
week ; here then he obtained both profit and fame:
from thence they proceeded to Manchester, but as
Manchester was considered by the sagacious and
ioney-loving Whitely to be a certain and’ profitable
card, the company were no longer to share, and
George was placed on a salary of 18s. pet week ; and
here his success, as an actor, was even more than at
Sheffield; he was an universal favourite, but we are
sorry to be obliged to add, he here forsook the ab-
stemious and sober life he had hitherto led, and
launched into excesses which early impaired an excel-

dow’s benefit. During the representation of Macbeth, he came
off the sjage dutipg the murder of the king, but found. the pro-
perty man had forgoiten to provide the blood, that is, rose pivk
god water, time immemoria) the stage bload : he called londly asd
vogiferously, ¢ the blpod, the biood, where’s the blood, mydear 2
“ lord, sir, I have quite forgotien it;” “ you have? eh, never
mind, '}l soon pracure some,” and at the same time giving the
unfortunale property man a tremendous blow on the nose, the
eflect of which soon procured the wished for blood, -he coolly
hejd his hands urder the droppings until a snfficiency was obtained
for hapds and dgggers, and coolly said, *.(hare, my dear, that
will de.”* He has more ghan once at Sheffield dressed at his lodg -
ings for Othello or Oronooko, with kis face blacked, and com-
pletely armed at all points,déliberately walked through the strests
10.the thegire, with a Jong train of the rabble.at his heels, .
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Wit ﬂn.thecem m.af m’tn“asmb‘g of
expressing ; . this. great. actor justly..concaivn.
ing theaffect resulting from. just. and,. digni=:

lent constitution; his society was. generally ,(_:ou'rleJ
by dll classes-—no worider if under such circumstances,
he ¥ielded to the fascination of thé intoxicating draughts’
The company proceeded to Chester; here: he ‘obr
taitied the friendship, the excellent adviee of Willias,
Cowdtoy, at that.time the editor of a newspaper in
Chester,.a man of great genius, judgment, and honest
worth ; they were of congenial minds, and ‘were
warmly attached to each other during the remainder
of their lives. A trifling dispute with a brother actor
aboat a dress, in which the manager justified. the right
of Cooke’s opponent, caused him to relinguish his si¢
tuation ; he repaired to York, and jeined the standard
of Tate Wilkinson, but here his stay was of short dus
ration, as at Canterbury, all the principal parts were in
possession ; here of course he made little or no impres-
sion from not being seen to advantage. On Whitely’s
retiring from the management, he again joined his eld
friends in Manchester, Chester, Sheffield, and recgived
from them every possible mark of kindness and rer
spect. In 1786 he was strongly solicited by his old
friend Munden to enlist under Austin and Whitlock,
then acting in the Theatre Royal Newcastle-upon.
Tyne, and accordingly, when his éngigement expired
with the Manchester managers, he took leave of the
fustian cutters, and shaped his course towards the land
of the black diamonds; he was advertised to appear as
Othello on the ‘Monday, but Cooke appeared not, ail
was consternation; at 2 o’clock a man oh horsebatk
arrived with a letter addressed to the maragers froni
Cooke, with a request they would send by the bearer .
10l., as he was detained in Chester le Street.for want
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fied-antion, Buhmitted; himself to, the: divectios

of Mr. D’Egyille of 'the Qpera Honse : ibey
much he profited by sach a tutor, those who

of money to defray hisexpences: this was complied with
Jmstanter, and another messenger, one of the sexvants of
the theatre, was dispatched in a post-chaise, in. which b
was to return with Mr.Cooke, the distance being bata
fewmiles: the man soon reached his destination, and pw
duced his credentials, with the money, and being askal
by Cooke who he was, he told him he was, the. propetdy
man; Cooke, who was at that momeat in a state eet-
tainly not at all caleulated to personify the jealos
Moor, replied with great indignation— What ! haye
those pitiful scoundrels, Anstin and Whitloek, those
petty directors of coal-pit theatricals dared to imsult
George Frederick Cooke; by sending 8 properiy-mm
to..usher him into their presence? return to.yow
masters, fellow, and tell them George Frederick Cogle
will not brook an insult:” in vain the poor feljowre-
monstrated, entreated, Cooke remained inexorahl,
the .poor property man returned without his , wished for
companian, it was then too late to dispatch a secondde-
putation,and an apology was made to the. audience for
the non-appearance.of the Moor ;. the play was changed
much to the disappointment of all parties ; but near the
finjsh of the. farce a man called ypon Munden to come
to the watch-hoyse to,release from durance vile a, friend
of his,a mad gentleman, that would not give his name.
From the messenger’s description, Jae. guessed who the
mad gentleman was, and repaired to the watch-hquse,
where. he found his.friend George .surrounded by, the
guardians of, the pight, The instant he beheld Mup-
den, whom he had not seen for sore years, he sprang
from bis seat, and with stentorian Jupgs, vociferated
%, Khe property. man, sir—the propersy:.man,, siri—

|
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have witnessed Hisnexiquisita gerformeinecd ‘of
Gatiolanus,) Hagtldet, ' 'Ootavien; i Hently Vi
arid many othirs;: wWill bear ‘aniple testiniony

toll- that itoothsdtawing- reptile (Mr: Whitlock was)a
dentist) and his coadjutor Austin; ‘Guorge Fredetick
Cooke 'will annihilate them ; one look: of uiine, sid,
will cause’ them to shtink into 'their: original ‘nothitig-
ness, but eagles war not with'sparrows,” when he had
lexhausted - his. imagination in" invective, “threats and
abuse, he suffered himself to be taken from his tog-
finement, and was conveyed to his apartmeunts pre-
-paved for him by Manden. As:when in a state of in-
togication no man ‘conid be more abusive or insulting,
.80 also-when in his perfect senses no man could Wﬁl
more ‘elegance, more seeming contrition, atone f&r
.errors past ; the managers were easily appeased, - bt
4t was expected the audience would resent the rememt-
_brance of their disappointment on the individual who
-was the-cause of it. . Othello was again announeed for
representation on ‘the Wednesday night; the house
.was full at an early hour; all hearts beat high with
-epeetation ; at length Othello appeared, and was yés
rcdived with- some marks of disapprobation by a‘few]
‘but by the majority with applause; when ‘sifence wag
av last obtained,  he stept forward and addressed
tilem in- the following words:—* Ladies and gen:
‘hemter;- I stand: before you self-accused, :self-conk
-visted, self-econdemned, -should your displeepure;l;ﬁ
added to my own; my punishment, though juse;:

.be moré than-I: shall 'be enabled to- endure: - Herb
svordl voices -were -heard “to exclaim, ¢ énough,
«gridugh ! go on, go on! -no. firther apology ! Ha
bowed ‘and ‘ptoceeded  with - his' eharheter! ‘amidst
‘the plaudits and approbation of -a respectableandl
crowded audience, - Duting the -season -his attention
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Wo'are afraid; that we have somewhat -win.
‘dered from onr subject, ‘aid' may be gécusll
of Jprolixity ; i such should be faid to ow

so s theatric' duties were unremitting, newed otice
devidting into erfor or intemperance ; his soclety wis
¢ourted by the:first circle in Neweastle and neighboat:
hood, 'sir Matthew White Ridley,’ Mr.' Poster, the
banker, sir Thomas Liddeél, and many others -of high
teapactability, ronoured him with their patronage and
ftiendship; which, notwithstanding some'becasionat-it
tepularities, he'continded for several seasons to’enjof.
“The popularity of the late inimitable Mrs. Jordan, -
duced Messrs Austin and Whitlock to offer her such
termd as they hoped might inducethatlady to wisit New-
caktle for a few nights. The offer was accepted ; she
gelected for her debut Lady Bell, in * Know your-own
Miud;” and Priscilla Tom Boy in the fsrce ofthe
¢ Romp.” Mr. Qooke, Dashwould-~a cheracter cer-
talnly as opposite to his géneral style of ‘characters as
it is possible to imagine ; u gay, lively, volatile” young
tian, constantly playing upon the follies and ecbe
tricities of ‘all ‘around him; ‘sich a'psrt -was tetally
utifit for Cooke: 'this, perhaps, the 'muniwv'w'm
Ware of, but as he was a decided favourite, théy were
well assdred’the town would - be satilfied: otk whik
mri‘t‘ was that Géorge' thought othertrise, or thitt He
{iked the character, we will not presume’ to ‘deéide,
it of one thihg we ard eetain, that on the morairg
thé st rehearsal he read the character, a cifeum-
Mbe Jit oppositioh to theatrical Gsage, and' also to his
ot#n'former practice: * Mrs. Jordan' became: aldrmed,
thé' mhtagers surptised ;' however, they 'possessid:ia
‘reliance of his perfecting himself in thé’ wétdk

n the' ¢ourss of “the -day'; in this-however they el
detbived, for Gearge 1eft the hiouss before '¢He vk
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charge, we must plead guilty, but in com-
mon justice to departed excellence, we could
not pass such names without some small

act began, and, though. diligent search was made for
him, he was non . est invenfus. Six o’clack arrived,
the .usual hour for the actors to cengregate to dress
for their characters, hut still no. Ccoke:; sevea o'clack,
the heur of commencing operations, still po: Dashwould ;
messengers were dispatched in various .directions. to
find the. fugitive without success, ihey became.alarmed
for his personal .safety, an appeal .was made to the
kindness, the forbearance of the audience, by a.candid
pyowal. of the fact, Mr. Cooke could not be found;
but on purpese to give every possible chance of ra-
coyering, the lost,sheep, it was proposed to play. the
fayee first, which was:acceded to, and poor Mrs. Jar-
dan kindly doffed the satins, the pluma of Lady Bell,
for those of the straw hat, the plain frock of the Romp;
with,all the gaod nature and kindness of that lamensed
actress, wha possessed both a generous and feeling
heart, still, with all those qualities, wea have eofien
heard her, declare, she nevar could or would forgive
Mr. Cooke., To return to the subject, the farce was acted
first, and, as Mr. Cooke was still invisible, a Mr. Hodge
skinson, a very promising young actor, read the charaq-
terand acquitted himself extremely well : the hoase was
crowded to gxcess. On the following day the searah
was renewed, still without suceegs, messengers wepe
sent to North and South Shields, Sunderland, s1ill 9o
information ceuld by any possible:means be obtsined ;
fecourse was had to.the newspapers, a.reward of ten
pounds was effcred tp.any one who cauld give such jns
formation as might lead to a knowledge of the

of his copeealmept.; every means; shat the kindness of
bis.friends. could suggpat, or the -managers effect, wan
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tribute of respect, however weakly expressed
But to our subject. ' '
To express nature justly, we should p,

put in active motion, but all in vain, no tidings of
Cocke. Ten days thus passed on in doubt and ap-
prehension, at length by the indefatigable exertion of
Mr. Duncan (the father of Mrs. Davison) he was at
last discovered in an obscure public house in the vils
lage of Swalwell, a few miles from Newcastle, ins
state of delirium the effect of intoxication ; he was conr
veyed to his lodgings, when by the attention ol
his medical adviser, he was so far recovered as to be
enabled to try the power of the Buxton waters, whick
in a very short time restored him to perfect health and
vigour. The managers of Newcastle, at about this
time, became the proprietors of the Sheffield and Ches-
ter theatres, where in the latter place Cooke joined
them, and notwithstanding his conduct, was received
by the friendly managers with much kindness; nar
did they once importune him with enquiries on the mo-
tive of his desertion, but we have heard him ( Cocke).
since declare, he did not like the part, as it was quite
out of his way, and could not brook the idea of
disgracing himself before his generous friends
benefactors, ¢ as well, sir, might they have allotted
me Darby or Lingo.” ' ‘ ' S
On his return to Newcastle the forbearance of the
addience, the kindness of his friends, was traly as;
tonishing ; no disapprobation, no explanation, was re-
quired, he was hailed from all quarters of the theatre
with .the warmest marks of approbation, and conti-
nued to deserve by correctness and assiduity such
marks of their kiudness and regard. Towards the.
close of: the season some misunderstanding arose
between Cooke and Mrs. Whitlock, the mana-
ger's. wife, and sister to Mrs. Siddons, a very clever
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master of nature in all its appearances,
can only be drawn from the observation,
which will tell us, that the passions,- and
R . 1

- I3
actress—a paper war ensued, which was carried on
with acidity for a considerable time; each of course
had ‘their partisans ; the controversy became each
day still warmer, the town became impatient, a me-
diation was proposed, and the belligerent powers re-
tredted from the field, neither claiming a victory, and
with too much ' pride to acknowledge a defeat. Prior
to6 this time the actors were highly esteemed, not only
for théir talent on the stage, but for the correctness,
of their moral conduct as individuals: but the over-.
throw of mighty states have been effected by trifling
causes. ‘The Mr. Hodgkinson we have mentioned as .
the sobstitute for Cooke, had that season taken his .
departure from Newcastle with the wife of one of the
actors, Paddy Moreton, whom he lived with but a
short time ; she left him, and procured a situation at
Covent Garden, where she was long known by the
name of Miss Chapman :  the same gentleman with al-
most unprecedented audacity and effrontery returned
to Newcastle, when, from the remembrance of his late
conduct, he was nightly assailed by strong marks of
their resentment, which determined him to make a
precipitate retreat, and, as he had done on a former
oecasion, making a Mrs. M— the companion of his
flight’; this poor victim was also soon deserted ; she
died in Bath of a broken heart, and here be it re-
corded, to the honour of her husband, that he took
care she should not want the necessaries of life; he
allowed her & weekly stipend while she lived. Our
friend George too became sensible of the tender pas-
sion, and paid to a Mrs. Marshall more attention than
wvas warranted by the strict laws of propriety, she

G
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habits of the mind, discaver themselves in eu
looks, and action, therefove the actor ought
to be thoroughly acquainted with the whol

being the wife of an actor in the same theatre. All
those things. alarmed the good Northumbrians, the
more respectable withdrew their sanction and sappan
from the theatre, which was neglected. Notall the best
exertions of the managers could restore the theatre t
that respect and attraction it had but a very few
months before boasted. Cooke saw the impending
storm, and took his departure for Manchester, where
he enlisted. under the banners of Messrs. Banks and
Ward, 1789 ; the company at that time consisted of
Garret Tyrrel, in Johnstone’s line; Bill Bates, a.co-
median and very good harlequin; little Barret fra
the Haymarket; Bowden the singer; Richardson:
Congdon, since established in Plymouth as printe
and bookseller; Francis, a comedian, and Har
dinge ; Banks and Ward the managers, the latter:
most admirable actor in Lewis’s line; Cooke ; Griffth,
and the facetious Tom Grist, who appeared in Londa
as Othello, and with success in the days of Garrick:
this man Grist could not, without fainting, see a leg
of mytton cut.the usual way, asit gave him a sens-
tion equal to that he conceived he should feel, wer
the calf of his own. leg so cut ; he uponall occasiom
when that substantial dish was produced, requested to
carve it his own way, which he invariably did the
venison fashion : he was a noted ale drinker, and newver-
ceasing smoker; would sit up all night, and keep t
his bed as long as business did not require his pre
sence; he was in possession before Cocke’s arrival ol
Brutus, Beverly, Othello, Richard, &c., consequently
Cooke took Mark Anthony, Stukely, Iago, (for th
firss. time) King Henry, and though comiidered se
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nature of the affeetions, and. habits of the
mipd, otherwise he will never be able to ex-
pressthem justly in hislooks, orattitudes ; he

conds, yet the excellence he displayed in all of them
gave him a decided superiority over Grist. 'At. the
dose of the season he joined the management of a
Mr. Welsh, where we first beheld him in the town of
Bolton, Lancashire ; his dress was'a grey froek~coat,
scarles vest, buckskin breeches; white silk stockings,
long quartered shoes, and an enormeus pair of buckles
according with the fashion of the day; his hair fa-
shionably dressed and powdered; he appeared in
Petruchio. As he did not arrive in the town until after
the play had began, he was consequently not provided
with private lodgings, which we precured for him in
the same house with ourselves ; from this circumstance
commenced an intimacy and friendship, which we feel
proud in being able to affirm, we had the felicity to
enjoy during his life; and however inexperienced
and humble our talent, when put in competition with
that admirable actor, still he often submitted his opi-
nions, and his notion -of the representation of many
characters to our consideration and opinion; self-conceit
forimed no part-of that great man’s composition. From
Bolton we aecompanied him-one afternoon to see his
ald friend Bill Bates; and a joyous night we passed ; it
was the first time we had seen him intoxicated, but he
was good-humouredly so ; he repeated some passages
from Macbeth, and asked us if we thought bla¢k
Jack (John Kemble) could repeat them better ; end-
ing with an oath, “I will shake the black rascal on
his throne before I die.” In thevcourse of the day we
returned to Bolton, and at night we acted Jaffier to his
Pierre: During his stay in Bolton, he performed Iago,
Richard, Macbeth, Petruchio, Aubsby in the Fashion-
G 2
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must know them in their various mixtures,

and as they are blended together in their re-
spective characters they represent ; then those

able Lover, Si¥ Robért Bramble in Every One has his
Fault, Sir Charles Racket, in Three Weeks after
Marriage, Shylock, and Faulkland in The Rivals. We
repaired for the season to Buxton, Deérbyshire—again
we were inmates of the same house, and boarded to-
gether ; here' he was particularly noticed by Mr
Cummins, the landlord of St. Ann’s hotel, a friendly
man, though somewhat proud and imperious; and Mr.
James Hall, another proprietor of a very large hotelin
the Crescent. The late Mr. Alderman Skinner chanced
to be at Buxton that season, and was highly gratified
by Cooke’s excellence in the character of Shylock,
and asked him to sup with him, but he would not ac-
cept of any invitation in which-his chum was not in-
cluded. We attended the great alderman, and oo
our arrival found the table prepared for three ; afters
short delay a gentleman appeared, not our host, but
oitr host’s valet, who apologized for the absence of the
alderman from indisposition, but he was deputed to
do the honours of the table; George surveyed him
with a look of anger and eontempt, and seizing his
hat, said, “ 8ir, tell your master, we were invited
to sup with a gentleman, and not with a gentleman’s
gentleman > We then left the house. George had
some strong antipathies, but one in - particular was to
all drummers; we remember him reading some dis
patehes from the Continent in which the wounded ‘and
killed were enumerated, and among the killed wa
one- drummer : he dropped the paper, elasped his
hands, and with the same feeling and triumph of
exultation, as he .could have exhibited in Shylock.
when informed of Antonio’s losses, exclaimed, ¢¢thank
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linesof'theppetwillbeofusetotheactoras
well as the author :

- ¢¢ For they must look within to find
Those secret turns of nature in the mind ; :
Withous this part in vain would be the whole,; » !
And but a body .all without a soul.” ' :

God! thank God! there’s one b—d drummer gone
at last.” There was at this time, in Buxton, a per-
former of great celebrity on the musical glasses, of the
name of Cartwright, who warmly pressed Cooke to at-
tend his performance, to which George readily assent-
ed, and as he played some very beautiful Scotch airs,
which were prodigious favorites with Cooke, he seemed
highly delighted, and expressed himself in ‘the
warmest terms of gratification, and invited the perfort
mer to take supper with us in a tavern; the glass went
freely round, when on a sudden our ears were assailed
by a Scotch piper, who had entered the house for the
purpose of procuring a bed for the night, and had be-
gan to give the customers in the kitchen a specimen of
his abilities ; now, though George was not a Scotch-
man, he had all the prejudices of one ; he sallied into
the place where the piper was,and ordered him some-
thing to drink, then returned to us; the brandy and
water had by this time sensibly affected him, and for-
getting all the praise he had but a short time before
bestowed on the performance of Cartwright, exclaim-
ed, ¢ Sir, I bave received from that poor piper more
pleasure than from all your humbug glasses;” this,
poor Cartwright took with seeming good humour;
Cooke proceeded to abuse, which provoked from
Cartwright certainly a becoming reply, when Cooke
very deliberately walked to the corner of the room
where stood a certain pewter utensil, which he in-
stantly seized and emptied the contents on Cartwright,
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* ‘Every paksion or emotion of the: mind,this
from Nature its proper and petdiar ‘counts-
nance, sound, or action ; and the whole bady

o

leaving the vesse] on his head, who, as soon as he
could extricate himself from the encembrance which
George had honoured him with, proceeded o inflist
condign punishment on the delinquent : paor Cooked
eyes soon bore ample testimony of the prowsss of
Cartwright. We foreed Cooke out of the roem, and
with considerable entreaty got him to bed; in the
morning we found him full of wrath and valour, and
nothing would satisfy him but an ample apology £rom

Cartwright, or honourable satisfaction from the |
sion of a pistol; fully aware of Cooke’s dispositics,
we felt little dread as to the result: having obtained
an interview with his opponent and delivered our mes-
sage, he laughed heartily at the remembranee of the
circumstance, and expressed his concera of being ob-
liged to disfigure the face of Cooke, but at the -same
time positively declined any thing in the shape of sa
apology, but would willingly over a friendly glass,bury
in oblivion all that had oceurred. The more unwilling-
ness Cartwright exhibited towards ending the gaarrel in
the way proposed by Cooke, the more anxious the
latter seemed to proceed ; however, by 4 little- skill in
our negociation, we prevailed on Cooke to make the
first advances towards a reeonciliation, 'which -was ef-
fected by an if,  if you said so, then I said so;; oh!
oh! did you so,” as Touchstone says * there is much
virtue in an if.” We left them together in perfeost
harmony and friendship ; but as the wine began .40
operate, Cooke again became abusive, when ' Guotr
wright was, we believe, reluctantly compelled 40 be-
stow on the body of poor George such chastisemént,
as obliged Cooke to call for quarter ; but next day he
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of man, -his looks, and every tone of his
voice, like strings on an instrument, receive
their sounds from the various impulse of the
passions. : :

1

talked no more of pistols. From this time, then the
middle of June, to Ssptamber, his only beverage was
porter or eyder, and of -either but sparingly ; but one
night we went to witness-an exhibition of fireworks on
the hill opposite the Crescent, which when finished,
he ‘proposed as the might was damp, (no uncommon
circumstance in Buxton) to fortify against the cold by
one glass of brandy and water. We entered the ta-
vexn of Darby Logan, a facetious Irish landlord that
George was extremely partial to; here he soon forgot
his recent ‘abstemious mode of living, and yielded to
the potent draught, nor could all the solicitations of
ourselves or others prevail upon him to desist, until hie
was no 'longer able to sit or stand, and in, that condi-
tion we conveyed him to bed, whére he was, in

uence of his intemperance, confined for ten
days, attended by Dr. Buxton. On his recovery he
was solicited by Tom Grist, then acting in Sheffield,
to grant him his services by performing the part of
Iago for his benefit, which Mr. Welsh, the manager,
eonsented he should do; but on the day prior to
his appearing in Sheffield, Grist was seized with
an inveterate hoarseness, which rendered him to-
tally unfit to represent the sable Moor: in conge-
quence of which we were applied to, and having pro-
oured the necessary leave from Mr. Welsh, accom-
ponied Cooke in a chaise Grist had sent for our con-
veyance. When within a mile of Sheffield, Cooke
felt assured some of his old friends would be upon the
watch for his arrival, and perhaps induce him to do
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The densission, or hanging dewn the head,
is the consequence of grief and sorrow, and
this is an action and manner observed in the

—r

that he should be sorry for; he said he would leave
the chaise and enter Shefield by another route, to
avoid temptation. We offered to accompany him,
this he resisted ; he left us with an assurance of his ar-
riving in/half an hour; we were met by Grist, who
seemed much surprised at not seeing Cooke, but when
the motive was explained to him he was satisfied;
this was at four o’clock: we proceeded to the inn:
five o’clock, no Cooke: another hour elapsed and no
tidings : messengers were dispatched in various direc-
tiohs to find him out; they returned without obtaining
the least information. Grist from indisposition was nn-
aple to make the proper apology; the manager. vo-
lunteered his services, and explained as far as he was
able to do, the cause of disappointment, and requested
Mr. Cunningham, many years a member of the Bath
theatre, might be allowed to perform the character of
Iago : the request was reluctantly complied with, and
we were suffered to proceed; when about the com-
mencement of the 5th act, in staggered Cooke, his
cloaths torn and covered with filth, his face marked
and bloody, his entire person exhibiting the utmost
state of derangement, and in that condition was laid
on'a chest behind the scenes, until the play concluded,
when he was conveyed into the same chaise that
brought us to Sheffield, nor did he once awake until
we were within a short distance of Buxton, when he
inquired with much eagerness how the audience re-
ceived him through the part of lago, as he believed
he was devilish tipsey. We did not at that time con-
cieve it necessary to stateall that had occurred, but in
due time he was informed the particulars, nor could
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deprecations of the Divineanger, saad' on:s4ch
oogasions pught: to-be observed in the imitas:
tidas of those things s & lifting or- tossing up:

he b an{ possnble means call 1o, his recollectlon, how,
or where he had passed the tlme, or what he had done,
with his money, eight pounds being ‘gone : 50, ended
ouf ‘Sheffield excursion. At the close of the Buxton
season Cooke returned to Manchesber, where he re-
mained until 1794, when he received overtures from,
Mr. Daly, the manager of Crow Street theatre, Dub-,
I, which he accepted, and made his appearance in
Richard, and was most ‘favourably received. Haﬂey.
and Huddard were at that time the tragedy heroes in
the Crow Street theatre. Under Daly’s management
George continued until Pizarro was produced, and
he had the mortification to find that Mr. Huddard
was selected to represent the Peruvianhero,and Pizarro
assigned to him; this galled him to the soul, and
caused him to fly to the old resource, the bottle

and in a state of intoxication he actually enlisted
as a soldier into some regiment at the time about to,
embark for the Quiberon Bay expedition, and was,
conveyed on board a tender that lay opposite the

Custom-House for the Teception of recruits: the cir-,
cumstance was communicated to Daly, who applied to
the mayor for a warrant to search for the person of
George Frederick Cooke, which was granted, but the
search proved fruitless, as by fsome means he con~
trived so to conceal himself as tot,ally to evade their vi-
gxlance, and in a short time sailed with his regi-
ment for that ill fated expedition, but we helieye he
did not ' land, being on the doctor’s list, and he re-,
turned by the same transport to Southampton, where .
he was med by a court-martial for insolence to his ,
oﬂicer4 aud was sentepced to receive 200 lsshes ;. the

¥
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the head is the action of pride and arvogance ;
carrying the head aloft is the sign -of joy, .
vietory, or triumph ; eyes lifted on high, ex-

inflicting of which was prevented by the timely intei-
ference of Mr. Holman, who had known himin Dublis.
This gentleman not only interceded with the command-
ing officer for his release, but supplied him with the
_means to obtain his discharge. He returned to his old
station at Manchester, and appeared as Octavian in the
Mountaineers ; the house was crowded in every piit,
and he was, on hisappearance, warmly cheered by his
old friends. He remained some time with Banks and
Ward, occasionally visiting Chester, Liverpool, and
again returned to Dublin under the management of
Mr. Jones, Daly having resigned. .The managers of
Covent Garden theatre had for a long time wished %o
obtain his services, but dreaded his irregularity : ‘they
at last succeeded in closing an engagement with
him at six pounds per week, which sum the liberality
of Mr. Harris doubled on the folldwing week, and ad-
vanced his salary finally to eighteen pounds, and on
his . first benefit made him a present of the entire
receipts of the house; he subsequently t:e%peared
in most of the principal theatres in the united king-
dom, no where with more success tham in Liverpool,
notwithstanding he told them, ‘¢ every brick. in’ their
town was cemented with the blood of a slave.” It
was here he commenced an acquaintance with Cooper
the American manager, and as the circumstances of
his leaving England for America are not, we believe,
accurately known, we hold it as no irrelevant matter
to set down the facts as they occurred within our own
-immediate knowledge. We shall ¢ nothing ex-
tenuatc,” or ¢ set down aught in  malice,” -but
merely state the truth. Cooke lodged with a Mrs.
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press arrogance and pride, but cast down
exhibit humbleness of mind ; yet we lift wp
our eyes to the Omnipotent, whien we akk any

Delisle, in Basnet Street, inJwhose house Cooper had
formerly lodged, from which circomstance it furnished
him with a pretext frequently to call and pay his re-
spects to his quondam landlady, but more particularty
that he might have an oppertunity of falling in the
way of Cooke, in order to sound his mind relative to
America ; this he frequently did, but George resisted
all the allorementsheld out by the insidious American,
who, though an Englishman born, is & staunch Ame-
rican in heart, and frequently in our hearing” has
Cooke ordered the servant to deny him to the d—d
Yankee manager. At the time we speakof Munden was
slowly retovering from a violent attack of the gout,
and Cooke consented to remain in Liverpoel a few dayi,
until Munden might be enabled toJendure the fatigne
of travelling, as they proposed journeying in the same
vehicle ; this scheme wes rendered abortive by a fresh
attack of ‘Munden’s complaint, and also by a letter
that very morming received by Cooke from Mr. Harris,
most particalarly requesting Cooke’s speedy réturn to
London, and he determinéd to leave by the morning
coach; while he was dressing, we paid for his place
3. 12s:, so far all was right : we sallied out together,
walking by the sea-side to a village called Bootle,
and partook of some refreshment: on our retern -
home we met Tom Hollmgsworth, fotmerly a clever
actor in Drary Lane, and a great favorite in Liver- .
pool ; we dinmed together in a tavern opposite the
stage-door, kept by a pefson of the name of Mackie,
where Hollingsworth had for many seasons taken up
his abode; during our repast an idea struck uas, that
as the eoach in which we had taken Cooke’s place
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thing of him, ** Lifting in' vain. his ‘burning
eyes to Heaven.” To raise our eyes to any
ohject, or person; indicates respect, mingled

left Liverpool at four in the marniog, and as. we were
aware he was not oyer partial of stirting with the lark,
and also might be subject tojtemptation, we ad vised him
to take a chaise and sleep at Warrington, where he
would have the advantage .of a few hour’s repose,
when the coach might take bim up; he seemed to ap-
prove of the proposition, and instantly requested the
servant tp order a chaise to proceed to the town al-
ready named. Roberts,the then box-book-keeper, call-
ed to pay his respects to his old acquaintance, whom
Cooke instantly dispatched to the coach-office to give
the necessary information, lest in the morning there
might arise any delay or disappointment, all which
.was done ; the chaise soon came up to the door, his
luggage was sent for and safely stowed; nothing
now remained but the parting glass, when Mr. Cooper
appeared at the door on borseback, and, on being in-
formed of Cooke’s intention, instantly replied, he
was going to a place called Mock Beggar, which
lay in the same direction, and would accompany him
as far as Prescot, eight miles from Liverpool; te
this proposition Cooke offered no objection, and
they departed together; so far the circamstances
we have related came under our .own immediate
knowledge ; the subsequent matter we gleaned from
Mr. Holt, the landlord of the inn known by the
sign of the Legs of Man. On the arrival of Cooke at
Mr. . Holt’s, Cooper instantly dismounted, and. with
considerable difficulty prevailed .on his companion
to enter the inn; .at last he succeeded, Madeira was
lIoudly called for; they. were waited on by our host
in person: when they had -finished the contents of
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. with: attention. The comtradtion ofh;he lips,
and the askaunt look of the eyes, is the ex-:
pression of a deriding and malicious person';

one bottle, a second was introduced, to which
Cooke seemed nothing loth, and by the time the se-
cond wos dispatched, ¢Richard was not himself.”
During the.time Holt was in attendance, Cooper was
"extolling the beauty of America, the many advantages
(particularly to an actor) it possessed superior to Eng-
land, to all which George seemed to lend a willing'
ear. Butto be brief, the chaise was again in requisi-
sion, not for its original destination, but for the seat of
Cooper’s friend, a Mr. S, a respectable attorney at
Liverpool, where we shall leave our deluded hero for
the night, and accompany Cooper to Liverpool, to
which place he returned with all possible dispatch,
when on his arrival he held a conference with the
captain of an American vessel, and it was finally
settled between them he should get under weigh next
.day at 12 o’clock. Things thus having been adjusted to
the entire satisfaction of Cooper, he returned that
night to Mock Beggar where in the interim an instru-
ment had been drawn up by which Cooke bound him-
self upon certain terms and conditions to visit for three
years the transatlantic shore. A night devoted to Bac-
chuspassed; Cooke was conveyed to bed, and early on
the following morning, ere yet the fumes of the over
night cup;were dissipated, or Cooke could call reason or
reflection to his aid, he was conveyed to & chaise in
waiting, in which he retraced his steps once mere to
Liverpool, and was by the sagacious and wily manager
driven to the water side, where the ship’s boat was in
‘attendance to convey him to the vessel which was to
wafl him for ever from the shore of Britain. Every
thing conspired to aid Cooper, the wind that for some
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shewini the tecth, and straightening ‘the lips
on them, shew indigration and amger. To
turn thie whole 'face to any thing is the aetion

-days had blown from the west; suddenly veered abount
to the point most favourable to its course ; before one
he was round the rock, accompaniéd by a young man
of the name of Smallie, a singer. AH the circumstances
were kept in such profound secrecy, and the morve-
ments effected with such dispatch, that the first inti-
anation we received of his departure was at 11 o’clock
that night from the mouth of the pilot who conducted
the ship to the north-west buoy, who called upon us
at the theatre, and much to our surprize and regret we
learned the above circumstances as far as relates to
sailing. Cooper accompanied the vessel to the buoy,
and returned with the pilot, exulting in his well con-
certed and successful plan: on the subsequent ap-
pearance of that gentleman in Liverpool, he was
strongly_opposed by the audience, to whom he told
a well varnished tale, declaring that it was Cooke’s
own act and deed, no stratagem or finesse had been
used. This sophisticated story was believed by some,
but we are inclined to imagine did not impose upon
the majority of the audience: however, Cooper was
suffered to proceed:——thus we have fhithfully nar-
rated the circumstance, the manner in which Cooper
but too successfully succeeded in obtaining the acqui-
sition of an actor, that for years was the delight, the
admiration of the British public. Of his success ih
America, his death, our readers are doubtless in pos-
seasion of. The kindness of Mr. Kean erected a monu-
tent to his memory, but Cooke has left a monument
in this country, that while memory lasts will not be
éasily effaced. ¢ Peace to his manes.” ‘

We had almost forgot to inform our readets, that
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fo ene who attends, and has a peculiar re-
gerd to that one thing. To bend the eoun-
tensmce dowswards, or avert the eyes, argues
conscious guilt; and on the contrary, to lift
up the face is u sign of innocence, hope, and
confidence. The countenance, indeed, is
changed inte many forms, and is commonly
the most certain index of the passions of the
mind ; when it is pale it betrays the agitation
of the soul. In short, the courrtenance is of
very great power and force in all we do; in
the countenance we discover when we' are
suppliant, whea kénd, when serrowful, when
merry; on this men depend; this they be-
hold, and this they first take a view of be-

—

Colin Mitchell, the early friend and companion of
Cooke, and who accompanied him from Berwick to
London, after some time working 8s a respectable
compositor, soon grew tired of so cheerless a life, and
proceeded to Dublin, where, as an actor, he enlisted
under the banners of Mr. Ryder, the then manager, of
Crow Street theatre, and was by that gentleman par-
ticularly distinguished; he soon came into the fall
pomession of the leading characters in comedy, parti-
cularly in the Scotch parts; he continued to increase
in reputation, and by being & person of abstemious
habits and careful turn of mind,. he, at his death, be-
queathed to several of his Scotch relations handsome
donations,
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fore we speak; by thls we seerm to,\love some
and hate others ; and by thls \ye ungerstand
a multitude of thmg The .anm extended
and lifted up signifies the’ power . of doing.
and accomplishing some desired objeot ; ad |
is the action of authority, vigour, and victory.
The holding the hands close expresses mo-
desty, bashfulness, and diffidence. As the
hands are the most pliant members of th
body, and the most easily turned to all side,
so are they indexes of many habits. Th
giving the hand is the action of striking &
bargain, confirming an alliance, or of deliver-
ing one’s-self into the power of anothe,
¢ Your hand, a covenant.” To take hold o
the hand of another, expresses admonition,
exhortation, or encouragement. Many o
our actors use this action too frequently, and
improperly ; we have seen actors lay violent
hold of the arms of the person, with whom
they were conversmg, as if they were abou
to drag them to a prison, though neither the
words, or business of the scene, could in apy
way, warrant such an action ; it was an error
much practised even by Garrick ; old ‘Mack-
lin inveighs against him for it « in good se!
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terms.”  To preserve what is termed stage
effect, actors should never approach nearer to
each other, than that by extending their arms,
they may be enabled to take hold of hands.’
The lifting up of both hands on high, is the
action of one who implores and expresses
miséry, orsometimes congratulation to Heaven
for deliverance.

¢ His hands now free from bonds, he lifts on high .
In grateful action to the indulgent gods.”

It is a difficult matter to say what number
of motions the hands have, without which, ajk
action would be maimed and'lame, since these
motions are almost as various as the words
we speak. For the other parts may be said:
to help a person when he speaks, but the
hands we may say speak for themselves. Do
we not by the hands desire a thing---do we,
not by the hands promise, call, dismiss,
threaten, act the suppliant, express our asto-
nishment, our grief,---* peace, leave wringing.
of your hands, and 1ét me wring your heart ;”
by the hands do we not ask questions, deny,
show our joy, doubt, confession, penitence,’
moderation? do not the hands” provoke,.

N
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forbid, meke supplication, approve, admir
and express-shame ? do they not in shewin
places and persons supply the place of advet
and pronoums, imsomuch, that in so grest:
variety or diversity of the tongues of all »
tioms, this seems to remain the universal
guage common toall.* Though some of i
foregoing observations may, on a hasty view.
seem trifling, and others of no importanc,
yet we feel inclined to hope the inexperiencsd
actor may obtain some information from then
by rendering his action graceful and expre-
sive. Action bhas a decided advantage to
yond mere speaking ; by speaking we ar
only understood by those of our own natio
or such foreigners &8 may understand ov

|
* The ancients excelled particularly in action;
many of their actors by action alone, could describes
story without speaking, in il its variety of passios
Qaoe of them was so excellent, that when a fore®
prince came to Kome in the time of Nero the tyrsth
at his departute he avked no other favour of the En-
peror, but that mime, whom he had seen perform;
this reason, that as he had many barbarous natior
bordering round him, of different speech, this mab b
his action would.be an -excellent interpreter, whe®.
meaning was so well understood without the use o

speech.
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language: but:by just and segular action, we
make .our theughts aud passions imtalligible
to-all nations.and tongues ; itis; as we before
observed, the common speech of - all vanking,
which stvikes our understanding. by otir-etrs,
aB qmeahng nay, ‘perhaps mskes he more
lasting impression, thatsamebang&e mest
wvmousand touching.

!« Por what we hear moves léss than what we soe,
Spectators only have their eyes to trust.” -

The chief impression is- certady doany
' speech, in most other ways of public dis~
' eourse, either at the bar or pulpit, where the.
weight of the veason, and the preof, are first
~ and mast to be consideved ; but-en the stage,
' where the passions are chiefly in view, the
~ best speaking destitute of ;graceful, natnral,
and impressive action, would prove bat a
dull and dead discourse. But when the mat-
ter we deliver receives foree and life, not only
frem the propriety and geaces of speaking,
agreeable tothe subject, but frem appropriate
and corresponding action, it'is penetrating ; it.
bes & soul; it has life, vigoar, and energy not
to beresisted. For the actor, the preacher,
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the . pleader, bolds his audience. by the ey,
. as well aathe ears, and commands their g
tention by a.donble force, but to make the
motions of the face. and hands easily under
stood, that is, fo arrest and seize the pas
of the audience, they must be properly adap-
ed to the matter you speak of, and always
sembling the passion you would express¢
excite. You should never speak of moun
ful things with a gay or brisk look, nor affim
any thing with the action of denial, for the!
would make what you say of no mamlﬂ‘_"f
authority or credit; you would neither ga?
belief or admiration, Your action must &
pear purely natpml, as the genuine oﬂ'spﬂng
of the things you express, and the passlﬂ“
that moves you to speak in that manner;
short, the actor, pleader, or preacher, mu!
possess that discrimination in the manag®
ment of his action, that there may be nothing
in all the various motions, and dispositions of ‘
his body, which may be offensive in the ey
of his auditors; nothing grating or unhar- |
monious to the ear in his pronunciation; #
that case his person will be less agreeable,
and his speech less efficacious, by wantiig
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that grace; truth, and power, it: would other=
wise attain. ‘It must be confessed, that the
art of just and natural action seems more dif-
ficult to be attained than the art of speaking;
because a person’s ear may be ajudge of his
voice, and its several variations, but cannot
see his face, or the motion of the other parts
of the body, but very imperfectly. Mr. Gar-
rick, to ascertain a true judgment, how far
his face and limbs moved and kept to the
rules of just and natural action, always acted
his characters before a large looking glass,
sufficient to represent the entire body at one
view, to direct him in distinguishing betwixt
right and wrong ; but though this mode of
study may in many cases be useful, yet it lies
under this disadvantage, that it represents on
the right, what is on the left, and on the con-
trary, on the left, whatis on the right; so that
when you make a motion with your right
hand, the reflection makes it appear as if done
by the left, which confounds the action, and
gives it an awkward appearance ; as to the
other parts of act:on, a glass may prove very
advantageous, since in it you have a’ faithful
representation, not only of the face in all its
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vaniations of the countenance, but ofth
whole body likewise, in all its postures and
motions, and the harmony of one to the other,
so that you may easily discever any habit o
action that wants grace, which can be cor
rected: by attention and assiduity. In the
want of a glass, there is yet a more difficult
thing to procure---some one who is a com-
plete master in all the beauties of speaking.
and action, one who will correct your errom
as youperform before him, and point out beau-
ties-or defects as may strike upon his judg-
ment ; this, we must confess, is no very easy
thing to procure. Imitation of any particalr
‘actor, either of his voice, or manner, should
most carefully be avoided, for when a young
actor conceives a strong and favourable opi-
nion of any performer of received awthority
with the public, he at the most becomes
perhaps a good copy, which must always-fal
short of an original ; no actor was ever grest
by imitation ; it is justly considered as the
grentest excellence in theart of acting to imi-
tate nature, but it also requires judgment to
distinguish those parts of nature which are
most proper forimitation.



THE SGIENCE OF ACTING. 143

It may be objected, that what we: have
said hitherto seems rather to dwell upon
generals than particulars. 'We confess, in
this art it is much easier to discowrse
in a general manner, than to deliver rules
for the direction of action: however, to
gratify. those whe may require greater
particulars, we will add some general rules
of action, which, properly considered, may
be of service to the bar, the pulpit, and the
stage, provided the student will:allow a more
strong and vivid action to the stage than to
either of the others. 'We shall therefore be-
gin with the government and order of the
whole body, and then proceed to the regula-
tion and proper motions of the head, the
eyes, the eye-brows, indeed the whole face,
and conclude with the action of the hands,
more copious and various than all the other
parts of the body. The place, or position of
the body, ought not to be changed every mo-
ment, nor on the other hand, should it always
keep the same situation. This, in the first
place, is unnatural, therefore must be disagree
able, since Nature has so formed the body
with members disposing it to motion, that it
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miast move either: as the: impuilse 6f thewil
directs, or as dwm’méomﬁﬂ‘
body requive. ' A kndwiedge of : Haesingv
very much contribute td' gl -action, ks
pecially in motions that are:abt irminedidiy
under the influenen'of ‘any strong paksios
. imdeed, we comsider dincimy and . feriogs
indispensable requisites in the formatiomo
graceful actor.  Thet the head has - vari
motions and signs, intimations and hints, ¥
which it is capable of expressing consent, ®:
fusal, confirmation, admiration, and apg®
must be obvious to every one ; it may thew
fore be deemed superfluous to treat partios
larly on them ; still there are certain rules®
be observed, which we feel inclined to offéi
The head, in all the calmer speeches at:less;
ought to be kept in its natural state and s
right position. In the agitation of passi®
the position will naturally follow the severs
accesses and recesses of that passion, whethe
grief, joy, anger, revenge, &c. &c., nor mus
it always be kept without motion ; nor on:tie
contrary, perpetually moving about on eve#
different expression: the head ought alwa® |
to be turned on the same:side to which:h |
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mofmmmmwm
they are to express. aversion to.any thing, tp
refuse any ‘thing, or.things we deteat; for
such . we xéeject. with: one hand, while the
head ought:to turn at: the sanie time towards
the other. . You must adjust all the lines and
motions. of the face to the subject. of your
discourse ; the passien you feel, or shonld

, . feel, orwbuld raise-in those of your audience ;
you must also consider the quality of the per~

son whem you are representing, as well a8

~ the quality of those to whom you speak ; for

even in great degrees of the passions, the dif-
ference and distanee of that has a greater-or

_less awe upon the appearance of the passion.

The countenance must be brightened with a

_pleasant gaiety on things that are agreeable,

and that according to the degrees of being so ;
and also in joy, which must still be heightened
in the passien of love ; though indeed the
aountenance, in the expression of this passion,
is extremely various, participating sometimes
of the transports of joy, sometimes the agonies
of grief, or the more acute one of jealousy; -
sadness, or gravity, must prevail in the
ocountenance, when the subject is grave or
H .
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knelatiéholy Hate has all ‘its peculfil'a
pression, composed of grief,’ envy, ah@d’ ﬁﬁga
a mixture ‘of all which shoald appear'inth
eye. When you would administer cornfor
mildness and affability oaght to' bé W
over your countenance, as severity shoul
when you censure or reprehend. o

When you speak to inferiors, and you
own quality is great, authority and gravi
ought to be seen jn your face ; as submissio
humility, respect, and veneration, when y
address those above you. No man ente
into a dispute or argument of moment, b
his eyes and all his attention is fixed ontl
person he talks with ; not but there are sitw
tions where the eyes may be turned-from
object we address, as in appeals to heav
imploring assistance, &c. &c. The ack
the preacher, or pleader, ought to form
their minds a strong idea of the subject
the passion he is about to represent, then t
passion itself will follow, rise into the ey
and affect both the sense and understanding
his audience with the same tenderness.- T
performance of this is most admirably ¢
pressed by our immortal Shakespeare
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Hamlet, and should be seriously impressed
on the minds of all young actors :--- .
< Is it not monstrous, that this player here,

But in a fiction, in a dream of passion,

©ouid force his soul so to his own conceit, .
That from her working, all his visage wann’d ;
Tears in his eyes, distraction in his aspect,

‘A broken voice, and his whole fanction suiting
‘With forms to his conceit ! and all for nething!
For Hecuba !

What’s Hecuba to him, or he to Hecuba,

That he should weep for her ? ‘What wonld he do,
Had he the motive, and the cue for passion

That I have ? he would drown the stage with tears,
Awnd cleave the general ear with horrid speech ;
Make mad the guilty, and appal the free, ,
Confound the ignorant ; and amaze, indeed,

The very faculties of eyes and ears.”

‘This shews that Shakespeare had a just
notion of acting, notwithstanding we are told
his own performance was but indifferent ; for
in these few lines is contained almost all that
can be said of action, looks, or passions.

Here we find the soul forced to his own
sonceit, &c. &c. The first.thing to be con-
sidered is the fixing this in the mind, to en-
gage that thoroughly in the passions, and
shen from her working will his visage warm,
1is eyes flow with tears, and distraction
spread over all his face; then will his voice be
sroken, and every faculty of his body corres-

H 2
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) }}e‘tp then' duq motlon,l,v;\;lppn tihej ‘pagslim"ve-
quire i lt that is, to cantrget _and, fro\ymm
., had > or auger ;: to smopth a,nd dllate, in loye,
N g y, &c . the mouth must never be wr;thqed
,,mor tfle l@s bit or licked thoqgh Shal;espepre
mﬁi;gs Desdemona say to Othello, in the last
“act of that tragedy, Why guaw _yoy so
yoqr mether lip ?” Still, with all due deference
to that great author, we cannot help thinkip
' "t'tis"a custom more honoured in the breac
t.han the observance.” . The hps have thar
share of action, much more on the stafre than
_in any other public speaking, elt.her at the
bar, or in the pulpit; because the stage is,
_pr oy ht to be, an imitation of nature, in
, those actions and dlscourses which are pro-
ducad between man and man by any pa.ss;on
" ‘or business which may produce action ; for
“'all others have in reality nothing to do w1th
. the scene.. Though to shrug up the shoulders
' m speakm«r either at the bar or in the pulplt
mqst be considered as no very graceful ac-
tlon, yet on the stage the character of the
peraon or the subject, the actor’ either A,ie-
' !lyggs or hears, may 1ender it not only pro-.
- per but requisite } ‘as for instance, the situa~

[ ¥ ¥



150 @  anmssav oN
o of Egerto. ' the Mg of ‘he’ W
while listening to his father’s (Sir Pertioa)

mode of conducting himself, and’ how he ac.

quired his fortune ; the son turns from e

* * When old Macklin first produced this comedy,
called it ¢ The true born Scotchman.” The chanc
ter of Sir Pertinax does not by any means refectie
highest lustre on our northern neighbours, a fawng
wily sycephant, that stoops to any meanness, howerr
despicable, to promote his ambitious ends. This ™
warmly resented by a young Scotch nobleman, W
called Mr. Macklin to a severe account for this litdl
on his country. Macklin defended himself stronglh
and asserted his title was a proper one, and insiesdo/
a libel on Scotland, he conceived it as a just compl
ment to the country, as he meant Egerton as“ T
true born Scotehman.” Egerton, the son of Sir Pett*
nax, was supposed to be born in Scotland, a yoﬂh
Ppossessing every virtue that adorns the man; #7#
needless to add, the player was too much for the peh
who departed highly pleased with the explanatio
This actor, in the early part of his theatrical caree!
had a dispute with another actor_relative to keepi®
possession of a cane, provided by the property m!
for the business of the night; the controversy

unhappily, for Macklin in a paroxysm of rage, deprived
his opponent of the sight of one of his eyes by mesd*
of the cane in question, for which he underwent ®
form of a trial at the Old Bailey: a fine apd a 8%
confinement was the punishment. Shortly after, 10
visited hig pative country, and in the house where J¢
lodged, he chanced to hear a youth read aloud'; t#
veteran found great fault with bis manner, and'1®
quested the boy to read before him, which was cof

plied with, when chance threw an English n‘ew'qupt{? !
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¢

fagher with disgust, and uses such ag action
which causes Sir Pertinax. to exclaim, with
extreme anger and surprize---“ what gars ye
shrug up your shouthers and turn up the
whites .2’ your een.that way.” This action
(if used at. all) is more fit for comedy than
tragedy, where every action shonld be grave,

- and solemn, and justly adapted to the busi--
- ness .of the sceme. Demosthenes, in . the
. enrly part of his life, was much addicted toit ;
* he was sensible of it, yet.could not correct
it.until he chanced to.hit upon the following;
mode; he. practised his orations in a very
low and narrow. place, with a. dagger hung.
over his shoulders, so that as often as he
uwsed the action, his friend and monitor the
dagger, by pricking him, put him in mind of
his error, which in a very short time removed

the defeet. ;

. We now comé to the hands, as they are

in his way; and the youth began his task :— Yester:
day was tried at the Old Bailey, Charles’ Mackhn, for
the —” Macklin snatched the paper from his hand,
and thrust him out of the room, calling to the’ mother
of the youth, ‘¢ I am satisfied ; he reads better than1
1magmed ”  When asked by George the Third his
uge, the veteran replied, “ Please your majesty, I was
born in the last century, and hope to have the houom-
of acting before your majesty in the next.”

-
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the chief instrisments:of swetion, >
us thian’ waiys,” §s'" tHéy dﬁé“bapdmg- gft,é

pressing thin it i
to gWe‘Q'ucH gr:ﬂéésoé; ﬂllé ? iouﬁf W
Those tiatural Vignificatidris’ okaim‘ﬁ "aa

titudes' or Actibn, with ‘what d
may give some light to the youn’gmf‘m |
wa:should liawve -hinr ook M’W%Mf we
Kave said of the action .of the hands,.ss
to their expression of accusation,’ deprwmﬂ
threats, desire, &, &c., and o’ weigh' vell
whttthoseaehom are, ' and in what wnanmer
expressed ; then take into consideratidn; whaf
share those actions have in all menner of dis-.
course, he wil find that his hands' neéﬂ‘mt
entirely be idle, but by suiting the. word. tq
the action, express themselves properljﬂ

the beginning of a solemn speech,. as that. af
Anthony on the death of Ceesar, or or of 1-Bras:
tus, onthe samb occasion, there is no! actigh
reqmred but firmness, a graceful carriage;
with' impassioned declamation’; mior * shoul"
there be at the beginning of any speech,u €X~
copt cansed by extfeme surprise, '01“ on'd’
sudden fiight, as Hamlet on the appeamm<
ofhls father's spmt e e b
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ing ofiyanmietsn.siagtins phere e sl
siigfq Y e hand gpon the,basomyitha
.2 (% o (D ATEE L AR e
o YEB havgisedusome, antera se, andithose neputed
ood opestop, in performing this mpsterly drawn cha:
réStenyAblit-on thempheéarance of thé hobt, have throw
thamissivesigthal thestrpining. yociferatioprequirdd
express rage and fury, and the house has thundered;
ith appiddds, thoughithe misguided wight was allthe
wibile: searing ithe pabsion into rags; dn fact; a8 ifthéy
were in g passion with the ghost, which-though  it,
niight Have astdnished, had certainly not provokéd
sheiti ¢ !for:in ¥Ms speech and ‘situation, the passion?
shyguld; neyer rise ‘beyond.an almpst breathless astopishw)
ment, or an impatience, limited by filisl reverence, to
e ftjuird’ §fto- the suspected wrongs, that have raised’
the sembqum end spirit of his; royal father fxom, hig}
‘peaceful’ tomb. ~But such actors, who have a"uslh
on’cf e tharacter, opén the address vﬁ\g)‘ :
pausel bf:,mnqa amazement ! the;ll? risiag gslowli 10} ;1
soleunp, trembling veice, by which they e th
gﬁ‘é&ﬂ}niﬂe’m e audténc as b themsaivon] there: !
fossptheucionshogld: preserve thy nb]appy ;ie&um BpT
£vveen mouthing,"and me aw tag little : to keep theaf;
gibfﬁ mgr‘e ‘ :Fd?ﬁély?gwa ) g' a tempered sphﬁf‘p te‘)a’m
b,-qum;;ommcb,»igw:m 'k:m shoutdl prasls .
egve,and gndeaous o dn 5. for Af the septiments and)o
;i%atrajg::;lf -tha‘t‘tg?q#&ordfgﬁmrq : thrcmn his, e
T a1t | e hoVof theliselVes lacticibnily bt 12
and impressive, we doubt. much; i« hat:igl the Jak<o
~uage of ‘the stage are termed “ clap traps,” - will
eithec improye of heighten the effect. .. ., ..




Al

154 " AN ESSAY ON
right, not the lef, shiould Hé 'ﬁéﬁ"’i&’ Wiy
heart, my honour, my sffections) *'&l1- vl
haveit so ;” this should be done- geirtt¥; b
with violence, as we have seen'soméd “Hetirs
do ; nor should the hand be laid’ fid%ipon
the breast, but the fingers s‘hog‘-l:fc risé Withs
ntle curve, and your elbow grdceftilly rdi-
é‘; ; you must be careful to begin &‘o‘m %
tion with what you say, and end it wihiesi you
have done; for action either before bt ‘dffer
speaking, is highly ridiculous.” The mow-
ment of your hands, must always corréspond
with the words you speak; for when you
say, ‘“‘come in,” or “approach,” you must not
stretch out your hand with a repulsive a-
tion ; nor on the contrary, when you “‘would
say, « stand back,” must your action seémt
invite, for such would be against nature, and
would provoke a laugh instead of attention.
In the lifting up the hands, to preserve grace,
you should never raise them above the Heid,
for in doing so you will much destroy ‘the
beauty and order of the figure ; it shor€;the
hands should ever be in sight of your eyes; and
so corresponding with the motions of the hedd,
eyes, and body, that the audience may see
their concurrence, every one to signify the
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.sameghmg, which will make a deeperi nmpws-
:wionjon their spuses and their understzamdmﬁv
+Jdn swearing, attesting, taking any solemn vo
g7 gath, you must raise your hand; any ex-
. ,clamation demands the same action; but in
sw:.h a way as not only to beapphcabletotbe
_pronyneiation or utterance, but also the na+
_ture. of the thing, and the meaning of the
_words. In. public spesking, pleadings, dnd
- Sermpns, your hands ought not to be always
in motion, an error once called ¢ the babbling
. of the hands,” and this is no less applicable
_to many characters in certain plays; but we
, are clearly of opinion, .the bands in acting
_ought but seldom to be wholly quiescent, for
, action is the business of the stage, and an-
. error is mare pardonable on the right side
_than on the wrong.
. In what we have hitherto said it has been
directed chiefly to the stage, and there princi~
(pally for tragedy; yet the rising members
. of the bar and pulpit may (should they con-
.descend to read them) gather some lessons
. which we humbly conceive might be of ad-
.vantage. to them, and make their matter
- moye forcible, more graceful, command at-
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tebiotn mub maked: that ri rfeegsion o oo tlseir
hearers which, we regret to say, they do-smsb
in-geasral ebtdin; 1Theipulpitahiefly-shitild
a.ﬂ'ﬂnd—td this | becauzethat! conilersas;: mose
with the: phssions thanthéubee, remd, tresite of
mene sabliing sebjebts 5 'wi fdel o assaedysil
aurivlegy vould ‘more stmdicuslysappily-te

this »arty what they ' pdeachwodld1be mére
efficasious and imptessive. ) 'Theretie; nothing
move complassed : of | than: theijesreless sind
unimpressive ' satner in:which Hour.: rexiesend
pastors repeat the Liturgy ; is it ot stoamge,
naYy, xeprehensible, . that - thase whvose:: chie
fame must asise: from promouncing'weld, and
whese-dtteation: is confined. to ome:qomposi+
tion,. should neglect the stndy of: s0 epsy#
task; surelyiit is no dlﬂioultone, a8 :wie gl
endeavour to show. . S A eiviw
../Twee: requisites: {as in:. musxml poriorm-
azieas) areto he attended to judgmrent:-and
execution ; -the one,; comprehending: a:- eléar
kmowledige of the precise mieaning of every
sentence and word, how. taplacathefmpha-
&is, 80 as foiconvey that meaning . to/their
biearer's ; ‘the’other, power of vbice; and ‘ac-
curacy, af ear so.to medulgtﬂ the 'voice, as
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tosekequte qpeepesiyn iwhat) thisjudgmento dises
veotsof /01 vis= o Joreot v gloida ~19150d

bdthére iwahotheb kind Bf judgdeehtinespsui
saxyiinsreading:the prayeroaid thts lesdensits
- thee edlerg yinoan shdudd reménhen when hedaw
. peatsatheasotds of the Alwighty, hie is-notisar
wicihe sanke mimner -as:if hbiwere speikingy
txduis ovnidharacten; byt whould presorve thsbi
bappy: mediumi betwoen- the scaldwess  of nille
focling: vicitation andi the absurd. animatioss
éfienthusiastic .delivery. - Shemdan  seems:ito;
wonder; why those/ who speat natpraliy ead;
properly: i ordimary ‘conveisation, imamedsa
dtely assums: an awkward manner in veading
asingleparagraph, bub the reason is obviews
the speaker has 'only his own words, and conud
sbquently -expresses ‘the .sentiments- thowe
words are meant to convey ; : but, the: readlew
is Tepeating the words of another, whose 'sén-
timents should only appear from those wordsg
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favour of our clergy, for the want of ~that
proper pronupciation of the Liturgy ;.. the
constant practice blunts the feding far the
solemn and pathetic parts of it;, which. ought
to animate the expression of the reader. . Thes
are frequent instances of young clergymen
that have read remarkably well on. their _first
essay, who (probably from this circumstange)
bave gradually fallen into that eold, wninter-
asting method, which is so justly and gepe-
rally complained of, and which has drgwa
many of . their hearers to irregular fanatical
preachers, in search of that warm, impres-
sive elocution, which they in vain ook for in
their parish church ; look to this. ye right
reverend bishops, reform it altogether.*
imitating the several characters of the poem; whereas,
his business was that of a narrator, not an imitator, -
* The Archbishop of Canterbury one day said to
Mr. Garrick, ¢ Pray, inform me, Mr. Garrick, how is
it, that you gentlemen on the stage,-can affect your
suditors with things imaginary, as if they were real;
while we of the church speak of things real, which
many of our congregation only receive as things ime-
ginary #* « Why, my Lord Bishop,” replicd. Garrick,
““ the reason is very plain; we actors speak of things
imaginary; as'if they were real; while too- many @
the pulpit speak of things real as if they were inagi-

nary.” " The reverend Bishop tacitly acknowledged
the justness of the remark, and bowed o the correction.’
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" We havé oftén hdard Georiz¢ Frederiek’
€ boke read that most impressive: and awfid
part of the church service, the'burial 'of the:
dead, and we hesitate not to dedlare; it was
the ne plus ultra of sotemnity; of pathos, andi
of feeling, and never failed b leave such im-~-
ﬁressmn on th\é rhind a8 justly suwed the e’
casion. " -

“We shall now proceed to the last; yet not‘
least duty of an actor, which is the art of
speaking ; our actors in general (though we
could enumerate many most excellent excep-
tions) fall short of that excellence which they
aim to arrive at; and that which we have al-
ready quoted from Hamlet does most happily
and correctly express the soul and art of
acting, yet in the speech of the prince ad-
dressed to the players, that relates (with the
exception of one line) wholly to speaking;
Hamlet.“---Speak the speech, I pray you, as
I pronounced it to you, trippingly on the
tengue : but if you mouth it, as many of cur
players do, I had as lief the town-crier spoke
my lines. - Nor do not saw the air too muech-
with your hand, thus; but use' dll gently::
for in-the very torrent, tempest, and (as I



160 oviTHY E8SA% AN, anT




THE sciENcE6¥ fétiNG. oy
T V’-&;@W
gt e
it'pr 234§, neithth'

of Citatlarl Hovthe ghic'oy m&«ﬁ
nﬁ"hidn z ‘ha“re“?o“

thiad 1 «mé i abméhf' b s
.ﬁ!ﬂw aﬂ&qf{fwéw
¢ e&' nmtafed humamty 80 dbdinhfai S'“"‘"
% T Hop; we' have ireformd’d thit hﬂiffel‘c
eﬁuywith L O] b H Ak
Atd 1t thbse, that play your' clowtis, speak
0 inbfe ' thin Js set dovwh for thém':" for éhéié*’
beof then, that will themselves Iaugh, to bt
on §6iré qﬂaiﬂtfﬁy of barren 1 spéctatbrs’ to‘lt gh”
tod;: though, in'the mean time, ‘Some meces-'”
saty’ qiiéstion of the play be ther'to bé cons’
sideréd . 'that’s villainous; and shews''s "miodt !
pitiful ambition in the fool that uges it * *¢
'Hsich directions were duly Weightd' A"
cotisidered; we feel assured they Would most”"
essemially absrst the young abfofri'n t{ll"ﬂie

By‘prononncmg it ¢ tﬁppmo‘ly oﬁ ﬂmetoﬁgué’“
doss not mean rapidly, or'in d hurried man-”
ne: tié; it'méans & clear &nd‘diéexﬁbarrdéséd
promundidtion; such as is agrecdble td natire,



168 - -AN. BSSAY ON ., . -

apd the subject whereom you speak. - His
tdlingtheactor he hadas “ lief the town- |
crier shonld speak his words, as one thegt
mouthed them,” is extremely proper ; for if
neise and bawling were excellence, it is diffiy
culf to determine who would bear away the
palm, the crier or the actor;* at all events,

* Many years ago, when the late John Philip Kem-
ble was an actor under Tate Wilkinson, in the York
circuit, there was at the same time in the company an
actor of the name of Cummings, who sharvd the princi-
pel characters with Mr. Kemble, nay, often obtained
the preferonce. Oummings was a respectable actor,
bat unhappily too much given to ranting : he would
tear a passion to very rags. This sound and fury pro-
cured him the favour of a great part of the audience;
whilee Mr. Kemble has been often assailed from the
gallaries, with the cry of * why does not thee show
like Cammins ? thee art no half the actor that Cum-
mings is: why we can hear himfra the stage to the
Minster ; sye, Cummings is the bay. for’t,” This acter,
after being forty years in the circuit, expired on the
stage while acting Dumont, at the moment of repeat-
ibg the following passage :—*‘ Be witness for me,.ye
celestial host) such mercy and such pardon as m
soul accords to thee, and begs of Heaven to shew’ thee,
may such befal me at my latest. hour *’—-here he. drop-
ped. He was a most respectable man in private life,
and much esteemed by the inhabitants ; eccentric in
his habits and menners, he never was-known during
pesiod: of forty years, to invite a brother acter to his

le, or accept sn invitation from them. During all
that time he never entered the green room, but when.
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it"‘would be more worthy of dpplause in' the -
eriér; liis business reuiring' noise. - “Norde-
not saw the air with your hand, thus, but
use all gendy ;” this'is a-most salutarylessen,
and extremely just, fullycoineiding with the
opinions of those actors, of long practice,
well tried experience, and justly. acquired:
fame; they look upon rude and-beisterous
action a fault in the extreme. Nature al-
ways directing & moderate and gentle action,
which Shakespeare expresses by “ use all
gently ;” “ the sawing of the air” moans one
who may be. at a loss how to dispose of his
hands, but conceiving it necessary they
should have some motion, gives:them an
awkward violence. The next observatipn is.
extremely judicious; ¢ for in the very tor-.
rent, tempest, whirlwind of passxon, you must’
beget a temperance that may give it smooth-
ness.” For the want of this smoothness;:
many actors, who.otherwise would be entitled.
te much praise, .and rise in esh'mation, have:

his daty did not call him to the stcgn,lwouu rstmﬂ
euher to his dressing room, or walk about behindthe:
scenes by hunselr he lelt be‘hmd lmn 8 numerouu
family. . i o
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“gink into metited ‘oblivion’; We''eoilla' e
" ohe whio for many Yearshiis pérssvereidiin thi
* Whirlwind of passioh, il direct ‘oppoiitivn't
’ﬂ‘xe opiniod of the first ‘critics of the pa)ét”ﬁid
“ipresént day, outraging hatur and’ propiidy.
“ Stith actors are not unlike unskilfil *joskéys,
. Who start at speed, so contipue, the, fist
- heat, and perhaps win it ; but, o starting fx
" the second, from “the extraordifia¥y’ piee
.made .in: the first.: like Tyke’s horse,ithey
“#“come in lag last” for the second., We fave
often witnessed, with pain, the - exértiaps
-made bysome actors, in Richard, Macbeth,
‘and Alexander. By an injudicious, and unne-
eessary waste of lungs in the early patt of
those, plays, their voices have failed thém be-
fore those soenes that really required - the aid
‘6f lungs; and led ther to such a languid and
ssaervate hoarseness, as completely - wanted
‘thiat agreeable  smoothness” which' ol Jol-
‘martal bard requires, and whieh is the: per-
fection of beautiful speaking ; for to haw;‘a
Just heat and loudness, and yet. a. smoothgess,
Je'all that can be required ; therefore;‘ﬂ:mﬁz
§,8trong and firm voice* be a most desirable

* We know not of any actor on the stage, of the .
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jﬂ@wn{{&ay, that ip & lngber lz::m
1ohost: iessential, and highly - nqmm qmality, thas the
-, Jong afflicted Huntley ; even now, thaugh
aiid conflicting illness has violently sssailed bim, inas-
{math 8s it Has deprived him too often of the use of his
l,unbs, 39 as'to render his. powers abortive, and neces-
sarify precludes his once jodicious and ac-
“tlon Trorm coming into play ;” yet his voire is stilf el¢
_gstibet, ourd, asd barmonious. We have M
this acz;r, and noted him for the last eighteen years,
14 variéty of characters; in all of which, many Te-
'mu : Ipad and: vebement speaking, our eass wege
er ated with false or discordant sounds ; no vig-
1‘&2& o split the ears of the groundlings, and there-
m tglexfort injudiciods plaudits fross the gallery ; ‘0b,
all s tones,.the violence of rage, the leu m;pq”pqu
P latiation, all seemed to be the spohraneous and
embaintive éffer vescence -of spirit and feelihg, taide She
iﬁﬁ"ﬁ jon of _Lpdorment and good sense.  Were weito
4]

othéd brized qualification in this favourite ac-
«twowuhngm safbly { his: Jdﬂhis
Slers Lwars'plways 1

e does'n6ty,.u ey oo v Tt R have

ussigrko;luemm‘n!c !hhmctdrs as' ﬁ}aife&derzdfﬂih

ﬂn:yer.qql ﬁuanne Ak ated,
Qﬁg‘j tai ns ower' nt, "ﬁrs
cé’td id‘ertbies’ to' sty’, “‘bd# are l'.ﬁﬁ ?
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the discoimse; and makes the passion langnid
whieh ought'to warm you with a just a
comfortiible heat and enlivening fire. A-
though action is of great force in speaking;
sadateness to beexpressed in some things, b
others severity, and vehemence ; yet new
nmdness' in any ‘thing, which happens
those who wanton in a sort of tragical a
- howling veice on every trifle. Shakespes
“leaves it to the actor’s discretion, < let yo
-discretion be your guide :” he soon direct
that guide by saying, * suit the action to ik
word, the word to the action,” and not b
~Oertop the modesty of nature, which ew
should be the rule, the end of all true andm
- tural acting.

As we have laid down such observatio
as we hope may benefit and improve
young actor in his action, we shall now pr-
ceed to the art of regulating and modelln
the voice, in such a manner as will render t
utterance more pleasing to the ear.

The chief excellencies in speaking, are pi
rity, perspxculty, ornament, hability, or apt-
tude. - Purity is' a certain healthfulness d
voice, which has nothing, grating in it, @
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harsh to the ear, a. mellowness of wonud, a
righness of tone, neither rude, noisy, or bard,
nor yet small, infirm, or effeminate. ‘The
perspicuity, and light of pronunciation, con-
sists in all the syllables, and their peoper
points,.and stops ; the pronunciation will be
conspicuous and clear, if the whole words are
properly sounded, part of which is sometimes
lost by many, who, dwelling too much on
the sound of the foregoing syllables, express
not sufficiently the last; but as making the
words have a plain pronunciation is highly
necessary, so it is troublesome to run it to a
computation and enumeration of every letter,
and we must observe nicely in what place the
discourse is to be sustained, and where to be
suspended, and this is only to be acquired by
stadious attention, and careful practice. The
ornament is the cultivating, and clearness of
the voice ;* one flexible, firm, and penetrat-

* In the just delivery of poetical numbers, more par-
ticularly where the sentiments are pathetic, it is scaree
credible upon how minute an article of sound depends
their highest beauty or inaffection. The voice of a
singer is not more strictly tied to time and tune, thin
that of an actor in theatrical elocution ; the least syl-
lable too long, or too slightly dwelt upon in a period,
sinks it to nothing; which very syllable, if rightly
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ing; much will. depend on the firmness of the
.chest and lungs, and. that not easily givig
way to, or failing under exertion or fatige
-Hability, or .aptitude, is a pleasing variety
pronunciation, according to the divinity o
the subjeet and in a constant equality ; for »
the best style is perpetually equal or consis*
ent with itself, and. yet is.according to t

touched, shall, like the heightening stroke of light fror
the pencil of a master, give life and spirit to the whi
‘We could not for a length of time believe, that natst
had s0 organized the human frame, asto form twods
tinct ears, one for singing, the other for speakin;
however, time * gives us proof.”” In the summerd
1802, in the town of Liverpool, under the mansgt
ment of Lewis and Knight, ‘the latter gentlem
having written the musical farce of the Turopi
Gate, the farce was carefully got up under %
anxious eye of the author. Mr. Munden rep®
‘'sented his original character of Crack, Mr. Inck
don also his.original part, and indeed several other
who filled the characters in Covent-garden when fir
acted, with the exception of ourself as Joe Standfs!
-and a Mr. Turpin as Robert Maythorn, in which be b
to say, “ ’tis my turn now, Lady Dashaway," which?
-rehearsal, in spite of all the instruction, all the ma!
attempts of Munden and of the author to altera
give the just and natural emphasis, he could not cati
the sound, but to the last continued to speak it thw
¢ ’tis my turn, now lady, dash away ;" yet, he posses®
in music a correct and delicate ear, and often could ¢!
rect some of the instrumental performers in the orche
tra when they were remiss.

~
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subject, now grave, now gay, 8o isa valuable
- utterance always the shme, and never deviatt

ing from its excellence ;' yet’derives' all #ith
beauty and gloty frow those agrecable varel
ties, which accord with the nature of:the
things it delivers, and adndfits’; ‘it i¥ noteasy
to‘express how much the beanty of the sub-
ject, whether grave or gay, is improved by
the grace, the happy art of vatying the voice:
how it enlivens the hearers, nay, refreshes the
speaker, by an agreeable change of his lax
bour’; on the contrary, a monotony, or per-
petually speaking in the same unvaried tone;
quite destroys the speaker, and tires the au-
ditors, making them languish under a tiresome
oscitation. The voice therefore in joy should
be full, pleasant, and flowing ; igglispute at-
tended with all its force and nerves ; in anger
vehement and sharp, acute, close, and com-
pact, mixed with frequent respirations ; but
more slow in the raising of envy, since few
but inferiors have recourse to this. In insi-
nuations, confessions, atonements, the voice
should be gentle, and temperate ;- when you
persuade, admonish, promige, or' administer
comfort, it ought to be grave and contracted ;
1
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strong in exhortations ; in disputation roud
smooth ; in exposition and discourse diredt;
whoever can do all this, has attained t
highest perfection of pronunciation. Th
things are laid down for the instructioud
the young agter, as colour to the ‘painten, ¥
draw his varjations. Anger loves an o
sound, vehement, and full of respiratio
Commiseration, or pity, one that is flexik
full, interrupted, and doleful. Fear, low, o/
not without hesitation; force, and powe,
one vehement, earnest, but carried on Wl
solemnity. Pleasure, one. effusive, geil
tender, joyful ; grief and tronble, one griv
and tremulous.

_The first consideration in the art of spes:
ing, is to satlsfy the ear, which conveysd
the arts and sciences to us, and is thenstur
judge of the voice; the speaker, therefot
ought to be heard, and understood, with &
and pleasure, to which a voice clear, sw
and strong, is most essential and necesss
to be heard by the most distant auditos

some possess such pagurally, and others#
tain it, by the lmprovement of art and e
cise.

1}



THE SCIENCE -OF .ACTING. 1m

As. has ‘been said of Demosthenes, who
was as defective in speaking, as in action;
he had. from. nature a weak voice, animpedi-
ment in his .speech, and a short breath; yet
notwithstanding those defécts, he ventured
twice to speak jin publie, and was hissed
down both times; but by his industry and
unwedried application, ke soon. removed
those impediments; he daily exercised by
speaking aloud, so thet his orgas gradually
opened, and his voice sensibty clearing, every
day gained strength, and sweetness ; his
tongue also was so gross and clumsy, that he
mumbled his words, nor could he utter them
clear and plain ; neither could he pronounce
the-letter r ‘at all; he was also very short
winded ; yet ‘all these difficulties he sur-
mounted ;' he cured the grossiess of his
tongue by putting -pebbles in his mouth
while he spoke for some time ; he improved
his shartaess of’ breath by rumning up hills,
and speaking as he ascended, which strength-
ened his. lungs, andmade him long winded ;
now, though Demosthenes overcame such
difficulties, that should be no'reason for any
one to embrace the stage as a profession,

1 2
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who may labour under similar defects ;- foril
the person’s voice is naturally bad, proces-
ing from any defect in the lungs, tongu
throat, or breast, or if he have any conside
able lisping, hesitation, or stammering, heis
not proper for the stage, the bar, or t
pulpit.

. We would recommend to those intendd
for public speaking, always to speak aloudi
their private study, or on the stage at rehe-
sal ; ’tis an exercise (independent of may
other. advantages) which has been judgl
:most beneficial to the health, provided yn
do not overstrain your voice. Give to eve
syliable its distinct full sound and proportio:
then you need not fear mumbling your wort
or stammering. " Studiously avoid a bros
disgasting method of speaking with yw
mouth wide open, bellowing out a great sowd
but so confused and inarticulate, that thou
you may be heard a great way off, yet'lle
sound will convey no more to the unde:
ing, than the roaring of one of the savageit
habitants in Exeter Change. There areWO
things requisite to make the spea.ker
and upderstood without difficulty ; the fi%
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a very distinct and articulate voice ; - the:
second, a strong and vigorous pronunciation ;
the last is the most important and essential,
for an indifferent voice, with a distinct and
clear pronunciation, will be bejter understood
than one that is stronger and more audible,
but which does not articulate the words so,
well ; but it is not alone sufficient to be heard-
without difficulty, you must also endeavour-
to be heard with pleasure and satisfaction. -
To effect this, you must consider whether
your voice have any of the defects we have
mentioned, and whether they proceed from
habit or from nature. If from the former,
attention and application may remove them.
Next to the fineness of the tone, the variation
of it should be your chief care, so to modu-
late your voice, and vary it according to the.
subject of the passion you would express or
excite, stronger or weaker,- higher or lower,
as may best agree with what you have to
express. As the variation of the voice is
founded on nature, so the nearer you ap-.
proach to nature, the nearer you come to
perfection ; and the further you are from that
standard, the less pleasing or effective will be_
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your pronunciation. The less affected the
better, for & natural variation is much th
best ; .the easiest way of arriving at this, iss
just and attentive observation .of common,
discourse, and to mind how you speak yow-
self in common conversation ;- in what 'mok
others; and from such:observations, ende-
vour to form your pronunciation. in. publt
with this difference only, you must.take it
your consideration how much louder Yorr
voice ought to be, to be distinctly heard s
such a distance when on the stage. - A god
actor will: change liis- voice and: manner &
cording with the character he represents;
condition they are placed in, or the subjectd
their discourse, always-speaking: in the sa®
natural tone they would do in‘a room, allov-
ing for the distance. . You ought therefore%
vary the voice as often as nature and pro-
priety will permit ;. but it is difficals :to Jmo¥
how to do-it correetly, and with harmony]¥
the accomiplishing of which, we shall b
down some rules. R
With regard to the voice, there are thre?
differences of highness and lowness; of vehe-
mence and softness, swiftness- and- slowne# |
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You are therefore to observe o jist'measdre
in: &l of ‘these dlstmctlons, through what you
have to speak; you must be: therefore careful
to keep a true medium of the voice, ‘¢ither
extreme being alike dlsao'reeable aﬁd lm-
proper. -

- -Jirst;as to 1tsherght, youmust take spe=
cial care net to raise it to the highést nate
you can reach, or drop it to the lowest To
strain it to the height would be'a bawling or
monotony, 4 cant, or identity of sound.. ,

To sink it to the lowest, and to keep it al+
ways in the same tone, would be to multter,
not to speak; and very few, if any, of your
audience, would be able to distinguish a word
so spoken... , \

Next as to the santness or VOlubthy, 1(7
ought upon no account whatever to be preci-.
pitate. This was a great blemish in an actor
of the name of Middleton, some years since
at ‘Covent Garden Theatre, who possessed
many requisites, one in particular, beauty of
voiee. Sinee the days of Bo,rry there has
been heard nothing superior to it : yetso ra-’
pid was bis utteranee, that it often rendered
him unintelligible ; this poor young man died

7~
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a martyr te the pemicious and destructive
practice of dram drinking.* Nething mae
offends the ear, than extreme .rmpidity :of
speech ; it is also most injurious to -the
health of the speaker; as it allows no inter
mission for the regular drawing of the breath,

* He was descended from a very respectable family:
in Ireland ; his father was a surgeon of extensive prac-
tice in the city of Dublin; who designed his son
for his own profession, ar for the bar ; but a strong
passion for the st proved a barrier to any other
pursuit; his father found it in vain to oppose his
inclinations, and a very short time before he was
eighteen he made his appearance as Oronooko,
and met with considerable success, which induced him
to try his fortune in England, where he arrived in the
winter of 1791, played Othello and young Norval,and
afterwards Romeo at’ Covent Garden theatre, when
the sweetness of his voice and graceful action gained
him many admirers ; but he too soon gave himself up
todissipation. He was a great favourite with the then
acting manager, Mr. Lewis, who took every possible

ins to reclaim his drunken habits, but without suc-
cess ; he every day became more and more attached
to low company, and at last was found at the point
of death in the street at midnight by a worthy humane
man, a tailor by profession, who had him conveyed
to his own house, where every thing that humanity
could effect was done for him, but it was ‘too late ; he
lingered some short time, and expired under the roof
of his kind protector. Thus fell, at an early age, a
victim to dissipation, the unfortunate James Magaan,

alias Middleton.
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which has thrown some into consumptions,
and cost them their lives. We would also
caution the pulpit from the other extreme,*
for when we would not have the tongue run
so fast, we would not wish to be understood
to recommend a slowness of utterance ; what
we aim at is, that the tongue of the speaker
should keep pace with the ears of his audi-
tors, being neither too swift for them to follow,
nor too slow for their attention. Speech to’
- possess value must be florid, but then it
ought to glide like a gentle stream, not pour
like a rapid torrent. There is a . cer-
tain latitude for the variation of the voice,
extending to five or six tones, so that the
actor may have room enough to vary
his voice, withont striking on the two ex-
tremes, and forming out of these notes a just
and pleasing harmeny. The actor must so
govern his voice in regard of its violence and
sofiness, with such judgment and modera-

" * Many fall into an error on the opposite extreme,
an affectation of monotony, or solemn sameness of pro-
nunciation, which is insupportable; for of all faults
that so frequently pass upon the vulgar, tbat of flat-’
ness wiil have the fewest adnnrers. ‘

13

e d
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tion, that he>force it not te that:extymit
which barts himself, .as well as offénding tt
ears of the hearer;; ' he:must. not ; on theote
hand, fallinte the lowestdegree. of saftues o
effeminacy ; -but. muet give.to. his peopsi|
tion, more or less vehemence,acoording ot
different state of the subject, and the quall
of his speech :- but in this; as.vyell a5 ist
swiftness and slowness, he must:let: the st
ject and passions of his discourse be it
guide of his judgment ; or must. he; we
he would -vary. his voige, fly. from. oge.to¥
into another, with too remarkable.a distin
tion of the latter fromthe: former: ; but gik
from one: to the other,: with-all the nsodes-
tion and softness he. can command; othe
wise to those- who may:not see him,. it vl
appear-as.if another spoke. . . ..

We shall now proceed:to the rales for d
the several variations of the .voice, -
they may in some degree be: gathered:fro®
what has-been-urged-on- this_head, both 1
what regards. the quality. of the subjects, ¥ |
nature of the passions; the several parts the
discourse; the figure made use of, and & |
variety of words and:phrases,. .- ...

-
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" 'We sHall' begin' with the sﬁbject’é of Which
thei‘e are several sorts; a3 things tidbural,
the good or evil actions of men ; the ﬁappy
vr unfortimate events of: life, all of which

~ought, as they are of & Very differenit kind, to
be spoken with as dxﬁ'erent an air and a’c-
éent.

In speaking of thmgs natura'f when ‘you
design only to make your hedrérs understand
you, there is no need of -action, &' clear ahd
distinct voice and utterance is quite suffitient,
because the mfortmng the’ understahdmg
being 4l that' is required, the mo(?lhg the
passmns has nothing’ to do---but if you wish
to imipress upon the minds of the audiende an
admiration of the wonders of Providence, in
its ‘formation, beauty, wisdom, and* powér,
you must then speak'in a grave solemn voice,
and a tone full' of adimramon. e

If your subjeet be on the actions -of men;’ ;
either as just and honourable, which you’
would by praise recommend to the esteem’ of
those who hear you ; or unjust or infamous,’
which you would deter them from by invec-'
tive ; the voicé must then be adapted to, the
quahty of eithet; expréssmg the just and'
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honourable, with a full, lofty, and melodious
accent, with a tone of satisfaction, honour,
and esteem ; but the unmjust, infamous, or
dishonourable, with a strong and pes-
sionate voice, a tone of anger, disdain, and
detestation.

When you congratulate the fortunate,
your tone and accent should be brisk asd
cheerful ; when you would condole the un-
foi;tumwe the accent must be sad and mours-
ful.

‘When you are therefore to speak
ought carefully to consider the nature of the
subject you are to speak on, and fix a deep
impression of it in your mind, before you can
be thoroughly touched with it yourself, or
able, by an agreeable sympathy, to convey
the same feeling to another.

The string of a musical instrument sounds
accordmg to the touch, force, ‘or impulse- of
the master.

If the touch be gentle and soft, the sound
is so too ; if strong, the sound is vivid and
loud.

It is the same thing m;speakmg as -in

music, for if violent passion produce. your
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;poech, that will produce a violent promun-
siatiom ; but if it arise only from a tranquil
and gentle thought, the force and accent of
the delivery will be gentle and calm ; so that
the speaker ought first to fix the tone and
accent of his voice to every passion that ‘af-
fects him, be it joy or sorrow, that he may
by & sympathetic force convey it to others.
Love should be expressed by a zay, soft,
and impressive voice ; hate, by a sharp, sul-
len, and severe one ; joy, by a full, flowing,
and. brisk voice; grief, by a sad, dull, and
lavguishing tone ; fear, a tremulous and he-
sitative, inclining to uncertainty and appre-
hension. A loud and strong voice shews
confidence, supported with decent boldness,
and daring constancy. Anger, mixed with
contempt and indignation, sharp, violent, and
impetuous, interrupted with a frequent taking
of the breath, and short speaking, a.sHotspur
in Henry the IVth :sa- ‘

He said, he would not ransom Mortimer—
Forbad my tongue to speak of Mortimer;
But I will find him, when he lies asleep,
-iA‘nd l;lli“; ear I’l] halloo Mortimer !
ay, Ill have a starling shall be taught to lpeak
Nothing but Mortimer, and g;ve it him,
: To keep his anger still in motion.”
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The same t0 be observed in the follow
&peech of Lear, from the same author:

. *“ Darkness and devils !
Baddle my horses ; call my train together.

. Degenerate viper! I'll not stay with thee;
I'yet have a daughter. Serpent! monster!

" Lessen my train, and call ’em riotous !

. All men approv’d of choice and rarest parts,
That each particular of duty know.
How small, Cordelia, was thy fault! Oh, Lear,
Beat at this gate that let thy foly in, )

. And thy dear judgment out! go, go, my peopk.

And again in the same scene :

« It may be so,'my lord! Hear, nature, hear;
Dear goddess, hear! Suspend thy purpose, if
Thou didst ititerid to make this creature fruitful!
Into her womb convey sterility! .
Dry up inher the organs of increase;

And from her derogate body never spring”

A babe to honqur-her! If she must teen,
Create her child ‘of spleen, that it may dive,
And be a thwart disnaturd ‘torment to her!
Let it stamp wrinkles ifi her brow of youth ;
With cadent tears fret channels in her cheeks,
Turn.all her mother’s pains‘and benefits

To laughter and contempt, that she may feel .-
How sharper than a serpent’s tooth it is

To have a thanktess child ! Away, away!”

Both of these speeches,. and that ‘of Ho-
spur,.should be-spoken with an elevated ton¢
and enraged voice, with the accents of.a mas
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all on fire, and in aragenext'to madness'; but

as the two last speechw requireno inconsider=
able portion of exertion; and succeed each
othier so closely, the actor must take special
care and husband his passions well, other- ¥
wise he .may render_his attempt abortive ;.
we-have often seen the late John Philip Kem--
ble so fatigued at.the end of this arduous and.
trying scene, with diffieulty led off the stage.
The same mode of delivery, passibn,‘ and ex-,
ertion, is required from Horatio: in the Fair.
Penitent,* when roused to anger and mdlg-;
nation by the taunts of Lot.hnno —

Lt

* This play was produced in the year 1699, ‘and met
with great success ; on the fourth night of represen-
tation; a ludicrous scene occurred, - which had nigh
proved fatal to its further representation, at least for .
that season. Lothario, after be is killed by Altamont -
in the fourth act, lies dead by proxy in the fifth;
raised on a bier,.covered with black, Py the property
man ; most of the principal actors in the established .
theatres have generally a dresser ‘to themselves, but-
are paid by the managers: -Mr, Pawell played Lotha-
rio, and one Warren; his dresser, claimed. & right of
lying for his master,.and performing the dead: part. of
Lothario, which he. proposed:to:act to the best ad-
vantage, though Powell - was ignorant. of ‘the matter..
The fifth act began, and went. on as ususl with-ap.-
plense; but about the middle of the distressful scene,
Pawell called aloud for his man Warren,; who as loudly
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“ What liberty has vain presumptuous youth

That thou shouldst dare provoke me unchastised !
But henceforth, boy, I charge thee shun my walks.
If in the bounds of yon forbidden ground

replied, from the bier on the stage—< Here, sir."—
Powell, not knowing his dresser was his dead proxy,
repeated, without loss of time, ¢ Come here this mo-
ment, you son of a w——e, or I'll break all the bones
in yourskin.” Poor Warren knew his hasty temper;
therefore, without any reply, jumped off, with all bs
sables about him, which unfortunately were tied fa
to the handle of the bier, and dragged after him—the
laugh and roar began in the audience, till it frightened
r Warren so much, that with the bier at his heels,
e threw down Calista, and overwhelmed her with the
lamp, table, book, bones, &c. together with all the lum-
ber of the charnelhouse ; he tugged till he broke offhis
trammels, and made his escape ; and the play at onee
ended with immoderate fits of laughter; even the
grave Mt. Betterton, “ smiled in the tumult and en-
joyed the storm;”’ but he would not allow the tragedy
to be acted until he conceived Warren’s accident was
forgotten. Now we are upon this subject we cannot
avoid giving to our readers a circumstance connected
also with the same play, which came under our own
observation, and, however strange, the reader may rely
on its authenticity : it occurred in the town of North
Walsham, county of Norfolk, in the year 1788. We
were vagabondizing, under the management of the
facetious Billy Scraggs; the Fair Penitent was per-
formed, much to the gratification of the bumpkins, in
a crowded—Barn. In the last act, where Calista lays
herhand on the skull, a'Mrs. Barry, who played the part,
was! suddenly seized with an involuntary shuddering ;
she fell on the stage, and was instantly conveyed to
her lodgings, and during the night her illness conti-.
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Again thou’rt found, expect a punishment

Such ds great souls exact from those who wrong
Them much, e’en death, or something worse ;

An injurd husband’s rage shall tear thy form,

And scatter thee to all the winds of heaven.”

Now it is plain, from the expressions be-
tween short sentences, in such speeches, that
the actor should take his breath at every-point,
as if his passion had choaked up his dehvery,
and that he could not for anger and passmn :
utter more . words together. There is m
Shakespeare’s Henry the Fifth, a speech we
would recommend to the attentionof the y young
actor, because it gives a strong and yigorous
idea of all the looks and actions belonging to it.

‘« But when the blast of war blows in our ear,

Then imitate the action of the tyger.

Stiffen the sinews, summon up the blood, P

Disguise fair nature with hard favour’d rage, .
Then lend the eye a terrible aspect,

nued, but the following day, when sufficiently reco-
vered to be able to converse, she sent for the stage
keeper and anxiously enquired if he could tell her from
whom or whence he procured the skull used the pre-
ceding night; he replied, *“ he procured it from the
sexton, who informed him it was the skull of one
Norru,aplayer. who twelve years before was- buried
in an obscure corner of the church-yard.” ‘That same
Norris was this lady’s first husband; the _poor woman
never recovered the shock ; she died in six weeks,
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Let it pry ‘through the portage of the head, '
Like the brass cannon ; let the brow o’erwhelmit
As fearfally as does a gallid rock
O’erhang and jutty its confounded base,
Swell'd with the wild and ‘wasteful ocean.
Now set the teeth, and stretch the nostrils wide.
* Hold hard the breath, and bend up every spirit
. Toitsfull height.” -

* “ If thie actor would study well this spet
e would find such looks, such action, woi
inspire him with more life in the represa
tion of such characters, than he' would othe
wise feel. ' 'T'o move compassion, the speilt
must express himself in a soft, ‘submis:
toné of voice; as Prince Arthur in the trage
of King John, when Hubert shews- him t
king’s order to burn out both his eyes.

« Have you the heart? when your head did bot s
I knit my handkerchief about your brows,

(The best I had; a princess wtouglit it me) "
And I-did never ask it you again ;

And with my hand, at midnight held your hesd,
‘And-like the watchifél minutes to-the hour

Still and anon cheer'd up the heayy time,
Suying, what lack you ? and, where lies your grel
Or, what ‘good love may 1 perform for you?
Muny a poot fman’s sen would have lain still,
And never have spoke a loving word to you;
But you, at your sick service had a prince,” &e.&¢
& o .

Itis plain that Arthur in such a situat
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should speak with a low, suppliast; and
tender tone, when pleading for. his life, adapti
ing his voice to such tones as might seem the!
most likely to subdue-the affectionand ¢ melt-
the-sonl by .tender strokes of art;” but as’
Prince Arthur, from his age, is obliged to be
acted by a child, every allowance must ne-
cessarily be made,* R

* It will, we hope, be allowed, that during our prac-
iceand experience of nearly forty years in the princi-
»al theatres in the united kingdom, we must have seen’
nost, if not all, of the juvenile aspirants that have ap-
»eared during that time. Master Betty, alias, ¢ the
¢ oung Roscius ;" Master Brown, the Ormskirk Rosy
ius; Miss Mudie, that lamp of affectation, vulgarity,:
nd conceit ; Miss Wilson, the Caledonian Koscia,.
nd many other would-be Roscii and Roscie. We,
hall not class Clara Fisher with any of the latter’; she
ertainly. was a ‘child of great capability and preco-
ious genius ; but we haye lately beheld one, who has.
arprized and delighted us ; not alone in characters that
e might have beheld others in (which we feel assured
i not the case) and copied their manner, but in cha-
fters written expressly for him, possessing incident,
tuation, eriginality ; and requiring such knowledge of
‘hat is_termed stage business, to produce effect, that

his slight acquaintance with the world, he could
>t be supposed to have any conception of, still in all,
*them he has far outgone the author’s expectation. ...

Whether we view him as the nable Shepherd; in
e successful assumption of his various characters in’,
. ¢ March of Intellect ;” the learned butler, Lingo.;
*“in the orchestra leading a difficult overture, still in
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" But to proceed to other passions, the va
niations and inflections of the voice propert
them ";...

all we are impell'd to express our unqualified praie

and admiration :— .
True merit with magnetic im draws

. A willing contribation of applause.

“This child in action just, in judgment strong,
Exacts our wonder, and inspires our song ;

- ~ From slavish rules, mechanic forms unty’d,

’ He soars, with sacred nature for his gui

. 8ince writing the above we have witnessed the r-
presentation of an opera produced at the Surrey The-
atre, solely performed by children, under the octive
#nd indefatigable management of Mr. Elliston, ent-
tled ¢¢ Die Nachtigal und der Rabe ; or, Damon exd
Phillis,” in which our little hero has added another
Rurel to his youthful brow, by a most correct and
wonderful delineation of the character of Burgomaster
Schnappslieb. Nor must the exertions of that highly
yromising and interesting little girl, Miss Fanny
oodham, be passed in silence ; we pretend not 10 |
Jook into the seeds of time, but from long practice and
QXJ)erience we may be allowed to possess some slight
jedgment, and if that judgment is not very much de-
celved, this tender plant will soon become a fragrant
flower, rich in sweetness and in lustre; we have
Kéard her recite Ariel in the Tempest; Little Pickle, in
tie Spoiled Child; Prince Arthur, in King John, and
@¥er juvenile characters, with a correctness of judg-
ment and of feeling, that would have reflected
much credit onlone of maturer years.  Master
Rlssell and Miss Coveney are also highly entitled
to* bur approbation. Our mind was so much "ab-
sorbed in the interest excited by the juvenile group,
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If you were to give the character of a
zreat and good man, a redoubted warrior,
an eminent politician, it must be done witha
lofty and magnificent tone, and a voice no-
ble as the subject. If you are to speak in
contempt of any one, you must express that
contempt in a scornful tone, but without the

slightest appearance of anger, passion, or

as to preclude all other thoughts; but though
our admiration and delight were nothing abated,
yet with a greedy wish to make the treat more
rich, we thought of little Vincent, now at Drury
Lane theatre, another of those whom nature has early
gifted with more than common talent ; she possesses a
sweet speaking voice ; clear and distinct articulation ;
indeed, we have but seldom met ¢so young a
body, with so old a head.” We much fear we have
expressed our feelings of admiration of this combina-
tion of juvenile talent in too weak language, to im-
press our readers with a just idea of their various
excellencies, ¢ another and another still succeeds,
and still the last is welcome as the former.” - We
have also been delighted by the appearance of a
most interesting and highly talented little girl of the
name of, Matley ; this young lady already has con-
vinced the Surrey audience, that she possesses genius
and talent in no ordinary degree ; her speaking iscor-
rect, clear, and articulate ; and she sings such songs
as are assigned to her with a most melodious and de-
lightful voice. She nightly receives the willing tribute
and highly deserved meed of approbation from all
parts of the theatre, and has proved a great acquisi
tion to the juvenile corps, _
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violence of voice, for these shew anger; and
where there is anger, there is not contempt.
the objeet of which is supposed to be below
our anger,-and too contemptible to give w
pain. Any thing therefore of this netare
must be spoken -calmly, and - without any
great or violent -emotion ; for if you sped“
with a passionate voice, evincing a. great con-
cern or indignation, you evidently contradict
your own design; your contempt ought to
be expressed by words alone---the manner
must necessarily be cool and indifferent.
When you treat any person with scom, in-
difference, or derision, expose the folly of any
ridiculous argument or circumstance, i
ought to be done coolly, and with an ironical
tome and look ; for to be vehement on trifles,
would be like using a club against a worm, |
which you might easily crush to nothmg
with your foot ; but if you have had any in-
sult or injury oﬂ'ered you, then you must ex-
press your indignation, youraffliction, ina
voice more elevated and strong, proportion-
ing your passion and vehemence of tone to
the greatpess of the injury or injustice; for
to speak without emotion in such cases,

. — e ———
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vould naturally seem to appear you did not
feel the injury.. When yoti come to cool on
a violent passion,. : and recover. yoursalf from
a transport of rage, you must. then lower the
tone of your voice in such a manner, as best
mMay express that langmdness of your facul-
ties and speech, which, the. strength and ex-
tent of your passion. had produced.. .
‘We would advise all those whe wish to. be
enabled to: speak ,Wlth cqrrectness: and with
. harmony, in the various inflections. of the
. voice, to read gloud. Milton, . Shﬁkespenres
plays, and all such . d{alogpes as appro?ch
nearest to..the style of dramatic poetry; no-
thing can be more servweable tothei unpl;ovea
ment of action and eloquence )

To those of the bar, the pulpit, or the ser
nate, we would, with submission, offer a few
remarks, which, we trust, will, on consideram
tion, be deemed agnpt altogether useless ;. and
the first of which is the art of varying the
voice accopding to the several paxts, or ma,t.
ter of your-disgourse, setmon, or. pleading,
which you may deljver;; yon should on .all
opcasions begin, with. a-low and deliberate
voice snd manner ;. not only i in. regard of thay .
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deference and respect youn ought to pay yom
auditors, but forthe better management of you|
voice, taking with you the calm state of you
hearers, when you begin to speak, and raise
it by degrees to that height of passion, o
warmth, as may be necessary for your pur
pose, and the energy of your subject ; other-
wise you would put yourself out of breath.
for want of moderation at the commence
ment, and consequently, unable to heighte
the more important parts of your speech, to
a degree above the beginning ; nor should
you begin in so low 4 tone, as not tobe
heard by more than the few who may chance
to be nearest to you; you must pitch youw
voice so distinct and clear, that every indivi-
dual of your audience may hear without dif-
ficulty or trouble; still it must contain no-
thing of that force or energy which is proper
to passion. We would have the begmmng,
insinuating, soft, and easy, and in a tone
more low, more humble, than the subsequent
matter of discourse, nor has the speaker any
occasion to raise his voice to any great
stretch of passion in the proposition, or narra-
tion of his subject, that being the place of
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\yafiowming, his hearers- of tho matter,in.ques-
tion ; o that the voice:here has ouly need of
being . 2 degree higher than the beginning ;
the speaker must be distinct and ,acticulate,
.that being the -ground work of the whole;
the voicemust be;perfectly, heard, and under-
stood, or the foundation being defestive, the
fabric must fall to the ground. .

.The difference of actions and events must
naturally vary the manner of .the speaker’s
délivery, for the greatest stress of -your .dis-

' conrse lies in confirming . your .own. argu-
_ments, and refuting those of your adversary.
‘When the speaker comes to the summing. up
_ofithe whole, after the confutation, he ought
.to pause, sad begin again, with a lower tone,
_and a different.agcent, from the last cadence of
.his veice ; then gradually increasing his tone,
.he may then break into a louder voice, and
earry it on so to the end with more spirit and
energy of pronunciation, which would seem
to give an assurance in the justice of his
" cause, and strike conviction to his hearers in
-that and his integrity.

Wewill new add a few more words, which

~we trust will .assist the actor, preacher, or
K
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ploader, in the varying of the veioed 4 ddl
so necessary, for a speaker of sy kind'i i
public, we will therefore e6m mede Nwith'th
which is ealled: an exclamatibn (s us i ' 5E
. As it would be improper- o Pronoié
this with no louder voice, shd! #6{5dbte

-sionate accent-than the rest of his smjeéit

the very nature of the ' words: give’
the reason of -it, as < Ok '#orroy “Q‘ﬂi
unheard of cruclty I". « Unequaliéel smpidy!
“to stand in fear of neither God ¥ior wiah!
Ok monstrous barbarity! to'feed: tlzéfdtﬁtr
with the flesh of his'own son ! to-riake Shep.
cvent’s bowels the grave of his vwr’ child 140
might the sun turn back and hot: gii)c"lzg??m
such a deed I"---to speak such'sententé§ with
out an elevation of voice, would" reﬁﬂér@m
flatand insipid, and rob them of afl’ ﬁ)ﬁ:@hﬂd
dignity. The same exclamatory fnod H ot
livery must be used in a so1emndetﬂnﬁ:iﬁa
oath; or vow, as- I sivear by’ aIL e Figste é

saints above,”-s- by yon ritling plohkt oFi
night”=-= by ail my hopes of*happiness ke
after.”. Such should- be'spoken With anél-
vation of tone and voice, as may rw\mé‘i%ur

hoosgrs, tonch their hearww{m%%nﬁ},
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ot chill them with a eold mdlﬂaenoedfpro—
\anciation,

VVhenyouaddmsyourselftoanyonehy
vay of an apostrophe, you ought to consider
jour own degree, and the clrcumstames of
him you speak to.

If you direct your discourse to any thing
inanimate, you must raise your voice above
the ordinary and common tone, as « Oh,
sacred thirst of gold, how you constrain our
mortal breasts "---“ Oh, now for ever jare-
well the tranquil mind ; farewell content.”

If you address yourself to Heaven, you
must do it with reverence and solemnity, and
must speak in a higher strain, and loftier
tone of voice, than if you were speaking to
those who are upon a level with you.

.. In a gradation, or climax, the voice must
with the sentence climb up by several de- -
grees of the sentence to the period, as “ Jux-
ury is born in_the cigy.”---* Out of lmry
there is a nece::ily that avarice should arise,
Jrom avarice must spring audacious boldness,
which must beget all manner of wickedness and
mwchzqf ?

. There js in Sbakespeare s Othello a beau-

K 2
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Gt el oF rag! imﬁmﬁm
lmesfrom Iago P '{
: et 'h A

. Vlllab, bﬂwrp on prove. ore .
Ol'mre of it gWe{né Pl:: oc:xr pm b o
by the wortirof miwe-etermat wowly—— ——-- —
.Tbouh‘du better have boqn born pdeg,. ., . . ..
Than answer .?'vak’ ath. o
‘Make me to see’t, or (at the: leust)wpmve v
: }h‘g the probatjon bear no bnge,por gop, i
hang a doubt onj or woe to thy 1i
g thbu dost slander hor, and tortuné’ me,
Never prag morg : abandon'all remorse 3. w‘] i
.On horror’s head horrors accumulate ; N
Do deeds to'make héaven wéep, all enrth asnidi%, ‘
For notmm thou to dapmation add | ’
Greater than t o

vl -

. Fros the' ratue ofthquaeeb, ﬁedﬁ
cuistanes somected witle | e st
. bvious; evercto the meansst capeialty;. B
the voics' dhotld risy with: i wisrdisy
. dlons it loudndss; but alsts with- s‘mwglgpy
- repd-attirarics to the S, .o
;- "Those who lve withessed! th@th?vﬂﬁd
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“Fheve,dre in sohe sposbhes, el xin
thin oiice repastesd, either: ir: the bagiisiy
of several sentences, or in semiralislsisied
sounded. always in the seme tene; but, &
eutly from the .ot parts of the-: spesch,-¥
“ does tiot the tightly fanrde of - she sty
fect you at a/l-—mot st glf the  watthes
the eity-«snot ut adl the people’s: i
not at aJ the argument of all hondusbe

< you lemerit the loss of thweeRoi®
Wark Antony déstroyed them—™
3-death. of 30 ‘mmny moble Citis)
Moark Antony was their desth---the aoth
rity of the semate is invaded, Markﬂ

the sbilities of others so matural to-us, it was eonciedi
by the Manager heé eould do nothing else, and be W
kept in it se long that he had nearly failed in Rich,
till the dying.dcene bore down all oppositien bY *
withering spell, and as ifa preternatursl beisg M
vigjbly taken possession of his form, and made the &
thusiasm the greater from the uncertainty that bl
bafare prevailed, Sir Giles Overreuch stampod M
with the players and the town, and Othello with ¥
critics, He that has done asingle thing that others L
forget,and feel ennobled whenever they think of,29%
not regret his having been, and may throw aside¥s
fleshly cojl like any other worn oss part’ gratefalad
CoRtented. :
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invades it.” As for senteces, some: 'dre
wMaﬂtmeupohmmaM
woukdebe! mminsed .

Thmatodns,ﬂhchmsomthﬂgﬁ

- leagir, yek domot emceed: the power of beimg

spoken withook drewing -the breath; for ‘s
petiod’.s0 pronounced, sounds and - comes
with-more force than # otherwise would do:
witle soveral breathings; bet when the pe-’
ridd losg, you ought ta fotch your bresth:
at.the several stops, after a semi-colon, or at:
least-after a coden, far to do it esherwise; or!
oftener, would: destroy the harmony of thw
- 1tis, we know, proper to pause at’ every
period ;- but-it ought to be of short duration:
on-seatances which are short, and longer o
thoae which are of greater éxtent.
. When you have a peried that requires sn-
elﬂaiioaofvmce,ymmus&manage your
vgice with the greater moderation on those:

~ which precedes if; for by employing your'

whole forte upon these, you are obliged to
speak -this more important eme more ban-.
wuidly, which requires more force and wi-
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* This among ‘smany dther fMina¥; Hiswert
unimporiarit they nidy seetfl; i&aeérves e
speaker’s strictest care alid abtdhtion < with:
out ‘whith; the studerit, whether desiguiad fr
the Bar,"the pulpit;’ or-the- stage; vl e
but slow progress; and vnl! séldmﬁ amve -
perfection. © - - e

~Besides these: qnaﬂﬁcahons of' tﬂbd, hE
body ought to possess several that are indis-
pensably requisite ; he should not be too tall,
nor too short, but of a moderate size ; nef
too fleshy, nor over lean ; he should be of @
active, pliant, and compacted body ; a knov-
ledge of fencing and dancing ; well read in
ancient'and modern history ; a cotrect know-
ledge of the costume of the different nations,
30 'as to be enabled to dress his characten
with propriety and correctress; abstémious.
‘stydjous, and diligent, well gifted by nature;
‘aided by such acquirements and accompliste
ments, he possesses all that may be requisit
for the formation of a good actor.

. By some we are aware, we shall-be asked
is not confidence an essential requisite? ¥ |
which we reply, yes, to. a certain extent, 8 '
* becoming confidence’ ix mecessary ; but let |
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them bepare. not to, wantonly and needlessly
shew.it, . for, diffidence s  generally found the
ingyperahle . associate of undqrstsndll!g H 1t
may; check resolution, and abstruct. perfqr
anees but compensates its embarrassments by
waore important advantages ; it conciliaes
" the proud, and softens the severe, averts envy
fram -excellence, and  censure. from miscer-

m;ge. .

Havmg broqght our labours to a close;
w1th what success we know not, time, chance,
and the forbearance, the kindness of our
reagdlers alone, can determine ; we throw our-
selves on their indulgence. Dr. Johnson
somewhere says,  he that commences a
writer is a kind of challenger, whom every
one has a right to attack, since he quits
the common rank of life, steps forward be-
yond the lists, and offers his merit to the
public Judgment » To commence author, is to
claim praise, and no man can justly aspire to
the honour but at the hazard of disgrace.

¢ .

THE END.

Printed by Cowle & Strange, 3¢, Petter-lane,
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